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                                                                                                  Editorial 
 

Inner Wisdom & Power in the Bible, Mathematics, 
Music and the Arts  
 
 

he acquisition of wisdom and power 

require substantial effort, to which few 

people are pledged. Although true wisdom and 

power are uncommon, and involve an 

exceptional level of spiritual maturity or Self-

development, the sources of inspiration and 

spiritual power are many. The contemplation 

of sacred texts and scriptures, for example, can 

reveal multi-layered descriptions of the 

spiritual realities within us and in the world 

beyond. Music, as Peter Bolland writes in The 

Wisdom of Music, “is one of the most powerful 

and mysterious of the art forms.” It opens a 

“window to a world beyond the walls of our 

conceptual mind.” Likewise, music and 

mathematics have long been recognized as 

abstract symbolic languages which can 

communicate spiritual ideals and beauty. 

Beauty also has a hidden wisdom and power 

that allows for the direct and immediate 

connection with the very arcanum of Life. 

These ideas are demonstrated further in the 

articles that follow.  

The first article in this issue, by Zachary 

Lansdowne, provides a commentary on St. 

Paul’s Second Epistle to the Thessalonians. 

The article focuses on the first 12 verses of 2
nd

 

Thessalonians—verses that have long puzzled 

scholars and which have given rise to intense 

eschatological speculation. Orthodox Christian 

interpretations view these verses as pertaining 

to such themes as Faith, the Great Apostasy, 

the Anti-Christ and the End Times. 

Lansdowne’s article takes the Theosophical 

view that Paul was one among a circle of 

initiates whose words reveal an inner wisdom 

which was intentionally veiled from the 

spiritually immature. His allegorical 

interpretation and analyses of the characters 

and events in these twelve verses show that 

they encode a hidden esoteric doctrine 

concerned with the “Upward Way” and the 

unfoldment of consciousness.   

 

Our second article explores Musical Harmony, 

Mathematics, and Esotericism.  The article, by 

Celeste Jamerson and John Nash investigates 

the symbiosis between mathematics and music 

in addition to their deep esoteric significance. 

The first part of the article explains the basics 

of musical theory and concepts in its 

discussion of sound, pitch and tuning. Next the 

authors’ examine Pythagorean tuning and the 

evolution of just intonation.  Music, 

mathematics, and the esoteric associations of 

just intonation are also discussed. The article 

concludes with an examination of the 

Theosophical teachings on music dealing with 

such themes as music and service, and music, 

color and the Devas, in an effort to help 

humanity understand its musical heritage and 

prepare it for a time when it can be entrusted 

with the true creative power of sound. 

William Meader continues the discussion of 

sound and music in a short piece titled The 

Sonata of the Master Musician, in which he 

sees “every entity within creation as a musical 

composition in the making.” The article 

touches upon the role of sound and music’’ 

from both a practical and metaphysical 

perspective, i.e., as a great force in support of 

human betterment and spiritual evolution.  

Dorje Jinpa contributes a short paper on the 

immense power and significance of Beauty. 

The paper commences by touching upon the 

catastrophic results of humanity’s degraded 

ability to recognize, appreciate and create 

beauty. The author’s primary focus, however, 

concerns the psychological and spiritual 

benefits of beauty as well as the idea of beauty 

as a universal principle related to “Truth” and 

the “Eternal Pattern.” In addition to calling 

“for a radical new art that reaffirms beauty as 

the golden mean for the creative manifestation 

of evolution in form,” the author reminds us 

T 
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that beauty is a yard stick for measuring one’s 

progress on the spiritual path. 

As well as the articles and short papers in this 

issue we offer three inspirational talks, 

courtesy of The School for Esoteric Studies 

focused on the Festivals of Easter, Wesak and 

Goodwill. Also included is a book review for 

The Inner Dimensions of Life: Vol. 1-Esoteric 

Philosophy, by Niels Brønsted, whose 

comprehensive work on esoteric philosophy 

serves as a rich and synthetic resource tool.   

We also draw your attention to our Poems of 

the Quarter. The two poems featured here—

Quivering and Home—are from Heidi Rose 

Robbins, whose first book of poetry, This 

Beckoning Ceaseless Beauty, was released to 

enthusiastic reviews in 2013. Of the book, 

author Danielle LaPorte, (The Firestarter 

Sessions) wrote, “These poems make me want 

to live more fully, deeply... Heidi Rose 

Robbins notices the beauty of life.” In addition 

to her work as a poet, Heidi has supported 

many men and women through life transitions 

as an esoteric astrologer and as the leader of 

Radiant Life retreats, in which she teaches 

women how to live more fully expressive and 

courageously loving lives. She's a founding 

member of The Hello Love Experiment 

(hellolove.us), a radical on-going project of 

naming, embodying, and realizing love in the 

world. Learn more about her poetry, retreats 

and grounded approach to astrology 

at www.heidirose.com. 

Our Pictures of the Quarter continue with the 

theme of “Beauty.” The three featured works: 

Vivid, Dawn on the Golden Lake and Three 

Steps to Shambhalla, are from the prize 

winning Italian painter, Gianfranco Caldarelli. 

Born in Rome in 1960, Caldarelli undertook 

his studies in science and spent nearly thirty 

years teaching and working in the field of 

communication and commercial art before 

focusing seriously on his own painting. His 

spiritual and philosophical search eventually 

led to his involvement with Agni Yoga and the 

Community of Living Ethics of Città della 

Pieve. Caldarelli describes his function, his 

“yoga as an artist,” as the effort to humbly 

reflect Beauty’s wishes. These wishes can be 

defined simply as the creation of a link 

between Heaven and Earth. His refined 

aesthetic vision also concerns “the 

uncontainable attraction toward light” so 

strikingly depicted in his paintings.  For 

additional information on the life and 

spiritually transformative works of the artist, 

we encourage you to visit his website at 

www.gianfrancocaldarelli.eu.                                                                                                                                  

                                              Donna M. Brown                                                                                         

                                                   Editor-in-Chief   

Publication Policies 

Articles are selected for publication in the 

Esoteric Quarterly because we believe they 

represent a sincere search for truth, support the 

service mission to which we aspire, and/or 

contribute to the expansion of human 

consciousness. 

Publication of an article does not necessarily 

imply that the Editorial Board agrees with the 

views expressed. Nor do we have the means to 

verify all facts stated in published articles. 

We encourage critical thinking and analysis 

from a wide range of perspectives and 

traditions. We discourage dogmatism or any 

view that characterizes any tradition as having 

greater truth than a competing system.  

Neither will we allow our journal to be used as 

a platform for attacks on individuals, groups, 

institutions, or nations. This policy applies to 

articles and features as well as to letters to the 

editor. In turn, we understand that the author of 

an article may not necessarily agree with the 

views, attitudes, or values expressed by a 

referenced source. Indeed, serious scholarship 

sometimes requires reference to work that an 

author finds abhorrent. We will not reject an 

article for publication simply on the grounds 

that it contains a reference to an objectionable 

source. 

An issue of concern in all online journals is 

potential volatility of content. Conceivably, 

articles could be modified after the publication 

date because authors changed their minds 

about what had been written. Accordingly, we 

wish to make our policy clear: We reserve the 

right to correct minor typographical errors, but 

we will not make any substantive alteration to 

an article after it “goes to press.”   

http://hellolove.us/
http://www.heidirose.com/
http://www.gianfrancocaldarelli.eu/
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Letters to the Editor  

 
 

Dear Editor: 

he article by Mr. Lansdowne, which 

appeared in the Spring, 2015 issue, is 

extremely well written and obviously 

extensively researched. Nevertheless, I have a 

factual correction.  

Twice in the article,
1
 Mr. Lansdowne cites 

sources that indicate that “Cedercrans calls her 

work” the “New Thoughtform Presentation of 

the Wisdom,” “NTFPW,” or more simply “the 

Wisdom.”  

This is only partly correct.  

From the perspective of both Lucille's 

materials, and the oral tradition associated with 

them, her written works are "an" expression of 

the version of the Ageless Wisdom that has 

been formulated for and is being made 

available to the humanity of this Aquarian 

Age. This is made clear in the first two pages 

of the text of Lucille's foundational work, The 

Nature of the Soul. 

“In recognition of, and cooperation with this 

activity of the Soul, a New Thought-Form 

Presentation of The Wisdom has been created 

and placed in availability for those who seek it. 

It can be contacted as an abstraction via the 

activity of meditation, and must then be trans-

lated into a concrete form by the one who 

meditates. 

This series of instructions is an interpretation 

of that new thought–form, and has been written 

in an effort to aid man in the search for his 

Soul.”
2
  

The specific “series of instructions” referred to 

is  The  Nature of  The  Soul, but this is equally 

 

 

 

 

 

 

 

 

 

 

true  of  all  of  Lucille's  written works, such 

as Introduction to The Path of Initiation, 

Creative Thinking, and The Soul and Its 

instrument.  

That New Thought-form Presentation of The 

Wisdom appears to have been formulated, by 

Masters M., D.K., and R., on Wesak of 1946, 

at the same time that they formed what 

Lucille's materials call the Ashram of 

Synthesis or Synthetic Ashram.  

This definition of The Wisdom is a vital 

distinction. We are told that the Ageless 

Wisdom is always available, to the humanity 

of every time and place, in a form of 

expression that is appropriate to the humanity 

of that time and place. According to this 

definition, “The New Thought-form 

Presentation of The Wisdom,” “N.T.F.P.W.,” 

and “The Wisdom,” refer to the expression of 

the Ageless Wisdom designed for the 

Humanity of this Aquarian Age.  

                                                           Blessings, 

                                                        Glen Knape  

                                 GKnape22@gmail.com. 

________________________ 

1
 Zachary F. Lansdowne, "Cedercrans’ 

Writings compared to Bailey’s Technique 

of Integration for the Seventh Ray," The 

Esoteric Quarterly, Spring, 2015, 40 and 

41. 
2
  Lucille Cedercrans, The Nature of The 

Soul (Roseville, MN, Wisdom 

Impressions Publishers, LLC, Third 

edition, 2011) 3-4, Italics added. 

 

 

 

 

 

T 
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Poems of the Quarter by Heidi Rose Robbins 

 

Quivering 

If we but make friends 

with the quivering, 

the subtle and not so subtle 

shaking of the body 

and all its parts, 

letting go 

of what we’ve held onto 

long enough, 

If we but soften our grasp 

on who we have always been, 

to make room for 

what can be 

knowing not 

what may appear, 

knowing only 

the quivering,  

(And I ask, 

Is not some part of us 

always dying?) 

(And I ask, 

Are we not everyday 

in some small way 

reborn?) 

Then, just as the 

wild animal shakes 

off the fear of attack, 

we too can shake 

off the fears that 

want to eat us whole. 

We can walk 

barefoot in the woods 

with a quiver of arrows, 

cautious of what 

still wants to ensnare us, 

but alive with the 

light emanating 

from our newly 

trodden path. 

Are we not path makers? 

So we are. 

Are we not path finders? 
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So we are. 

Do arrows not quiver 

before they are loosed into the world? 

Then so must we. 

Finally, 

we are archer and arrow 

at once 

sprung into the wind 

carried swiftly, 

silently, 

precisely 

to our 

very 

heart, 

pierced and present. 

 

 

Home 

When it was done, 

when words were spoken that cannot be unsaid, 

the silence kissed my eyes and mouth 

and whispered into the caves of my heart. 

All my life 

I heard the joyous music  

In a village just around the bend. 

Thought the music was  

wild, and free and insistent, 

and thought my heart 

stirred from the strains I could dimly hear, 

I never chose to go. 

There was work to be done 

after all. 

But after all 

When there was nothing left to do 

but walk 

in the blazes of the sun 

from all that was familiar 

I opened my eyes  

freshly kissed 

and in wordless wonder   

followed this 

beckoning, ceaseless beauty 

Home. 
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Pictures of the Quarter by Gianfranco Caldarelli 

 

 

Vivid, oil on canvas | 60 x 100 cm 
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Dawn on the Golden Lake,  

oil on canvas and gold foil  | 70 x 120 cm 
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Three Steps to Shambhalla  

oil on canvas and gold foil | 70 x 120 cm 
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Quotes of the Quarter 

_________________________________________________________________________________________________ 

 

he worship of the dead-letter in the Bible 

is but one more form of idolatry, nothing 

better. A fundamental dogma of faith cannot 

exist under a double-faced Janus form. 

“Justification” by Christ cannot be achieved at 

one's choice and fancy, either by “faith” or by 

“works” and James, therefore (ii.,25), 

contradicting Paul (Heb. xi., 31), and vice 

versa, one of them must be wrong. Hence, the 

Bible is not the “Word of God,” but contains at 

best the words of fallible men and 

imperfect teachers. Yet read esoterically, it 

does contain, if not the whole truth, still, 

“nothing but the truth,” under whatever 

allegorical garb. 

Helena P. Blavatsky, “The Esoteric Character 

of the Gospels,” Studies in Occultism: A 

Collection of Articles from Lucifer (Pasadena, 

CA: Theosophical University Press), 7. 

s long as the mind confines itself to the 

sense of the letter [of the Bible] alone one 

cannot possibly see that its contents embody 

matters that are spiritual and celestial.  

Emanuel Swedenborg, Arcana Caelestia 

(Heavenly Secrets) Vol. 1 (West Chester, PA: 

Swedenborg Foundation, 1998), 145. 

n every religious tradition, sacred scriptures 

have been seen as the repository for an 

intentionally complex and rich revelation 

behind the complexity of the written text. Even 

classical poetic texts were treated in this 

manner by subsequent philosophers and critics, 

who would quote directly from those texts and 

then add an interpretation whose logic or 

intention was not readily apparent from the 

plain meaning of the quoted text. All such 

systems of exposition, whether from the 

religious or philosophical tradition, were based 

on the assumption that communication is not 

limited to plain prose. Metaphor, simile, 

parable, allegory, proverb, synecdoche, 

paradigm, rhetoric, fable and poetry, would all 

be impossible forms of communication were 

we strictly to limit ourselves to plain meaning 

of the words we use. These highly valued 

forms of communication have in common the 

assumption that communication happens 

simultaneously on more than one level… To 

grasp levels beyond the plain and immediately 

accessible (the “sensible”), the creative mind 

of the hearer must have already been filled 

with a repertoire of symbols and associations, 

many of which are cultural bound, and some of 

which are  limited to hearers already privy to 

carefully guarded philosophical and religious 

mysteries. 

Philip L. Culbertson, A Word Fitly Spoken: 

Context, Transmission, and Adoption of the 

Parables of Jesus (New York: SUNY, 1995), 

39-40. 

aul is the only one who had any 

apprehension of the real esoteric 

significance of the Christ Myth in its cosmic 

aspects, while at the same time he was obliged 

to base his teachings principally on the 

exoteric beliefs of his hearers which centred 

round the personal Jesus. 

William Kingsland, The Gnosis or Ancient 

Wisdom in the Christian Scriptures (reprint 

1937: London, ENG; Bradford & Dickens, 

1956), 171. 

usic is a moral law. It gives a soul to the 

universe, wings to the mind, flight to the 

imagination, a charm to sadness, and life to 

everything. It is the essence of order, and leads 

to all that is good, just and beautiful, of which 

it is the invisible, but nevertheless dazzling, 

passionate, and eternal form. 

Plato, Wordsworth Dictionary of Musical 

Quotations (Hertfordshire, ENG: Wordsworth 

Editions, Ltd, 1991), 45. 

usical training is a more potent 

instrument than any other, because 

rhythm and harmony find their way into the 

T 

A 

I 

P 

M 
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inward places of the soul; on which they 

mightily fasten, imparting grace, and making 

the soul of him who is rightly educated 

graceful, or of him who is ill-educated 

ungraceful; and also because he who has 

received this education of the inner being will 

most shrewdly perceive omissions or faults in 

art and nature, and with a true taste, while he 

praises and rejoices over and receives into his 

soul the good, and becomes noble and good, he 

will justly blame and hate the bad, now in the 

days of his youth, even before he is able to 

know the reason why; and when reason comes 

he will recognize and salute the friend with 

whom his education has made him long 

familiar.  

Plato, “The Republic,” The Essential Plato, 

translated by Benjamin Jowett (Camp Hill, PA: 

Book of the Month Club, Book, 1999), 257. 

t has been observed that mathematics is the 

most abstract of the sciences, music the most 

abstract of the arts. Mathematics attempts to 

understand conceptual and logical truth and 

appreciates the intrinsic beauty of such. Music 

evokes mood and emotion by the audio 

medium of tones and rhythms without 

appealing to circumstantial means of eliciting 

such innate human reactions. Therefore it is 

not surprising that the symbiosis of the two 

disciplines is an age old story. The Greek 

mathematician Pythagoras noted the integral 

relationships between frequencies of musical 

tones in a consonant interval; the 18th century 

musician J. S. Bach studied the mathematical 

problem of finding a practical way to tune 

keyboard instruments.  

David Wright, Mathematics and Music 

(Providence, RI: American Mathematical 

Society, 2009), ix. 

n antiquity, musical symbolism and 

mathematics were recognized spiritual 

languages that often were sued to 

communicate fundamental spiritual ideas. In 

modern times, the symbolic importance of 

music and mathematics has been forgotten; for 

this reason, scholars have long been mystified 

by crucial passages that deal with numbers in 

the great works of early, music and art.  

Ernest G. McClain, The Myth of Invariance 

(London: Shambhala, 1978), endpaper. 

eauty is the magnet of the new world and 

love is its portal of entry. 

Call from The Mountain: Messages to 

Disciples from the Heart of Kanchenjunga, 

Message 9 
http://www.callfromthemountain.net. 

he sense of the reality of the etheric body 

is strengthened by the experience of 

Beauty. When truth and truthfulness enter the 

realm of real experience, we are, in a sense, 

living rightly in the physical body. A highly 

developed sense of beauty gives us a right 

relation to the etheric body of formative forces. 

Whereas Truth is connected with the physical 

body, Beauty is connected with the etheric 

body…. A genuine feeling for beauty forges a 

link that binds us here, in earthly life itself, 

once again with pre-earthly existence. We 

ought never to undervalue the significance of 

beauty in education and in outer culture. A 

civilization that is filled with ugly machines, 

with chimneys and smoke, and dispenses with 

beauty, is a world that makes no efforts to 

forge a link between man and pre-earthly 

existence; indeed, it tears him asunder. Not by 

way of analogy, but in very truth we may say: 

A purely industrial city is a fitting abode for 

the demonic beings who would like to make 

man forget his pre-earthly existence in the 

realm of spirit. 

Rudolf Steiner, Truth, Beauty and Goodness 

(Spring Valley, NY: St. George Publications, 

1986). 

he soul which has seen most of truth shall 

come to birth as a philosopher, a lover of 

beauty, or fervent musician. (Phaederus, 248) 

And one who is properly educated in music 

would perceive,... and take delight in beautiful 

(music), and take it into his soul to foster its 

growth.  (The Republic, III, 402). 

Plato, The Essential Plato, translated by 

Benjamin Jowett (Camp Hill, PA: Book of the 

Month Club, Book, 1999), 248,402.

I 

I 

B 

T 

T 
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The Path to Higher States of Consciousness 
___________________________________________________________________________________ 

A Collection of Esoteric Essays 
 

 

By Iván Kovács 

In The Path to Higher States of 

Consciousness, Kovács shares his 

insights with the reader about what 

esotericists understand as spirituality. He 

explores those states of consciousness 

that are higher than that of the 

personality, and points out how we can 

reach out to ever deepening levels of 

consciousness – the divine birthright of 

every human being who makes a 

concerted effort to set his or her foot 

upon the spiritual path. 

200 pages, $15.93 

ISBN-10: 1499608721  

Available through Amazon at: http//: www.Amazon.com. 
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Join us in 

Sounding the note of synthesis through the sacred geometry of Washington DC 

 

Each year, members of the Wisdom Group, students and practitioners of the synthesis of 
Divine Will, Divine Love, and Divine Order (the rays 1, 2, and 7), gather from around the 
world for group meditation, group dialogue, and sacred ritual in service to the Divine Plan 
for humanity. This year we use the instrument of Washington DC to sound the demand of 
humanity for a new civilization based on liberty, equality, and fraternity. 

Every member of the world group (new group of world servers) is warmly invited to partic-
ipate in the Gathering and in the preceding activities. In the months prior to the Gathering, 
we are having online videoconferences on topics pertaining to the theme. Attendance at 
the videoconferences is limited, click here to register. 

Whether you plan to attend the Gathering or not, we warmly welcome you to participate in 
the preparatory subjective work. Contact Pam Nissen for more information. 

Click here for the complete invitation. 

  

 

http://www.resounds.org/courses-now-forming/
mailto:pamnissen5@gmail.com
http://www.resounds.org/courses-now-forming/
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SENSA 
THE LOST LANGUAGE OF THE ANCIENT MYSTERIES 

AN INQUIRY INTO THE SECRETS OF ARCHETYPAL SYMBOLISM 

Dorje Jinpa 

 

 

 

The languages of the world have 
been created almost entirely in 
response to the material world 
and are therefore rarely 
applicable to the higher 
dimensions of metaphysical or 
non-physical reality. When 
mystic seers wish to accurately 
describe their vision of the 
higher worlds they must do so 
symbolically, in the language of 
analogy, using symbols to 
represent higher corresponding 
truths. The symbols used by 
initiates in Sensa, the secret 
Language of the Sun, are derived 
from those archetypal images 
that naturally reflect higher 
truths, laws and principles. 

“SENSA: An Inquiry into the Secrets of Sacred Geometry is a must-read for all 
serious esoteric students interested in language, symbolism, or Hierarchical 
communication… The book summarizes what is known about Sensa from the 

literature but then goes on to offer profound insights into the role of language and 
symbolism, not only as media of communication, but also as instruments of divine 

will.”   (John F. Nash, for The Esoteric Quarterly) 

____________________ 

Limited to 300 copies. Available for $35 at: Amazon.com. 
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St. Paul’s Second Epistle to the Thessalonians: 
An Esoteric Commentary 

Zachary F. Lansdowne   
 

Summary 

t. Paul’s Second Epistle to the Thessaloni-

ans, often written 2 Thessalonians, is a 

canonical book of the New Testament. This 

article focusses on only twelve verses, 2 Thes-

salonians 2:1–12, whose meaning has puzzled 

scholars for centuries. Paul said that he knew 

divine wisdom but was reluctant to share it 

with people who were not ready to receive it, 

so perhaps these puzzling verses have a signif-

icance that was intended to be hidden from 

those who were not spiritually mature. This 

article provides an argument in support of the 

following claim: when the characters and 

events in these twelve verses are interpreted in 

an allegorical way, they yield an esoteric or 

inner wisdom teaching concerned with the un-

foldment of consciousness. Moreover, the in-

ferred teaching is included in Alice Bailey’s 

modern theosophical writings, which supports 

Helena Blavatsky’s claim that the ancient eso-

teric doctrine can be found in modern Theoso-

phy.  

Introduction 

elena Blavatsky (1831– 1891), founder of 

the Theosophical Society, makes a key 

distinction: “Every ancient religious, or rather 

philosophical cult consisted of an esoteric or 

secret teaching, and an exoteric (outward pub-

lic) worship.”
1
 Alice Bailey (1880 – 1949), a 

member of the Theosophical Society before 

leaving it to pursue her own activities, says 

that contemporary Christianity has lost its eso-

teric teaching: 

We know much of the exoteric teaching. 

Orthodox and theological Christianity is 

founded on it, as are all the orthodox for-

mulations of the great religions. When, 

however, the inner wisdom teaching is for-

gotten and the esoteric side is ignored, then 

the spirit and the living experimental expe-

rience disappear. We have been occupied 

with the details of the outer form of the 

faith, and have sadly forgotten the inner 

meaning which carries life and salvation to 

the individual and also to humanity. We 

have been busy fighting over the non-

essentials of traditional interpretation and 

have omitted to teach the secret and the 

technique of the Christian life.
2
 

Is it possible to restore Christianity’s lost eso-

teric teaching? This article attempts to unveil 

an esoteric teaching that lies hidden in 2 Thes-

salonians. St. Paul, an influential exponent of 

early Christianity, is traditionally regarded as 

the author of this epistle, because it begins, 

“Paul and Silvanus and Timothy, To the 

church of the Thessalonians”
 
(2 Thessalonians 

1:1), and ends, “I, Paul, write this greeting 

with my own hand, and this is a distinguishing 

mark in every letter; this is the way I write” (2 

Thessalonians 3:17).
3
  

This article focusses on only twelve verses, 2 

Thessalonians 2:1–12, rather than on the epis-

tle as a whole. Paul did not compose these 

twelve verses in a lucid way, however, as 

shown by the fact that they have puzzled 

scholars for centuries. For example, St. Augus-

tine (354 – 430), one of the foremost theologi-

ans of early Christianity, wrote  the  following 
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about these verses: “I admit that the meaning 

of this completely escapes me.”
4
 Professor Le-

on Morris gives a contemporary assessment: 

“This is an extraordinarily difficult passage, 

not made any easier by the fact that its subject 

matter is not dealt with elsewhere.”
5
 Professor 

Beverly Gaventa provides another contempo-

rary assessment: 

Readers of the New Testament stumbling 

for the first time into the middle of 2 Thes-

salonians may be forgiven if they feel like 

Alice tumbling down a dark hole into 

Wonderland. The residents of this Wonder-

land are new and mysterious, their relation-

ship to one another unclear, and the 

stranger responds with a sense of disorien-

tation.
6
 

The number of interpretations evoked by a bib-

lical text seems to be directly proportional to 

its degree of obscurity. If the meaning of a text 

were clear, then the only interpretation evoked 

by it would be its obvious meaning. On the 

other hand, Dr. Gary Demarest notes the fol-

lowing: “The passage before us, 2 Thessaloni-

ans 2:1-12, is undoubtedly one of the most dif-

ficult in all of Paul’s writings. It has given rise 

to more speculative and diverse interpretations 

than any other section of Paul’s letters.”
7
 If one 

of the available interpretations were convinc-

ing, then contemporary scholars would refrain 

from saying that the passage is “extraordinarily 

difficult.” Therefore, our conclusion is that 

none of the available interpretations is con-

vincing.   

When encountering 2 Thessalonians 2:1-12, 

we have three courses of action: first, accept 

one of the many interpretations that have been 

concocted; second, consider the passage as 

unworthy of serious consideration, because it 

does not seem to speak directly to the most 

important issues of life; or third, study the text 

carefully in search of hidden wisdom. Let us 

reject the first course of action, because of the 

earlier conclusion that none of the available 

interpretations is convincing. Instead let us 

consider the second course of action and ask 

this question: are Paul’s instructions worthy of 

serious consideration? 

The Great Initiate 

t. Paul (c. 5 – c. 67), known also as Paul 

the Apostle, taught the gospel of Christ to 

the first-century world. He is generally consid-

ered to be one of the most important figures in 

the growth of early Christianity: he founded 

several churches in Asia Minor and Europe, 

fourteen of the twenty-seven books in the New 

Testament have traditionally been attributed to 

him, and approximately half of the Acts of the 

Apostles treats his life and works.  

Paul is highly regarded by writers in the theo-

sophical tradition:  

Blavatsky writes, “There was but one apos-

tle of Jesus worthy of that name, and that 

was Paul,”
8
 “Paul was the only one of the 

apostles who had understood the secret ide-

as underlying the teachings of Jesus, alt-

hough he had never met him,”
9
 “the cau-

tious hints of Paul have all the true esoteric 

meaning,”
10

 and “Paul was undeniably an 

Initiate.”
11

   

Bailey refers to “the great initiate, St. 

Paul,”
12

 and says, “I would suggest that 

there has never been a better description of 

the nature of love than that given by the ini-

tiate Paul, even though the translation of his 

words is faulty at times. Study those pas-

sages in the New Testament in which he de-

fines love.”
13

  

Here, the term initiate is used in the sense of 

one possessed of divine wisdom. Blavatsky 

also writes: 

Paul declares that: “According to the grace 

of God which is given unto me, as a wise 

master-builder, I have laid the foundation.” 

[1 Corinthians 3:10] This expression, mas-

ter-builder, used only once in the whole Bi-

ble, and by Paul, may be considered as a 

whole revelation … Therefore, when Paul 

entitles himself a “master-builder,” he is us-

ing a word pre-eminently kabalistic, theur-

gic and masonic, and one which no other 

apostle uses. He thus declares himself an 

adept, having the right to initiate others.
14

  

Thus Paul is thought to have possessed divine 

wisdom and the right to initiate others into it. 

In 1 Corinthians 3:1-3, he distinguishes be-

tween exoteric and esoteric knowledge: 

S 
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And I, brethren, could not speak to you as 

to spiritual men, but as to men of flesh, as 

to infants in Christ. I gave you milk to 

drink, not solid food; for you were not yet 

able to receive it. Indeed, even now you are 

not yet able, for you are still fleshly. For 

since there is jealousy and strife among 

you, are you not fleshly, and are you not 

walking like mere men? 

In other words, Paul taught his new converts 

an exoteric teaching, which is represented by 

milk, rather than an esoteric teaching, which is 

represented by solid food. Yet Paul, in 1 Co-

rinthians 2:6-7, says that he does convey di-

vine wisdom to those who are spiritually ma-

ture: 

Yet we do speak wisdom among those who 

are mature; a wisdom, however, not of this 

age nor of the rulers of this age, who are 

passing away; but we speak God’s wisdom 

in a mystery, the hidden wisdom which God 

predestined before the ages to our glory. 

According to these quotations, Paul knew di-

vine wisdom but was reluctant to share it with 

students who were not ready to receive it. Thus 

he may have inserted divine wisdom into his 

epistles in a veiled way, with the intention that 

it would be understood only by those who 

were spiritually mature.  

Students may be inclined to skip over 2 Thes-

salonians 2:1-12, because these obscure verses, 

which have been likened to “tumbling down a 

dark hole into Wonderland,” do not seem to 

speak directly to the most important issues of 

life. On the other hand, commentators on Paul 

mention “his usual clarity,”
15

 so the unusual 

obscurity of 2 Thessalonians 2:1-12 may indi-

cate the presence of Paul’s veiled wisdom. Put 

differently, Paul may have intentionally made 

the passage obscure by veiling, or concealing, 

his wisdom. If Paul did veil his wisdom, then 

the unveiled version of his wisdom would be 

expected to speak directly to the most im-

portant issues of life. Thus let us reject the 

second course of action, which is to consider 

the passage as unworthy of serious considera-

tion, and instead proceed with the third course 

of action: study Paul’s text carefully in search 

of hidden wisdom. 

Method of Interpretation 

f 2 Thessalonians 2:1–12 contained hidden 

wisdom that biblical translators do not un-

derstand, then the translators might incorporate 

their misunderstandings into their translations. 

Thus, when searching for a possible esoteric 

teaching that lies hidden in the text, it is pru-

dent to use a literal English translation that 

avoids interpreting passages for the reader.  

This article uses the New American Standard 

Bible (NASB), which is an English translation 

of the Bible that was updated in 1995. Many 

scholars regard it as the most literally translat-

ed of the available modern English Bible trans-

lations. For example, Dr. Paige Patterson, 

President of the Southwestern Baptist Theolog-

ical Seminary, states, “The New American 

Standard Bible is the most accurate translation 

of the Greek and Hebrew Scriptures availa-

ble.”
16

 
 
Henry Neufeld, a linguist, provides an 

assessment using the criterion of formal equiv-

alence, which is how close a translation is to 

the words and forms of the source language:  

In the work I have done checking just how 

close to formal-equivalency each version is, 

the NASB has consistently been closest to a 

word-for-word translation. Since it is im-

possible to translate every word and form 

with a single word and form in English, this 

is a relative rating. I find that the readability 

suffers because of this excessive formality. 

On the other hand, it is likely that if we lost 

the Greek New Testament it could be re-

produced by translating the NASB back in-

to Greek.
17

 

Professor J. Dwight Pentecost gives this defini-

tion: “The literal method of interpretation is 

that method that gives to each word the same 

exact basic meaning it would have in normal, 

ordinary, customary usage, whether employed 

in writing, speaking or thinking.”
18

  In 2 Thes-

salonians 2:1–12, the characters and events are 

described by words that in their literal, or cus-

tomary, usage refer to external phenomena, so 

the literal method of interpretation assigns ex-

ternal identifications to these words. Eschatol-

ogy is the part of theology concerned with 

what are believed to be the final events of his-

I 
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tory, sometimes called the “end times.” When 

commentators on 2 Thessalonians 2:1–12 use 

the literal method of interpretation, they regard 

these verses as presenting Christian eschatolo-

gy, and so they devise predictions of external 

events that will happen to everyone during the 

end times.  

Throughout the centuries, virtually all promi-

nent commentators on 2 Thessalonians 2:1–12 

have used the literal method of interpretation.
19

 

These commentators have concocted many 

speculative and diverse interpretations by as-

signing various external identifications to the 

passage’s ambiguous words. The literal meth-

od of interpretation appears to have failed, 

however, because of the earlier conclusion that 

it has not yielded a convincing interpretation. 

Consequently, let us consider another method 

of interpretation. 

If an esoteric teaching were placed into biblical 

text, how would it appear? Blavatsky says, 

“All esoteric truths were given out to the pub-

lic by the Initiates of the temples under the 

guise of allegories.”
20

 An allegory is a repre-

sentation of moral or ethical meanings through 

the actions of fictional characters that serve as 

symbols. Why were esoteric teachings veiled 

with allegories during ancient times? One ex-

planation is that esoteric teachings were often 

suppressed by the orthodox religious commu-

nity, so such teachings needed to be veiled in 

order to survive for future generations. For 

example, Gnosticism, which was an unortho-

dox variant of Christianity, was suppressed by 

the early bishops of the Christian church. The 

discovery of the Nag Hammadi Library in 

1945 restored some of the suppressed writ-

ings.
21

  

In addition, if students were not ready for an 

esoteric teaching, then veiling the teaching 

with allegories would protect them from misin-

terpreting or misapplying it. Bailey makes a 

similar point: “Much must remain esoteric and 

veiled. The risks of too much knowledge are 

far greater than the menace of too little. With 

knowledge comes responsibility and power—

two things for which the race is not yet 

ready.”
22

 Moreover, students may become 

ready for an esoteric teaching by studying and 

interpreting the symbols in its veiled presenta-

tion, as Bailey also explains: 

There are many ways in which the intuition 

can be drawn into activity, and one of the 

most useful and potent is the study and in-

terpretation of symbols. Symbols are the 

outer and visible forms of the inner spiritual 

realities, and when facility in discovering 

the reality behind any specific form has 

been gained, that very fact will indicate the 

awakening of the intuition.
23

 

If an esoteric teaching were unveiled, what 

would be its form and content? Bailey incorpo-

rates the adjective “esoteric” within the title of 

several of her books, so her instructions might 

serve as examples of an esoteric teaching. She 

tells her students, “You have reached maturity 

and should be ready for the next step. That step 

will be taken when you have transmuted 

knowledge and theory into wisdom, practice 

and expression.”
24

 Based on this example, if an 

esoteric teaching were unveiled, we would ex-

pect it to consist of a series of steps that stu-

dents could apply when they are ready and that 

bring about their inner transformation. 

Consequently, if an esoteric teaching were 

hidden in 2 Thessalonians 2:1–12, it might be 

possible to unveil that teaching by applying 

these three principles of interpretation: 

1.    The verses are symbolic in nature, and 

every symbol represents an inner ex-

perience. Nothing in the verses places 

importance on external events.  

2.     Students have the experiences depicted 

by the symbols as they become ready 

for them. Nothing in the verses is con-

cerned with predictions of future 

events that will take place at the same 

time for everyone.  

3.    The stages outlined in the verses refer 

to steps of inner transformation. These 

stages are treated by the literal method 

of interpretation as leading to the per-

fection of God’s creation of the world, 

but they actually lead to the unfold-

ment of a student’s consciousness.  

2 Thessalonians 2:1-12 
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2 Thessalonians 2:1–12, according to the 

NASB, is as follows: 

1. Now we request you, brethren, with 

regard to the coming of our Lord Jesus 

Christ and our gathering together to 

Him, 

2.  that you not be quickly shaken from 

your composure or be disturbed either 

by a spirit or a message or a letter as if 

from us, to the effect that the day of 

the Lord has come. 

3.  Let no one in any way deceive you, for 

it will not come unless the apostasy 

comes first, and the man of lawless-

ness is revealed, the son of destruction, 

4.  who opposes and exalts himself above 

every so-called god or object of wor-

ship, so that he takes his seat in the 

temple of God, displaying himself as 

being God. 

5.  Do you not remember that while I was 

still with you, I was telling you these 

things? 

6.  And you know what restrains him 

now, so that in his time he will be re-

vealed. 

7.  For the mystery of lawlessness is al-

ready at work; only he who now re-

strains will do so until he is taken out 

of the way. 

8.  Then that lawless one will be revealed 

whom the Lord will slay with the 

breath of His mouth and bring to an 

end by the appearance of His coming; 

9.  that is, the one whose coming is in ac-

cord with the activity of Satan, with all 

power and signs and false wonders, 

10. and with all the deception of wicked-

ness for those who perish, because 

they did not receive the love of the 

truth so as to be saved. 

11. For this reason God will send upon 

them a deluding influence so that they 

will believe what is false, 

12. in order that they all may be judged 

who did not believe the truth, but took 

pleasure in wickedness. 

By applying the three principles of interpreta-

tion described earlier, this section attempts to 

unveil an esoteric teaching that lies hidden in 2 

Thessalonians 2:1–12. Each verse is consid-

ered separately, and is repeated in italics.   

1. Now we request you, brethren, with re-

gard to the coming of our Lord Jesus 

Christ and our gathering together to 

Him. 

In verse 1, the Greek word parousia is trans-

lated into English as “coming.” The Holman 

Treasury of Key Bible Words gives this expla-

nation:  

The word [parousia] was commonly used 

… to describe the visit of royalty or of 

some other important person. Thus, the 

word signaled an extraordinary “coming.” 

The New Testament writers used the word 

to describe Christ’s second coming when 

He would return to earth in His last and 

glorious visitation as the King over all.
25

 

John MacArthur, a prolific Christian author, 

says that “the next phrase, ‘our gathering to-

gether,’ … conveys the idea of all believers 

meeting together with the Lord Jesus, obvious-

ly referring to the rapture of the church as de-

scribed in 1 Thessalonians 4:13-18.”
26

 Thus 

verse 1 seems to be concerned with two exter-

nal events: the second coming of Jesus and the 

rapture of the church. 

According to the first principle of interpreta-

tion, the second coming is actually a symbol 

that represents an inner experience, so what is 

that experience? Professor Roger Shepherd 

reports that the Greek word parousia has a 

double meaning: 

The word Parousia as a technical term has 

been developed in two directions: First, the 

word served as a cult experience for the 

coming of a hidden divinity, who makes his 

presence felt by a revelation of his power, 

or whose presence is celebrated in the cult. 

Second, it became the official term for a 

visit of a person of high rank such as kings 

and emperors visiting a province like Asia 

Minor and Thessalonica.
27

 

The traditional interpretation of the second 

coming employs the second meaning of 

parousia, whereas our esoteric commentary 

employs its first meaning: “the coming of a 

hidden divinity, who makes his presence felt 
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“There was but one apostle 

of Jesus worthy of that 

name, and that was Paul,” 

“Paul was the only one of 

the apostles who had under-

stood the secret ideas under-

lying the teachings of Jesus, 

although he had never met 

him,” “the cautious hints of 

Paul have all the true esoter-

ic meaning,” and “Paul was 

undeniably an Initiate.” 

 

by a revelation of his power.” What is that 

hidden divinity? Blavatsky may have been the 

first person to introduce to the West the con-

cept of the Masters of the Wisdom.
28

 These 

Masters are reputed to be enlightened beings 

and are sometimes re-

ferred to as Adepts, Ma-

hatmas, or Elder Broth-

ers of the Human Race. 

For a given student, his 

or her Master could be 

Jesus, or another Master. 

In the context of early 

Christianity, the “com-

ing of our Lord Jesus 

Christ” signifies the stu-

dent’s experience that he 

or she is inwardly re-

ceiving the strength of 

Jesus, who remains hid-

den but, in Shepherd’s 

words, “who makes his 

presence felt by a revela-

tion of his power.” For the purpose of our eso-

teric commentary, however, this meaning is 

generalized so that it is the following: the 

“coming of our Lord Jesus Christ” signifies the 

student’s experience that he or she is inwardly 

receiving the strength of a Master like Jesus. 

For example, Paul, in Philippians 4:13, is 

aware of this strengthening effect on himself: 

“I can do all things through Him who strength-

ens me.” In an example taken from the Old 

Testament, Isaiah 41:10 states, “I will 

strengthen you, surely I will help you, Surely I 

will uphold you with My righteous right 

hand.” Bailey describes the effects of such 

stimulation: “As the Master works with His 

disciples and strengthens the life within them 

and evokes their soul into potency from laten-

cy, every form and every atom within their 

various bodies is equally energised and aid-

ed.”
29

  

The Christian doctrine of the rapture asserts 

that God will take the church out of the world 

instantaneously. The word “rapture” comes 

from the Latin word (rapio) used in the Latin 

rendering of 1 Thessalonians 4:17 and is trans-

lated into English as “caught up.”  Paul’s ac-

count in 1 Thessalonians 4:17 is the primary 

biblical source for this doctrine: “Then we who 

are alive and remain will be caught up together 

with them in the clouds to meet the Lord in the 

air, and so we shall always be with the Lord.”  

If this account of the rapture is a symbolic rep-

resentation of an inner 

experience, what is that 

experience? 

Our esoteric commentary 

is based on the theosoph-

ical notion of the seven 

worlds of existence. 

These worlds are often 

called “planes” and have 

the following names: 1) 

divine; 2) monadic; 3) 

spiritual; 4) intuitional, 

or buddhic; 5) mental; 6) 

emotional, or astral; and 

7) physical.
30

 These 

planes are arranged met-

aphorically in an upper 

and lower manner, so that the divine plane is 

considered to be the highest plane and the 

physical plane to be the lowest. 

1 Thessalonians 4:17 portrays the rising of 

people from the earth into the air to meet with 

the Lord. Bailey uses “earth” as a symbol of 

the physical plane,
31

 which is the domain of 

physical sense perception, and writes, “There 

is a great vibratory sphere, or plane, in the so-

lar system, called in some occult books the 

intuitional plane … and its symbol is the air.”
32

 

Thus the rising of people from the earth to the 

air can be construed to be the shift of their sen-

sitivity from the physical to the intuitional 

plane.   

Our esoteric commentary is also based on the 

notion of the Monad, which Theosophy re-

gards as the highest aspect of a human being. 

Bailey says, “The monad expresses the same 

purpose as it exists, unified in the Mind of God 

Himself,”
33

 so the monadic will is an expres-

sion, or reflection, of the divine will. Bailey 

also speaks of the Monad as a “Lord”: “The 

Monad is Life, the sustaining force, a Lord of 

persevering and ceaseless devotion to the pur-

suit of a seen and determined objective.”
34

 

Consequently, in Paul’s account of the rapture 

in 1 Thessalonians 4:17, the “Lord” can be 
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construed to be the Monad, which resides on 

the second, or monadic, plane. 

We consider the rapture to be an allegory that 

represents the building of an inner, or psycho-

logical, bridge. This bridge has the Sanskrit 

name antahkarana, for which Bailey provides 

the following definition: “The path, or bridge, 

between higher and lower mind, serving as a 

medium of communication between the two.”
35

 

She also says, “The understanding of the 

method of building the antahkarana is essential 

if humanity is to move forward as planned.”
36

  

Paul’s account of the rapture in 1 Thessaloni-

ans 4:17 can be construed as depicting the 

three steps needed for building this inner 

bridge, as shown next:  

“Then we who are alive and remain will be 

caught up together with them in the 

clouds.” Paul, in Colossians 3:2, says, “Set 

your mind on the things above, not on the 

things that are on earth.” Bailey describes a 

similar practice: “If your work has been 

successful, your original focus will have 

shifted to intuitional levels … via the 

antahkarana.”
37

 Thus “caught up” refers to 

shifting attention upward, and “clouds” to 

higher realities, so the first step could be 

described in this way: through shifting your 

attention away from the personalities of 

other people, set your mind on their higher 

realities. 

“to meet the Lord in the air.” James 4:8 de-

scribes God’s reciprocal response to your 

effort: “Draw near to God and He will draw 

near to you.” Bailey gives this description: 

“As the disciple then creatively works, he 

finds that there is a reciprocal action on the 

part of the Presence, the Monad … He dis-

covers that one span of the bridge (if I 

might so call it) is being built or pushed 

forward from the other side of the gulf.”
38

 

Paul, in Romans 12:2, says, “be trans-

formed by the renewing of your mind, so 

that you may prove what the will of God 

is.” If being “transformed by the renewing 

of your mind” refers to the first step given 

above, then the reciprocal response is the 

impartation of “what the will of God is.” 

Bailey describes the reciprocal response in 

a similar manner: “the monadic will … is 

gradually transmitted, via the antahkarana, 

direct to the man upon the physical 

plane.”
39

  Thus the second step could be de-

scribed in this way: through setting your 

mind on higher realities, evoke the descent 

of the monadic will from the Monad to the 

intuitional plane. 

“and so we shall always be with the Lord.” 

Bailey describes the completion of the 

antahkarana:  “Finally, contact between that 

which the Monad projects and that which 

the disciple is projecting is made … The 

bridge is now built.”
40

 She also describes 

the outcome: “When it [the antahkarana] is 

completed, there is a perfect rapport be-

tween the monad and its physical plane ex-

pression.”
41

  Paul, in Galatians 4:6, seems 

to describe both this completion and out-

come: “Because you are sons, God has sent 

forth the Spirit of His Son into our hearts, 

crying, ‘Abba! Father!’” Here, “Spirit of 

His Son” is taken as the monadic will, and 

“Abba! Father!” as rapport with the Monad. 

Thus the third step could be described in 

this way: through merging the upward and 

downward projections to complete the 

antahkarana, be in rapport with the Monad. 

The esoteric meanings of the second coming 

and rapture have just been considered, but 

what is their relationship? Professor Warren 

Woolsey observes that, in verse 1, both events 

are governed by the same preposition: 

In this case, the announced topic has two 

aspects which are closely connected be-

cause they are governed by the same single 

preposition (concerning). The two aspects 

are (1) the coming of … Christ; and (2) our 

being gathered to him. This close connec-

tion between the two is theologically signif-

icant because some Bible teachers have 

proposed prophetic schemes which separate 

the so-called “Rapture” (our being gathered 

to him) from His later coming in judgment 

… But Paul, on the other hand, seems here 

to treat both the coming of [the] Lord Jesus 

Christ and our being gathered to him as as-

pects of a single complex event.
42

 

The foregoing quotation uses the New Interna-

tional Version (NIV) translation of verse 1, as 
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shown by the one-word preposition “concern-

ing” instead of NASB’s three-word preposition 

“with regard to” given earlier. According to 

Woolsey’s observation, both the second com-

ing and rapture are “aspects of a single com-

plex event,” so let us combine both referents in 

our esoteric commentary: the Master strength-

ens the student’s effort to build the antahkara-

na. Rule Eleven of Bailey’s fourteen “Rules 

for Disciples and Initiates” supports this analy-

sis by portraying the same complex event.
43

  

Consequently, verse 1 has the following mean-

ing: Now we request you, brethren, with regard 

to the Master strengthening your effort to build 

the antahkarana, which involves projecting the 

focus of your sensitivity upward into the intui-

tional plane to meet the downward projection 

of the monadic will. 

2. that you not be quickly shaken from 

your composure or be disturbed either 

by a spirit or a message or a letter as if 

from us, to the effect that the day of the 

Lord has come. 

Traditional commentators regard verse 2 as 

instructions directed specifically to the ancient 

church in Thessalonica, so they infer the 

church’s circumstances from the verse’s con-

tent. The first phrase says, “that you not be 

quickly shaken from your composure.” The 

commentators infer from the phrase that the 

church members had been confused by a false 

teaching regarding verse 1’s traditional mean-

ing, which is the second coming and rapture, 

so they interpret the phrase as Paul’s warning 

against believing that confusing teaching.
44

 

Instead let us construe verse 2’s first phrase as 

an instruction that is directed to students of 

every era and that tells them to avoid confu-

sion regarding verse 1’s esoteric meaning, 

which is building the antahkarana. Paul, in 1 

Corinthians 14:33, says, “for God is not a God 

of confusion but of peace,” which suggests that 

anyone can avoid confusion.  Confusion results 

from the failure to understand, so Bailey tells 

her students, “The work of building the 

antahkarana must be done with as much con-

scious understanding as possible.”
45

 Thus the 

first phrase is interpreted to mean: that you 

develop your understanding about the work of 

building the antahkarana. 

The second phrase says, “that you not … be 

disturbed either by a spirit or a message or a 

letter as if from us.” Traditional commentators 

generally take “a spirit” to be a supposed 

prophecy from the unseen world, perhaps spo-

ken by a member of the church; “a message” to 

be a quoted oral statement; and “a letter” to be 

a written communication. The commentators 

interpret verse 2’s second phrase, which con-

tinues verse 1’s sentence, as telling the Thessa-

lonians to disbelieve any public announcement 

saying that verse 1’s event is happening.
46

    

Instead let us construe the second phrase as an 

instruction directed to students of every era, so 

it has this implication: there can never be a 

valid public announcement saying that verse 

1’s event is happening, which in turn implies 

that the event cannot be an external, promi-

nent, collective, or widespread experience. 

With this construal, the second phrase alludes 

to the second principle of interpretation, and is 

given the following meaning: that you realize 

that each of you attains this experience through 

becoming inwardly ready. 

The third phrase mentions the “day of the 

Lord,” which is a notion that appears in several 

places in the Old Testament.
47

 Paul provides 

his own account in 1 Thessalonians 5:2-3: 

For you yourselves know full well that the 

day of the Lord will come just like a thief in 

the night. While they are saying, “Peace 

and safety!” then destruction will come up-

on them suddenly like labor pains upon a 

woman with child, and they will not escape. 

Professor Kendall Easley gives the traditional 

Christian view: “The ‘day of the Lord’ is now 

seen to be the time associated with Christ’s 

return, when he will destroy God’s enemies 

and bring God’s people to glory.”
48

  

In keeping with the first principle of interpreta-

tion, the “day of the Lord” is a symbol that 

represents an inner experience. Before that 

experience can be identified, however, addi-

tional concepts need to be introduced. Accord-

ing to Theosophy, every human being has a 

personality, or lower self, which consists of the  
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mental, emotional, and physical bodies, and 

also a Spiritual Triad, or higher self, which 

consists of the spiritual will, the intuition or 

pure reason, and the abstract mind.
49

 The term 

personality consciousness signifies that the 

center of consciousness is within the personali-

ty, and triadal consciousness signifies that the 

center of consciousness is within the Spiritual 

Triad. 

Blavatsky provides this definition: “the initiat-

ed adept perceives and discerns the ultimate 

and actual state of things in nature by means of 

his spiritual perception, trammeled by none of 

his physical senses.”
50

 Bailey gives a similar 

definition: “Spiritual vision or true perception 

… opens up the world of the intuitional or 

buddhic plane, and takes its possessor beyond 

the abstract levels of the mental plane.”
51

  

Bailey says that the downward transmission of 

the monadic will yields the following effects: 

It might be here affirmed that those healers 

who have triadal consciousness and can ex-

ercise the potency of the monadic life and 

will, via the Spiritual Triad, will always be 

successful healers; they will make no mis-

takes, for they will have accurate spiritual 

perception.
52

 

An earlier quotation says that use of the 

antahkarana leads to the downward transmis-

sion of the monadic will, so these quotations 

imply that use of the antahkarana leads to tri-

adal consciousness and then to spiritual per-

ception. 

Paul, in Colossians 3:9–11, provides a related 

statement:  

Do not lie to one another, since you laid 

aside the old self with its evil practices, and 

have put on the new self who is being re-

newed to a true knowledge according to the 

image of the One who created him—a re-

newal in which there is no distinction be-

tween Greek and Jew, circumcised and un-

circumcised, barbarian, Scythian, slave and 

freeman, but Christ is all, and in all. 

Using the antahkarana seems equivalent to 

making the shift from “the old self with its evil 

practices,” which denotes personality con-

sciousness, to “the new self who is being re-

newed to a true knowledge according to the 

image of the One who created him,” which 

seems to denote triadal consciousness. Blavat-

sky remarks, “Paul meant by the word Christ 

… the abstract ideal of the personal divinity 

indwelling in man,”
53

 so the perception that 

“Christ is all, and in all” appears to be spiritual 

perception. If Paul’s verses do describe the 

transformation produced by the antahkarana, 

then they corroborate the notion that such 

transformation leads to triadal consciousness 

and then to spiritual perception.  

For two reasons, the activation of spiritual per-

ception is taken as the experience symbolized 

by the “day of the Lord”:  

Spiritual perception is brought about by the 

potency of the Monad. As mentioned previ-

ously, the “Lord” symbolizes the Monad, 

and the downward transmission of the mo-

nadic will activates spiritual perception. 

Bailey writes, “Only mental control, plus 

true spiritual perception, will suffice to 

pierce this illusory astral miasma,”
54

 so 

spiritual perception is a kind of clarity. Mi-

chael Vigo, a dream analyst, says, “To 

dream of a sunny day, symbolizes clarity 

and/or pleasantness,”
55

 so spiritual percep-

tion, which is the clarity brought about by 

the potency of the Monad, could be repre-

sented by the words, “day of the Lord.” 

The activation of spiritual perception con-

forms to Paul’s characterization of the day 

of the Lord. Paul says that the day of the 

Lord follows a period of peace and safety, 

and that it brings immediate destruction. 

Similarly, spiritual perception follows the 

attainment of triadal consciousness, which 

is a period of peace and safety, and it brings 

immediate destruction to illusions. 

Based on the preceding remarks, verse 2 has 

the following overall meaning: that you devel-

op your understanding and realize that each of 

you attains this experience through becoming 

inwardly ready, with the effect of activating 

your spiritual perception. 

3. Let no one in any way deceive you, for 

it will not come unless the apostasy 

comes first, and the man of lawlessness 

is revealed, the son of destruction. 
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According to the third principle of interpreta-

tion, the stages listed in verse 3 are steps of 

inner transformation. Paul, in 2 Corinthians 

3:18, supports this principle by speaking of 

inner transformation as having definite steps: 

“But we all, with unveiled face, beholding as 

in a mirror the glory of the Lord, are being 

transformed into the same image from glory to 

glory, just as from the Lord, the Spirit.” Here, 

“from glory to glory” means from step to step. 

Verse 3’s initial clause, “Let no one in any 

way deceive you,” refers to deception that con-

tradicts the steps of inner transformation listed 

in the rest of the verse. Perhaps this deception 

is the advocacy of physical disciplines, be-

cause such methods are often attempted but do 

not bring about inner transformation. Bailey 

gives this explanation: 

These drastic physical disciplines are often 

attempted today by well-intentioned aspir-

ants; they practice celibacy, strict vegetari-

anism, relaxation exercises and many kinds 

of physical exercises, in the hope of bring-

ing the body under control.  These forms of 

discipline would be very good for the un-

developed and the lowest type of human 

being, but they are not the methods which 

should be employed by the average man or 

the practising aspirant.
56

    

Paul makes similar comments in Colossians 

2:20-23: 

why, as if you were living in the world, do 

you submit yourself to decrees, such as, 

“Do not handle, do not taste, do not touch!” 

(which all refer to things destined to perish 

with use)—in accordance with the com-

mandments and teachings of men? These 

are matters which have, to be sure, the ap-

pearance of wisdom in self-made religion 

and self-abasement and severe treatment of 

the body, but are of no value against fleshly 

indulgence. 

As mentioned in Paul’s quotation, “the com-

mandments and teachings of men” may entice 

students into employing physical disciplines. 

Thus “let no one in any way deceive you” is 

given this meaning: let no one entice you into 

employing physical disciplines. 

Regarding the next phrase in the verse, “for it 

will not come,” Dr. John Phillips gives the fol-

lowing clue: “The Day of the Lord is the sub-

ject of this verse (2:3) and the teaching that 

follows.”
57

 Accordingly, the pronoun “it” re-

fers to the “day of the Lord,” which symboliz-

es the activation of spiritual perception, so the 

next phrase is given this meaning: because 

spiritual perception will not come. 

The remainder of verse 3 is interpreted as giv-

ing instructions on detached observation. The 

student must become, in Bailey’s words, “the 

investigator advanced enough to have reached 

the stage of a detached observer.”
58

 She also 

explains what is being investigated: “the task 

of the disciple is to become consciously 

aware—like a detached onlooking Observer—

of these energies and their expressing qualities 

as they function within himself.”
59

  

Paul also gives instructions on detached obser-

vation in several epistles: “But a man must 

examine himself” (1 Corinthians 11:28); “Test 

yourselves to see if you are in the faith; exam-

ine yourselves!” (2 Corinthians 13:5); “But 

each one must examine his own work” (Gala-

tians 6:4); “Therefore be careful how you 

walk, not as unwise men but as wise” (Ephe-

sians 5:15); and “Pay close attention to your-

self and to your teaching” (1 Timothy 4:16).  

Verse 3 mentions the “apostasy.” This word is 

the English translation of the Greek word, 

apostasia, which is a technical term for politi-

cal revolt or defection.
60

 Acts 21:21 is the only 

other verse in the New Testament in which this 

Greek word appears, and it records the accusa-

tion that Paul taught the Jews to forsake, or 

defect from, Moses, because he told them to 

abandon circumcision and other traditional 

customs. Professor Edward Bicknell gives the 

traditional view of the apostasy: “the final cat-

astrophic revolt against the authority of God 

which in apocalyptic writings is a sign of the 

end of the world.”
61

  

Our esoteric commentary is based on distinc-

tions between three forms of delusion: illusion, 

glamour, and maya. An illusion is a distortion 

of the truth.
62

 Bailey writes, “The Problem of 

Glamour is found when the mental illusion is 

intensified by desire,”
63

 and “Maya is vital in 
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character and is a quality of force. It is essen-

tially the energy of the human being as it 

swings into activity through the subjective in-

fluence of the mental illusion or astral glamour 

or of both in combination.”
64

  

According to the first principle of interpreta-

tion, “the apostasy comes first” represents an 

inner experience, so what is that experience? 

The apostasy symbolizes maya, because maya 

consists of irrational impulses that forsake, or 

defect from, proper authority. In Bailey’s 

words, “the forces … under the term maya are 

those uncontrolled energies, those undirected 

impulses which … sweep a man into wrong 

activity and surround him with a whirlpool of 

effects and of conditions in which he is entire-

ly helpless.”
65

 Thus “the apostasy comes first” 

is given this meaning: the recognition of maya 

comes to students as the first step in their prac-

tice of detached observation.  Bailey corrobo-

rates this analysis by describing the same 

recognition: 

One is always in the midst of forces. But 

maya (as a problem) only becomes so when 

recognised, and this recognition is not pos-

sible in the early stages of evolution. Upon 

the Path, one begins to watch for and to 

discover the effects of force; one finds one-

self consciously the victim of force cur-

rents; one is swept into activity of some 

kind by uncontrolled forces, and the world 

of force becomes a consciously sensed real-

ity to the struggling aspirant.
66

 

Verse 3 also mentions “the man of lawless-

ness.” Theologians have given many possible 

interpretations of this figure, but Professor 

Karl Donfried, in Harper’s Bible Dictionary, 

settles upon the following meaning:  

Of the many possible interpretations given 

in the scholarly literature, one plausible 

suggestion is that the man of ‘lawlessness’ 

(or ‘rebellion’) is an eschatological and rep-

resentational figure who is to be manifested 

in the future and whose arrival will signify 

the culmination of the past, present, and fu-

ture hostile forces standing in opposition to 

the apostolic ministry of the church, and, 

thus, of God.
67

 

If “the man of lawlessness is revealed” repre-

sents an inner experience, what is that experi-

ence?  Bailey writes, “Human desire has been 

turned outward to the material plane, thus pro-

ducing the world of glamour in which we all 

habitually struggle.”
68

 Accordingly, glamour 

could be regarded as outward-turned desire, or 

covetousness, so glamour is lawless in the 

sense that it violates the commandment, or 

law, against covetousness (Exodus 20:17; Deu-

teronomy 5:21). Bailey also writes, “The Law 

of Acceptance is a divine law and releases 

from glamour.”
69

 The essence of glamour is a 

constant urging desire to change outer condi-

tions, so glamour is also lawless in the sense 

that it ignores the Law of Acceptance. For 

these reasons, “the man of lawlessness” sym-

bolizes glamour, so “the man of lawlessness is 

revealed” is given this meaning: the presence 

of glamour is revealed to students through their 

practice of detached observation. Bailey also 

describes this revelation:  

One of the problems which confronts the 

aspirant is the problem of duly recognising 

glamour when it arises, and of being aware 

of the glamours which beset his path and 

the illusions which build a wall between 

him and the light. It is much that you have 

recognised that glamour and illusion exist. 

The majority of people are unaware of their 

presence. Many good people today see this 

not; they deify their glamours and regard 

their illusions as their prized and hard won 

possessions.
70

 

In the NASB translation, the last phrase of 

verse 3 is “the son of destruction,” which is 

more clearly rendered in the New Living 

Translation (NLT) as “the one who brings de-

struction.” Thus “the son of destruction” sym-

bolizes a destructive nature. According to 

verse 3, “the man of lawlessness” is revealed 

to be “the son of destruction.”  In other words, 

by observing their newly revealed glamour in a 

detached way, students gain the subsequent 

revelation that it is destructive.  Bailey corrob-

orates this analysis by saying that “destruction  

is appalling,”
71

 and by describing the revela-

tion of glamour’s appalling nature: 
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The individual aspirant … has begun to 

transmute his desire into aspiration and to 

seek—with all the devotion, emotion and 

longing of which he is capable—for realisa-

tion. It is then that he becomes aware of the 

appalling nature of the glamours in which 

he automatically and normally walks.
72

 

After the preceding remarks are brought to-

gether, verse 3 has the following overall mean-

ing: Let no one entice you into employing 

physical disciplines, because spiritual percep-

tion will not come unless you undergo inner 

transformation that has these initial steps: rec-

ognize your maya, or irrational impulses; next 

recognize your glamour, or outward-turned 

desire, that brings about maya; and then recog-

nize the destructiveness of your glamour. 

4. who opposes and exalts himself above 

every so-called god or object of wor-

ship, so that he takes his seat in the 

temple of God, displaying himself as 

being God. 

Verse 4 provides additional details of “the man 

of lawlessness,” for which Professor Thomas 

Constable gives this traditional interpretation: 

This man is further described as the adver-

sary of God. He will seek to replace the 

worship of the true God and all false gods 

with the worship of himself, and will pro-

claim himself to be God … He will set 

himself up on God’s throne in the inner 

sanctuary of God’s temple.
73

 

Let us continue with our esoteric commentary. 

Bailey describes three breeders of glamour:   

A deep distrust of one’s reactions to life 

and circumstance, when such reactions 

awaken and call forth criticism, separative-

ness or pride, is of value. The qualities 

enumerated above are definitely breeders of 

glamour. They are occultly “the glamorous 

characteristics.” Ponder on this. If a man 

can free himself from these three character-

istics, he is well on the way to the relin-

quishing and the dissipation of all glam-

our.
74

  

The three traits of “the man of lawlessness” 

listed in verse 4 portray Bailey’s three “glam-

orous characteristics,” as shown next:  

“Who opposes and exalts himself above 

every so-called god or object of worship.” 

The first trait portrays separativeness, 

which is the quality or state of causing sep-

aration, but Paul, in Philippians 2:3–4, ad-

vises against this characteristic: “Do noth-

ing from selfishness or empty conceit, but 

with humility of mind regard one another as 

more important than yourselves; do not 

merely look out for your own personal in-

terests, but also for the interests of others.”  

“so that he takes his seat in the temple of 

God.” Paul, in Romans 14:10, gives this in-

struction:
 
“But you, why do you judge your 

brother? Or you again, why do you regard 

your brother with contempt? For we will all 

stand before the judgment seat of God.” In 

other words, you are not above another per-

son as his or her judge, but we are all equal-

ly under God’s judgment. Accordingly, the 

“seat in the temple of God” is the seat of 

judgment, so the second trait depicts criti-

cism.  

“displaying himself as being God.” The 

third trait portrays pride, as shown by the 

definition given by the Holman Illustrated 

Bible Dictionary: “Pride is rebellion 

against God because it attributes to oneself 

the honor and glory due to God alone.”
75

 

Paul, in 1 Corinthians 4:7, argues against 

pride, or boasting, in a series of rhetorical 

questions: “For who regards you as superi-

or? What do you have that you did not re-

ceive? And if you did receive it, why do 

you boast as if you had not received it?”
 

Thus verse 4 has this meaning: Next observe in 

yourselves the three mental characteristics that 

breed glamour: separativeness, criticism, and 

pride. 

5. Do you not remember that while I was 

still with you, I was telling you these 

things? 

In verse 5, Paul mentions relevant instruction 

that he had told the Thessalonians in the past, 

but he does not explicitly say what that instruc-

tion is. It is reasonable to assume that the rele-

vant instruction has just been given in verses 3 

and 4, because the adjective “these” can be 

used to indicate things that are just mentioned. 



Summer 2015 

Copyright © The Esoteric Quarterly  31 

If one were to use the traditional eschatological 

approach to interpret the preceding verses, then 

one would interpret verse 5 to be a reminder 

that the same eschatological ideas were taught 

earlier, as Constable illustrates: 

This teaching was nothing new to the Thes-

salonians; Paul had taught them about the 

day of the Lord when he was with them in 

Thessalonica. He called on them to recall 

those lessons.
76

 

Let us review the esoteric explanations of the 

earlier verses. According to verses 3 and 4, the 

discipline of detached self-observation pro-

gressively becomes more inward: the students 

start by observing maya on the physical, or 

outer plane; next they observe the glamour, on 

the inner emotional plane, that produces maya; 

and then they observe the three characteristics, 

on the more inward mental plane, that breed 

glamour. This progressive achievement is con-

sistent with Bailey’s statement: “Always in the 

process of arriving at an understanding of na-

ture, the occultist works inwards from the ex-

ternal form in order to discover the sound 

which created it, or the aggregate of forces 

which produced the external shape.”
77

  

Detached observation is initially only a mo-

mentary achievement, so Bailey encourages 

the subsequent step of making detached obser-

vation into a habit: 

The essential attitude for you to cultivate is 

that of the One Who looks on, that of the 

Beholder, the Perceiver, and the Observer.
78

 

Work steadily at the assumption of the po-

sition of the Observer, making it a habit of 

your life.
79

 

In verse 5, Paul asks the negative question, 

“Do you not remember?” As Dr. Ronald Ward 

notes in his commentary on this verse, “The 

form of words expects the answer, ‘Yes, we 

do.’”
80

 Why does Paul repeat the instructions 

of verses 3 and 4 when he expects that his 

readers would remember that he had previous-

ly told them the same things? According to the 

first principle of interpretation, verse 5 is sym-

bolic in nature, so Paul’s mentioning of delib-

erate repetition is a symbol. Bailey writes, “It 

must be remembered that only through much 

repetition and frequent focussed effort are 

these results [of habit and rhythm] attained.”
81

 

Thus Paul’s mentioning of deliberate repetition 

suggests that the hidden meaning of the verse 

is the step of making detached observation into 

a habit.   

According to the third principle of interpreta-

tion, verse 5 represents a step of inner trans-

formation. This principle corroborates the sug-

gested meaning of verse 5, because that mean-

ing follows logically as the next step after 

verses 3 and 4. Thus, based on both the first 

and third principles, verse 5 has the following 

meaning: Remember to practice repeatedly 

these instructions on taking the position of the 

Observer, making it a habit of your life. 

6. And you know what restrains him now, 

so that in his time he will be revealed. 

Just as traditional commentators disagree about 

the identity of “the man of lawlessness,” they 

also disagree about what is restraining him. 

For example, the Scofield Study Bible consid-

ers the restrainer to be the Holy Spirit,
82

 but 

Professor Charles Ryrie reports, 

Most commentators identify the restrainer 

with the Roman Empire of Paul’s day, 

which held back evil by its advanced sys-

tem of laws, many of which are still basic 

to legal systems of our day. It is admitted, 

however, by those who hold this view that 

the restrainer is not merely the Roman Em-

pire but government in general, since it is 

only too apparent that the Lawless One did 

not make his appearance at the end of the 

Roman Empire.
83

 

Before considering what the restrainer might 

be from an esoteric perspective, let us intro-

duce the notion of the causal body. According 

to Theosophy, the mental plane comprises sev-

en subplanes that fall into two groups: the low-

est four subplanes are the concrete, or form, 

levels; the highest three subplanes are the ab-

stract, or formless, levels.
84

  The mental body, 

or lower mind, which is the instrument of con-

crete thought, resides on the concrete levels of 

the mental plane; but the causal body, which is 

an instrument of abstract thought, resides on 

the abstract levels.
85
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The notion of the causal body seems to be in-

corporated into Paul’s writings, as shown by 

the following examples: 

Bailey mentions “the transference of the 

polarisation from the Personality … into the  

causal body,”
86

 which is consistent with 

Paul’s statement in 1 Corinthians 15:53: 

“For this perishable must put on the imper-

ishable.” 

Bailey says, “The content of the causal 

body is the accumulation by slow and grad-

ual process of the good in each life,”
87

 

which is consistent with Paul’s statement in 

1 Timothy 6:18-19: “Instruct them to do 

good, to be rich in good works, to be gen-

erous and ready to share, storing up for 

themselves the treasure of a good founda-

tion for the future.” 

Bailey states, “When the Thinker on his 

own plane withdraws his attention from his 

little system within the three worlds and 

gathers within himself all his forces, then 

physical plane existence comes to an end 

and all returns within the causal conscious-

ness.”
88

  Paul, in 2 Corinthians 5:1, states: 

“For we know that if the earthly tent which 

is our house is torn down, we have a build-

ing from God, a house not made with 

hands, eternal in the heavens.” If “the earth-

ly tent” is the physical body, and “a build-

ing from God” is the causal body, then 

Paul’s statement would be similar to Bai-

ley’s.  

Verse 6’s initial phrase, “And you know what 

restrains him now,” is concerned with what 

restrains glamour, because “him” refers to “the 

man of lawlessness,” which signifies glamour. 

The phrase claims that students already know 

about this restraint, perhaps because it is ex-

plained elsewhere in an exoteric teaching. For 

example, let us consider Paul’s statement in 

Colossians 3:12–14: 

So, as those who have been chosen of God, 

holy and beloved, put on a heart of compas-

sion, kindness, humility, gentleness and pa-

tience; bearing with one another, and for-

giving each other, whoever has a complaint 

against anyone; just as the Lord forgave 

you, so also should you. Beyond all these 

things put on love, which is the perfect 

bond of unity. 

Here, Paul is saying to “put on” compassion, 

kindness, humility, gentleness, patience, for-

giveness, and love, which are all virtues. These  

virtues are abstract concepts, so they are put 

on, or into, the causal body. Bailey corrobo-

rates this analysis by mentioning “a lop-sided 

causal body … full of great gulfs and gaps 

where virtues should be,”
89

 which implies that 

virtues are put into the causal body. 

The causal body potentially can direct the per-

sonality to apply the accumulated virtues, be-

cause, in Bailey’s words, “The vehicle which 

seems of paramount importance can become 

and should become of secondary importance as 

it becomes simply the instrument of that which 

is higher than itself.”
90

 The application of a 

virtue is the practice of moral excellence or 

righteousness, so it restrains the unrighteous 

expression of glamour. Thus the causal body, 

after initiating this sequence, can be regarded 

as the restrainer of glamour. 

Verse 6’s final phrase, “so that in his time he 

will be revealed,” means that glamour will 

eventually be revealed. In verse 3, however, 

glamour is revealed in the sense of being rec-

ognized, so verse 6 must be predicting a differ-

ent kind of revelation. As Bailey explains, 

“The revelation vouchsafed is … the revelation 

of that which the glamour veils and hides.”
91

 

Accordingly, the final phrase predicts that the 

restraining of glamour will eventually lead to 

the revelation of that which glamour veils and 

hides.  

Bailey says that the approach is to add virtue to 

virtue in a progressive way: “Start with medi-

tation on the virtue most desired, add virtue to 

virtue in the building of the form of the ideal 

self until all the virtues have been attempted 

and the Ego is suddenly contacted.”
92

 In this 

context, the Ego is synonymous with the Spir-

itual Triad, because Bailey mentions, “flashes 

of real illumination or intuition from the spir-

itual Triad or the true threefold Ego itself,”
93

 

so the revelation of that which glamour veils 

and hides is the revelation of the Spiritual Tri-

ad.  
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“All esoteric truths were given 

out to the public by the Initi-

ates of the temples under the 

guise of allegories.” An allegory 

is a representation of moral or 

ethical meanings through the 

actions of fictional characters 

that serve as symbols. Why 

were esoteric teachings veiled 

with allegories during ancient 

times? One explanation is that 

esoteric teachings were often 

suppressed by the orthodox re-

ligious community, so such 

teachings needed to be veiled 

in order to survive for future 

generations. 

Thus verse 6 has this meaning: Restrain glam-

our by progressively putting virtues into the 

causal body and then applying those virtues, so 

that you will eventually contact the Spiritual 

Triad. 

7. For the mystery of lawlessness is al-

ready at work; only he who now re-

strains will do 

so until he is 

taken out of the 

way. 

Just as verse 7’s initial 

phrase mentions “the 

mystery of lawless-

ness,” Bailey mentions 

“the mystery of illu-

sion and glamour.”
94

 

Here is the mystery: an 

illusion is a false ap-

pearance of reality, 

and glamour is an ef-

fect of illusion, so nei-

ther one actually ex-

ists, and yet they 

somehow can captivate 

us. Verse 6 depicts the 

step in which the stu-

dent uses the causal 

body to restrain glam-

our. As verse 7’s ini-

tial phrase points out, 

the mystery of glamour is at work during that 

step, because the effort of restraining glamour 

treats glamour as though it were a real force 

that must be restrained.   

Paul, in Galatians 3:1, refers to the same mys-

tery: “You foolish Galatians, who has be-

witched you, before whose eyes Jesus Christ 

was publicly portrayed as crucified?”  Here, 

the Greek word baskaino is translated as “be-

witched,” but the Holman Illustrated Bible 

Dictionary states that this word could also be 

rendered as “captivated by the falsehood.”
95

 

Accordingly, Paul was wondering about how 

the Galatians were captivated by a falsehood 

concerning Jesus. 

Verse 7’s final phrase predicts that the re-

strainer will be “taken out of the way.” Just as 

traditional commentators disagree about the 

identity of “the man of lawlessness” and what 

is restraining him, they also disagree about 

why the restrainer will be taken out of the way. 

For example, if they regard the Holy Spirit as 

the restrainer, then they try to explain why the 

Holy Spirit will be taken out of the way. These 

attempts at explanation, however, draw oppos-

ing arguments from other commentators.
96

  

What is the meaning of 

this event from an eso-

teric perspective?  Our 

interpretation of verse 

6 regards the causal 

body as the restrainer 

of glamour, so verse 7 

indicates the follow-

ing: the causal body 

“now restrains” glam-

our during the current 

step, but the causal 

body “is taken out of 

the way” during the 

next step. The latter 

circumstance is an al-

ternative characteriza-

tion of building the 

antahkarana, as Bailey 

explains: 

The Master … has to 

watch over the work 

accomplished by the 

pupil whilst making 

the channel between higher and lower 

mind, whilst he builds and employs this 

channel (the antahkarana). This channel 

eventually supersedes the causal body as a 

means of communication between the high-

er and the lower.
97

 

According to the above quotation, the antahka-

rana eventually “supersedes” the causal body. 

In keeping with the second principle of inter-

pretation, the student experiences this internal 

event when he or she becomes ready to build 

the antahkarana. The quotation states that the 

Master supervises the student’s effort to build 

the antahkarana, so it is consistent with the 

meaning given to verse 1: namely, the Master 

strengthens this effort by the student.  

Let us examine verse 7’s middle phrase: “only 

he who now restrains will do so.” As in verse 
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6, “he who now restrains” denotes the causal 

body, so the middle phrase becomes “only [the 

causal body] will do so,” which means that 

only the causal body will do the restraining of 

glamour.  Thus the causal body is more potent 

in verse 7 than in verse 6, because its effort in 

verse 6 also needs the personality’s application 

of virtues. Why has the causal body become 

more potent?  Here is a clue: verse 6’s final 

phrase predicts that the Spiritual Triad will 

eventually be contacted. Accordingly, in verse 

6’s initial phrase, the causal body is not yet 

contacting the Spiritual Triad; but in verse 7’s 

middle phrase, the causal body is contacting 

the Spiritual Triad. 

Given that verse 7’s middle phrase indicates 

contact between the causal body and Spiritual 

Triad, and that verse 7’s final phrase indicates 

the building of the antahkarana, contact be-

tween the causal body and Spiritual Triad ap-

pears to be a prerequisite for the subsequent 

building of the antahkarana. The above quota-

tion corroborates the inferred prerequisite, be-

cause it states that “this channel eventually 

supersedes the causal body as a means of 

communication between the higher and the 

lower,” which presupposes the prior use of the 

causal body as such a means of communica-

tion. Here, “the higher” denotes the higher self,  

which is the Spiritual Triad, and “the lower” 

denotes the lower self, which is the personali-

ty. Elsewhere Bailey describes the inferred 

prerequisite as “the attainment of that measure 

of mental control that will permit the wisdom 

of the Triad to pour down into the physical 

brain, via the causal.”
98

  

Based on the preceding remarks, verse 7 has 

the following meaning: Realize that the mys-

tery of glamour is at work during your restraint 

of glamour, because your effort treats glamour 

as though it were a real force that must be re-

strained; nevertheless restrain glamour by 

transmitting the wisdom of the Spiritual Triad 

through the causal body, until you are ready to 

supersede that body by building the antahkara-

na. 

8.   Then that lawless one will be revealed 

whom the Lord will slay with the breath 

of His mouth and bring to an end by the 

appearance of His coming. 

Literal translations, such as the NASB used 

here, incorporate only “Lord” in the rendition 

of verse 8, but less literal translations may in-

stead incorporate the name “Lord Jesus.”
99

 

Constable provides this traditional explanation 

of the verse: 

After the removal of restraint the world will 

plunge headlong into lawlessness and the 

man of sin will be revealed. This man’s 

name is never given in the Bible, but he 

will be known by his actions. He is the 

same person referred to in verse 3 … This 

powerful person will be destroyed by the 

mere breath of the Lord Jesus. Antichrist 

may control mankind, but he will be no 

match for Messiah … The shining forth of 

Christ’s presence when He comes to earth 

will immobilize the Antichrist’s program.
100

  

In the above quotation, “the man of sin” is how 

“the man of lawlessness” is rendered by the 

King James Version (KJV) back in verse 3. 

Constable assumes that the “Lord” denotes the 

Lord Jesus, and he regards “the man of sin” as 

being an external figure who will plunge the 

external world into lawlessness, but who is 

suddenly destroyed by the second coming of 

the Lord Jesus.  

Let us continue with our esoteric analysis. Ac-

cording to our earlier commentaries on verses 

1, 2, and 3, the “Lord” symbolizes the Monad, 

building the antahkarana leads to triadal con-

sciousness and spiritual perception, and “that 

lawless one” signifies glamour. Thus verse 8 

indicates that the Monad will eliminate glam-

our in two steps.  

In the first step, the Monad “will slay with the 

breath of His mouth.” This phrase is related to 

Psalm 33:6: “By the word of the LORD the 

heavens were made, And by the breath of His 

mouth all their host.” Psalm 33:6 incorporates 

synonymous parallelism, which is a commonly 

used Hebrew rhetorical device, to show that 

“the word of the LORD” and “the breath of His 

mouth” are synonymous expressions, as are 

“heavens” and starry “host.”
101

 Here, the 

“LORD,” written entirely with capital letters in 

the NASB, substitutes for the Hebrew name 

YHWH, which is the proper or personal name 

of Israel’s God.
102

 Consequently, “the breath of 
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His mouth” is equivalent to the word of God. 

Hebrews 4:12 states, “For the word of God is 

living and active and sharper than any two-

edged sword, and piercing as far as the divi-

sion of soul and spirit, of both joints and mar-

row, and able to judge the thoughts and inten-

tions of the heart.” Based on this statement, the 

word of God is a symbol of spiritual percep-

tion, so verse 8’s first step is the destruction of 

glamour through spiritual perception. 

In verse 8’s second step, the Monad will “bring 

to an end by the appearance of His coming.” 

The appearance of the Monad comes to those 

who have triadal consciousness, because they, 

in Bailey’s words, “can exercise the potency of 

the monadic life and will, via the Spiritual Tri-

ad.”
103

 Thus the second step is the ending of 

glamour through triadal consciousness.  

Bailey corroborates the foregoing analysis by 

describing the elimination of glamour with the 

same two steps and in the same order, assum-

ing that triadal consciousness yields what is 

called “the experience of God”: 

The way out, in this particular temptation, 

is dual: to recognise it for what it is, unreal, 

simply a glamour which has no true and 

lasting existence, just a delusion which as-

sails us; and then to rest back upon the ex-

perience of God. If for one brief minute we 

have been in the Presence of God and 

known it, that is real. If the Presence of 

God in the human heart has at any moment, 

for an instant, been a reality, then let us 

take our stand upon that known and felt ex-

perience, refusing to deal with the detail of 

the glamour of doubt, of emotion, of de-

pression or of blindness in which we may 

temporarily find ourselves.
104

 

The above quotation indicates that glamour is 

revealed in the sense that its unreality is recog-

nized. Two earlier verses are concerned with 

preliminary kinds of revelation: in verse 3, 

glamour is revealed in the sense that its pres-

ence is recognized; and in verse 6, glamour is 

revealed in the sense that what it veils and 

hides is recognized. 

Thus verse 8 has this meaning: Then recognize 

the unreality of glamour, which the Monad 

destroys through your spiritual perception and 

brings to an end through your triadal con-

sciousness. 

9.   that is, the one whose coming is in ac-

cord with the activity of Satan, with all 

power and signs and false wonders. 

What is the symbolic meaning of Satan? Reve-

lation 12:9 mentions “the serpent of old who is 

called the devil and Satan, who deceives the 

whole world,” which shows that the devil and 

Satan are synonyms.  Moreover, Bailey writes, 

“In these three words—maya, glamour and 

illusion—we have synonyms for the flesh, the 

world and the devil,”
105

 so Satan is a synonym 

for illusion. 

“The one” in verse 9 refers to “that lawless 

one” in verse 8, which has been interpreted as 

glamour. Thus the initial phrase in verse 9, 

“the one whose coming is in accord with the 

activity of Satan,” means that the appearance 

of glamour is in accord with the activity of 

illusion. Bailey gives a similar account: 

You are all working in some measure upon 

the plane of illusion and of glamour, and 

for you the world illusion exists and the as-

tral plane is for you a fact. But this I can 

say: for the initiate members of the Great 

White Lodge the astral plane does not exist. 

They do not work on that level of con-

sciousness, for the astral plane is a definite 

state of awareness even if (from the spiritu-

al angle) it has no true being.
106

 

Glamour has no true being, so the only power 

that it seems to have is the power attributed to 

it by those who believe in it. Yet the last part 

of verse 9 assigns “all power and signs and 

false wonders” to glamour. The meaning of 

this phrase can be inferred by considering an-

other book of the Bible.  

Constable writes, “This man [of lawlessness] is 

also called the ‘beast coming out of the sea’ 

(Revelation 13:1–10).”
107

  Other scholars have 

also noted that the “man of lawlessness” ap-

pears to be equivalent to the “beast coming out 

of the sea” in the Book of Revelation.
108

 We 

actually agree with this equivalence, because 

an earlier article argues that the “beast coming 

out of the sea” in Revelation 13:1-10 depicts 

glamour.
109

 Moreover, the earlier article pro-
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vides the following explanation of Revelation 

13:1-3: 

1. From a position of detachment, the as-

pirant studies his emotional nature and 

learns about glamour, which is the ag-

gregate of his emotional reactions. 

Glamour controls the seven chakras and 

the full range of desires. It gives para-

mount importance to fulfilling desires, 

and is judgmental in nature. 

2. Glamour is also treacherous, blunder-

ing, and boastful. Illusion gives glam-

our its power of deception, controls the 

personality via glamour, and makes 

glamour the authority for judging the 

worth of whatever is perceived. 

3. The aspirant realizes that his solar-

plexus chakra, under the influence of 

glamour, seems wounded by the past, 

but can also feel redeemed by the pre-

sent. The emotional body, following the 

lead of glamour, desires external cir-

cumstances that engender this feeling 

of redemption. 

After taking into account the significances of 

“power,” “signs,” and “wonders” that are sug-

gested by Revelation 13:1-3, verse 9 has this 

meaning: That is, realize that the appearance of 

glamour is in accord with the activity of illu-

sion, even though it comes with the power to 

control your personality, the authority to judge 

the worth of whatever you see in the physical 

world, and a false feeling of redemption. 

10. and with all the deception of wicked-

ness  for those who perish, because 

they did not receive the love of the 

truth so as to be saved. 

Woolsey provides a traditional explanation: 

Second Thessalonians 2:10 continues the 

description of the work of Satan through 

the lawless one and his agents. He is the 

arch deceiver, and he succeeds among those 

who are perishing. The last phrase reminds 

of other passages which divide humanity 

into two categories of persons moving in 

opposite directions … Paul does not attrib-

ute the destiny of the lost to the inscrutable 

will of God; verse 10b makes it clear the 

persons here described have chosen the 

path of destruction for themselves.
110

  

Woolsey’s commentary considers verse 10 as 

dividing “humanity into two categories of per-

sons moving in opposite directions.” Accord-

ing to the third principle of interpretation, this 

verse is a step of inner transformation, so we 

interpret it as the step in which the student ob-

serves that his or her life is divided into two 

categories: periods of triadal consciousness 

alternating with periods of glamour. The stu-

dent’s effort during this step is to understand 

the nature of the two categories and why they 

alternate with each other, as explained next. 

The initial words of verse 10, “and with all,” 

indicate that the verse is a continuation of 

verse 9’s portrayal of glamour. The next words 

are “the deception of wickedness,” but what 

does that phrase mean?  Psalm 10:2–3 charac-

terizes a wicked person as being prideful: “In 

pride the wicked hotly pursue the afflicted … 

For the wicked boasts of his heart’s desire.” 

Paul, in Galatians 6:3, mentions the self-

deception of false pride: “For if anyone thinks 

he is something when he is nothing, he de-

ceives himself.” Thus “the deception of wick-

edness” may mean the self-deception of false 

pride.  

“Perish” is a translation of the Greek word 

apollumi, for which the Scofield Study Bible 

gives this explanation: “In no N.T. [New Tes-

tament] instance does it signify cessation of 

conscious existence or of consciousness. In-

stead, it indicates here that state of conscious 

suffering which continues eternally and is the 

inevitable result of sin.”
111

 Thus “perish” has 

the meaning of continual suffering. The prepo-

sition “for” can mean “at the cost of,” so the 

phrase, “the deception of wickedness for those 

who perish,” is given this meaning: the self-

deception of false pride at the cost of continual 

suffering. Paul, in Romans 2:5, expresses a 

similar idea: “But because of your stubborn-

ness and unrepentant heart you are storing up 

wrath for yourself.” 

What does “the truth” denote? Professor James 

Packer, in The New Bible Dictionary, explains 

Paul’s use of the phrase “inner man”: 
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Inner Man. Paul uses this phrase (ho esō 

anthrōpos, in Romans 7:22; 2 Corinthians 

4:16; Ephesians 3:16) to denote the Chris-

tian’s true self, as seen by God and known 

(partially) in consciousness. The contrast, 

implicit if not explicit, is with ho exō an-

thrōpos, ‘the outward man’ (2 Corinthians 

4:16), the same individual as seen by his 

fellowmen, a being physically alive and ac-

tive, known (so far as he is known) through 

his behaviour.
112

 

Bailey has a similar conception of a human 

being, because she speaks about “that internal 

spiritual reality which is his true self.”
113

 Ac-

cordingly, in verse 10, “the truth” is what both 

Packer and Bailey call the “true self,” which in 

turn is what Paul calls the “inner man” and 

what this article calls the “Spiritual Triad.” 

As part of her instructions for building the 

antahkarana, Bailey describes the step of “Sta-

bilisation,” and says, “This is brought about by 

long patient use of the … previous process-

es.”
114

 In other words, the initial achievement 

of building the antahkarana is only momentary, 

so the resulting episodes of triadal conscious-

ness and spiritual perception are also only 

momentary. Just as students need to stabilize 

their detached observation in verse 5, they also 

need to stabilize the antahkarana. Until they do 

so, they have not completed their inner trans-

formation, because they still have periods of 

glamour in which they have self-deception and 

thereby suffer. 

To stabilize the antahkarana, students need to 

preserve the attitude of their true self, which is 

the Spiritual Triad. In particular, they need to 

adopt that attitude as their ideal pattern and 

then progressively manifest their ideal pattern 

in their personality. Such manifestation in-

volves the successive elimination of personali-

ty reactions that do not conform to the ideal 

pattern. Thus, in verse 10, “because they did 

not receive the love of the truth” is given this 

meaning: because they did not manifest, or 

receive in their personality, the fixed determi-

nation to express the Spiritual Triad’s attitude. 

Paul, in 2 Corinthians 4:11, describes a similar 

process: “For we who live are constantly being 

delivered over to death for Jesus’ sake, so that 

the life of Jesus also may be manifested in our 

mortal flesh.” In other words, students need to 

die to their personality reactions, so that only 

the Spiritual Triad’s attitude, which is the ideal 

pattern exemplified by the life of Jesus, may be 

manifested in their personality.  

Verse 10 concludes with the phrase, “so as to 

be saved.” Salvation can be defined as preser-

vation or deliverance from destruction, diffi-

culty, or harm. According to the third principle 

of interpretation, verse 10’s salvation denotes a 

step of inner transformation, so what is that 

step?  Paul, in Philippians 4:11, states, “I have 

learned to be content in whatever circumstanc-

es I am.” Paul’s contentment indicates salva-

tion from the discontent brought about by 

glamour’s covetousness, destructiveness, and 

self-deception; and his constant contentment 

indicates stabilization of the antahkarana. 

Moreover, Paul says that he “learned” to be 

constantly content, showing that it is a step of 

inner transformation. Thus, in verse 10, “to be 

saved” may signify the stabilization of the 

antahkarana, because such stabilization is a 

kind of salvation, a step of inner transfor-

mation, and a step that logically follows the 

current step in which there is instability. 

After the foregoing remarks are brought to-

gether, verse 10 is given this meaning: Next 

observe that you still have periods of glamour 

that bear the self-deception of false pride at the 

cost of continual suffering, because you did 

not manifest, or receive in your personality, the 

fixed determination to express the Spiritual 

Triad’s attitude so as to stabilize the antahka-

rana.  

11. For this reason God will send upon 

them a deluding influence so that they 

will believe what is false. 

Dr. David Williams provides the following 

clue regarding the first phrase: “For this rea-

son looks back to the previous verse.”
115

 Thus 

“For this reason” is construed to mean: For the 

purpose of completing your inner transfor-

mation. 

Williams also comments on the rest of the 

verse: 

But such a statement presents us with a dif-

ficulty. Can it be true of God that he de-

ludes? In discussing a passage like this, we 
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must recognize that the biblical writers 

were far less concerned with secondary 

causes than we are. Such was their belief in 

the sovereignty of God that they attributed 

to him directly, rather than to their actual 

source, a range of activities which, being 

true to his nature, he could not have 

done.
116

  

Williams regards verse 11 as making an asser-

tion with which he disagrees: God sends delu-

sions to people so that they will believe what is 

false. In contrast, we regard verse 11 as mak-

ing a different assertion: God sends tests to 

students so that they will confront the delu-

sions that they already have. Bailey gives this 

explanation: 

The next point to be reached, and the next 

bit of work to be accomplished is pointed 

out by the Master (either the God within or 

a man’s Master if he is consciously aware 

of Him) and the reason is given.  Then the 

Teacher stands aside and watches the aspir-

ant achieve.  As He watches, He recognises 

points of crisis, where the application of a 

test will do one of two things, focalise and 

disperse any remaining unconquered evil—

if that term might here be used—and 

demonstrate to the disciple both his weak-

ness and his strength.
117

 

Here, the Master sends a test that focalizes the 

student’s “remaining unconquered evil,” which 

consists of remaining illusion, glamour, and 

maya. Bailey says elsewhere that “God Trans-

cendent is working through the Christ and the 

Spiritual Hierarchy.”
118

 The Spiritual Hierar-

chy, which is called the “Kingdom of God” by 

Paul in 2 Thessalonians 1:5 and in 1 Corinthi-

ans 15:50, consists of the Masters of the Wis-

dom, so Bailey’s quotations are consistent with 

verse 11’s assertion that God initiates the de-

picted activity. 

Although the test may have the form of an ex-

ternal circumstance, its purpose is to focalize 

the student’s remaining illusion, glamour, and 

maya, so “a deluding influence” in verse 11 is 

that inner experience. The last part of the verse 

is “so that they will believe what is false.” In 

particular, the test is designed so that the stu-

dent initially believes it to be an unfortunate 

difficulty, because, as Bailey says, “It is ever a 

hard and bitter test, going to the very roots of 

his life.”
119

 This belief is false, because, in her 

words, “Such tests produce an inner unfold-

ment.”
120

   

Paul, in Romans 5:3-5, also says that tests, or 

tribulations, bring about beneficial outcomes: 

And not only this, but we also exult in our 

tribulations, knowing that tribulation brings 

about perseverance; and perseverance, 

proven character; and proven character, 

hope; and hope does not disappoint, be-

cause the love of God has been poured out 

within our hearts through the Holy Spirit 

who was given to us. 

Let us consider a detailed example, because it 

may be the best way to support our claim that 

“a deluding influence” in verse 11 represents a 

test’s focalization of illusion, glamour, and 

maya. The Book of Job is a canonical book of 

the Old Testament. Paul, in 1 Corinthians 3:19, 

quotes a passage from the Book of Job using 

the usual form of quoting scripture, “For it is 

written,” which shows respect by treating that 

book as being inspired.  

As discussed in an earlier article, the Book of 

Job portrays a test that is imposed in the fol-

lowing manner.
121

 The “LORD” authorizes one 

of the “sons of God” to inflict Job with a hor-

rible skin disease (2:6-7).
122

 Here, the “LORD,” 

written entirely with capital letters, denotes 

Israel’s God; the “sons of God” can be under-

stood as the Masters of the Wisdom; and the 

skin disease is the imposed test. Thus this ac-

count is consistent with the notion that God 

imposes the test by working through a Master. 

After receiving the disease, Job says, “Let the 

day perish on which I was to be born” (3: 3), 

which shows that he initially believes the dis-

ease to be an unfortunate difficulty. He regards 

the outcasts of his community as vile men, 

about whom he says, “I disdained to put with 

the dogs of my flock” (30:1); but the disease 

transforms him into being like the people 

whom he disdains, because his outward char-

acteristics have become similar to theirs. Ow-

ing to this similarity, the test focalizes Job’s 

remaining illusion, glamour, and maya. Profes-

sor Henry Ellison makes a related observation:  
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“in the poem there is far less allusion to Job’s 

physical sufferings than has often been as-

sumed. Job is concerned less with his physical 

pain than with his treatment by his relations, 

his fellow-townsmen, the mob and finally his 

friends.”
123

 

Cognitive dissonance is a state of internal con-

flict and discomfort that occurs when one’s 

existing belief is contradicted by new evi-

dence. In Job’s case, he has a self-image of 

being righteous (29:14), but this self-image is 

contradicted by the new evidence of his skin 

disease (9:27-28). Leon Festinger, an Ameri-

can social psychologist, states the following 

principle: “The existence of dissonance, being 

psychologically uncomfortable, will motivate 

the person to try to reduce the dissonance and 

achieve consonance.”
124

 Job initially engages 

in a lengthy internal argument to reduce his 

cognitive dissonance: he vigorously defends 

his self-image of being righteous against his 

dissonant cognitions, while those dissonant 

cognitions attack with the same judgments that 

he had used against the outcasts of his com-

munity   (chapters   4   through   26).   In  other  

words, the judgments that he had made against 

unrighteous people are now turned against 

himself. Being unable to reduce his cognitive 

dissonance through his internal argument 

(chapter 27), he eventually becomes receptive 

to divine wisdom (chapters 32 through 37). Job 

learns that both sides in his internal argument 

are illusions (32:2-3), that God afflicts in order 

to teach (36:8-10), and that he needs to give up 

his judgment of unrighteous people (36:17-18). 

In this manner the test highlights his remaining 

delusions and thereby induces his inner un-

foldment. 

Based on the foregoing remarks, verse 11 has 

this meaning: For the purpose of completing 

your inner transformation, the Master focalizes 

your remaining illusion, glamour, and maya by 

imposing a test, which you initially believe to 

be an unfortunate difficulty even though it in-

duces a beneficial outcome. 

12.  in order that they all may be judged 

who did not believe the truth, but took 

pleasure in wickedness. 

Williams provides this traditional explanation: 

God does not delude. Much less does he do 

so, so that they will believe the lie. Notice 

the definite article, “the lie”—the denial of 

the truth. Such denial is the work of Satan 

who blinds “the minds of unbelievers, so 

that they cannot see the light of the gospel 

of the glory of Christ” (2 Corinthians 4:4). 

But God is sovereign and even this serves 

his purpose to condemn all who have not 

believed the truth but have delighted in 

wickedness.
125

 

Verse 12 is written with a passive voice: hu-

man beings are the subject of the verse and are 

judged by an unnamed agent. Traditional 

commentators, such as Williams, assume that 

the unnamed agent is God and that the judg-

ment is one of condemnation. In fact, many 

non-literal translations render the Greek verb 

as “condemned” rather than “judged.”
126

 The 

interpretation obtained with this assumption, 

however, is inconsistent with Paul’s portrayal 

of God’s judgment in his other letters, such as 

Romans 14:10  or 2 Corinthians 5:10.  

Professor Lisa Withrow summarizes what Paul 

says in these other letters: “The statements in 

these letters do not indicate that those who 

have died after leading a life not considered 

faithful or righteous will be sent to eternal 

damnation; all Paul says is that they, along 

with everyone, will stand before the judgment 

seat.”
127

 

Verse 12 can be interpreted in a way that is 

consistent with Paul’s other writings and with 

the esoteric explanations of the preceding 

verses: specifically, the unnamed judge in 

verse 12 is interpreted to be the students being 

judged, so that the verse portrays their own 

self-judgment. Put differently, the verse is con-

strued as referring to the discrimination that 

each student must make to complete the steps 

of inner transformation. For example, Paul, in 

2 Corinthians 4:16, discriminates between his 

outer and inner selves: “Therefore we do not 

lose heart, but though our outer man is decay-

ing, yet our inner man is being renewed day by 

day.” Bailey gives this explanation: “By learn-

ing to discriminate between the true self and 

the lower personal self he disentangles himself, 

the light which is in him is seen and he is lib-

erated.”
128
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As in verse 10, “the truth” in verse 12 is inter-

preted as the true self, which is the Spiritual 

Triad. This usage is corroborated by Bailey’s 

preceding quotation, because it mentions “the 

true self” in the context of discrimination. 

“The deception of wickedness” in verse 10 is 

interpreted as the self-deception of false pride, 

which suggests that “the pleasure of wicked-

ness” in verse 12 is the pleasure of false pride. 

Paul, in 2 Timothy 3:2–4, predicts, “For men 

will be … conceited, lovers of pleasure rather 

than lovers of God,” so he also associates 

pride, or conceit, with the love of pleasure.   

Consequently, verse 12 is given this meaning: 

in order that you may discriminate between 

your lower personal self, which takes pleasure 

in false pride, and the Spiritual Triad. 

Conclusions 

his article has attempted to unveil an eso-

teric teaching that lies hidden in 2 Thessa-

lonians 2:1–12, and its method is to apply three 

key principles: the verses are symbolic in na-

ture, and every symbol represents an inner ex-

perience; students have the experiences depict-

ed by the symbols as they become ready for 

them; and the stages outlined in the verses re-

fer to steps of inner transformation. The hidden 

teaching inferred with these principles is sum-

marized as follows: 

1.   Now we request you, brethren, with regard 

to the Master strengthening your effort to 

build the antahkarana, which involves pro-

jecting the focus of your sensitivity up-

ward into the intuitional plane to meet the 

downward projection of the monadic will, 

2.   that you develop your understanding and 

realize that each of you attains this experi-

ence through becoming inwardly ready, 

with the effect of activating your spiritual 

perception. 

3.   Let no one entice you into employing phys-

ical disciplines, because spiritual percep-

tion will not come unless you undergo in-

ner transformation that has these initial 

steps: recognize your maya, or irrational 

impulses; next recognize your glamour, or 

outward-turned desire, that brings about 

maya; and then recognize the destructive-

ness of your glamour. 

4.   Next observe in yourselves the three men-

tal characteristics that breed glamour: sep-

arativeness, criticism, and pride. 

5.   Remember to practice repeatedly these in-

structions on taking the position of the Ob-

server, making it a habit of your life. 

6.   Restrain glamour by progressively putting 

virtues into the causal body and then ap-

plying those virtues, so that you will even-

tually contact the Spiritual Triad. 

7.  Realize that the mystery of glamour is at 

work during your restraint of glamour, be-

cause your effort treats glamour as though 

it were a real force that must be restrained; 

nevertheless restrain glamour by transmit-

ting the wisdom of the Spiritual Triad 

through the causal body, until you are 

ready to supersede that body by building 

the antahkarana. 

8.  Then recognize the unreality of glamour, 

which the Monad destroys through your 

spiritual perception and brings to an end 

through your triadal consciousness. 

9. That is, realize that the appearance of 

glamour is in accord with the activity of il-

lusion, even though it comes with the 

power to control your personality, the au-

thority to judge the worth of whatever you 

see in the physical world, and a false feel-

ing of redemption. 

10.  Next observe that you still have periods of 

glamour that bear the self-deception of 

false pride at the cost of continual suffer-

ing, because you did not manifest, or re-

ceive in your personality, the fixed deter-

mination to express the Spiritual Triad’s 

attitude so as to stabilize the antahkarana. 

11. For the purpose of completing your inner 

transformation, the Master focalizes your 

remaining illusion, glamour, and maya by 

imposing a test, which you initially believe 

to be an unfortunate difficulty even though 

it induces a beneficial outcome, 

12.  in order that you may discriminate be-

tween your lower personal self, which 

T 
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takes pleasure in false pride, and the Spir-

itual Triad. 

Paul, in Philippians 3:14, says, “I press on to-

ward the goal for the prize of the upward call 

of God.” In other words, Paul is travelling 

along what is sometimes called the “Upward 

Way.”
129

 The inferred teaching of 2 Thessalo-

nians 2:1–12 provides instructions for three 

key milestones along the Upward Way: verses 

3, 4, and 5 give instructions on achieving and 

stabilizing detached observation of the person-

ality; verses 6 and 7 give instructions on re-

straining glamour with the causal body; and 

verses 1, 2, 8, 9, 10, 11, and 12 give instruc-

tions on achieving and stabilizing the antahka-

rana.  

If the inferred teaching of 2 Thessalonians 2:1–

12 were valid, then it might be the esoteric 

teaching that Paul taught to people who were 

spiritually mature, as mentioned in 1 Corinthi-

ans 2:6-7. As our commentary has shown, 

most elements of the inferred teaching can be 

found as Paul’s own instructions scattered 

throughout his various epistles. It is as though 

Paul wanted to hide an esoteric teaching for 

future generations, but also wanted to provide 

clues so that his hidden teaching could be un-

veiled by those generations.  

Blavatsky writes, “Theosophy is, then, the ar-

chaic Wisdom-Religion, the esoteric doctrine 

once known in every ancient country having 

claims to civilization.”
130

 Thus she makes a 

remarkable claim: diverse ancient civilized 

countries, even though they existed at different 

places and times, had the same esoteric doc-

trine—the Wisdom-Religion—and that doc-

trine can be found in modern theosophical 

teachings. As our commentary has also shown, 

the inferred teaching can be found in Bailey’s 

modern theosophical writings, which supports 

Blavatsky’s claim that the ancient esoteric doc-

trine can be found in modern Theosophy. 
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Musical Harmony, Mathematics, and Esotericism 

Celeste Jamerson and John F. Nash 
 

 

 
Angels Playing Music. Detail  
from the Ghent Altarpiece by 

Jan and Hubert Van Eyck
1 

Summary 

his article examines the historical devel-

opment of musical harmony and explores 

its mathematical and esoteric underpinnings. 

Strong connections among music, mathematics 

and esotericism were recognized in the ancient 

world, famously by Pythagoras, and continue 

to be studied today. Although intervals in pitch 

are no longer defined by integer ratios; musical 

intervals, scales, and chords are still defined by 

mathematical relationships. 

Increasing numbers of people are becoming 

aware of the esoteric significance of musical 

harmony, along with the esoteric dimensions 

of composition, performance and audition. The 

growing influence of the Fourth Ray, expected 

to usher in a new golden age of the arts and 

greater involvement of the Deva Evolution, 

will further enhance music’s importance and 

open up new opportunities for service.    

Introduction 

hen man emerged from the animal king-

dom by the process of individualization, 

no doubt he brought with him his ancestors’ 

repertory of sounds to attract mates, delineate 

territory, build community, and repel enemies. 

As his emotional and nascent mental facilities 

evolved, that repertory expanded to include 

what we could consider music. Singing, along 

with the use of drums and rudimentary wind 

and stringed instruments, developed at an early 

stage in human history.  
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A flute, estimated to be 40,000 years old, was 

discovered in 2008 at a Stone Age site in 

southern Germany.
2
 The discovery confirms 

that instrumental music extends back to the 

earliest migration of anatomically modern hu-

man beings into Europe. More importantly, it 

tells us that the music of the period was rela-

tively sophisticated; the flute’s five holes indi-

cate awareness of a musical scale. By the third 

millennium BCE, both wind and string instru-

ments were in use from Egypt and Mesopota-

mia to India and China. A musical score dating 

from the mid-second century BCE, and proba-

bly written for a lyre, has been discovered in 

Syria. 

Both traditional religious teachings and the 

ageless wisdom assert that the universe was 

created by sound: “In the beginning . . . God 

said, Let there be light: and there was light.”
3
 

The Book of Job records that “the morning 

stars sang together,”
4
 and many cultures saw a 

connection between planetary motions and 

music. From very early times, music had a re-

ligious dimension. The world’s oldest scriptur-

al text, the Rig Veda, includes Sanskrit hymns, 

and the later Samaveda offers a much larger 

collection. Krishna is represented in Hindu 

artwork playing a flute. Both Apollo and Or-

pheus played lyres in Greek mythology, as did 

King David in Judaic tradition. Jewish temple 

chants evolved into the Byzantine, Ambrosian, 

Gregorian, and other chants of Christianity. 

The classical study of musical intervals cus-

tomarily is attributed to the Greek philosopher 

Pythagoras of Samos (c.570–c.495 BCE). 

Many of the underlying concepts were known 

earlier in Egypt, India and China,
5
 but Pythag-

oras seems to have had profound insights into 

the nature and structure of music. Sadly, he left 

no written records, and we depend for 

knowledge of his achievements on the testi-

mony of later writers. Pythagoras’ work was 

recorded, interpreted and embellished by Plato 

(c.427–c.348 BCE), Nicomachus (c.60–c.120 

CE), and many others. The Syrian Neopla-

tonist Iamblichus (c.245–c.325 CE), one of 

several who wrote biographies of Pythagoras, 

believed he was a god. Pythagorean harmonics 

was a school of music, mathematics and phi-

losophy that evolved over a period of more 

than a millennium. 

Pythagorean harmonics was built upon the 

recognition that certain musical intervals were 

more aesthetically pleasing than others, and 

that the favored intervals correlated with nu-

merical ratios and geometric shapes. The same 

correlations resonated with, or were encoded 

into, the proportions of Greek temples and 

Gothic cathedrals. Those musical intervals and 

proportions were more than mere human con-

ventions; they were believed to be part of di-

vine revelation. 

According to the intent of composers and per-

formers, and according to its inherent quality, 

music can either stimulate or calm emotion. 

Importantly, it can send the mind soaring to 

high states of consciousness. Esoteric teach-

ings recognize the effects of sound and music 

on human consciousness. The teachings also 

recognize music’s ability to sweep devic be-

ings into action. An order of music devas, the 

Gandharvas, is mentioned in Hindu and trans-

Himalayan teachings. The Pseudo-Dionysius 

spoke of “choirs of angels,” and Christian art 

frequently depicts angels playing musical in-

struments, a famous example being the fif-

teenth-century Ghent altarpiece by Jan and 

Hubert van Eyck, shown at the beginning of 

this article. 

The topic of musical harmony, mathematics 

and esotericism is a vast one, and the present 

article is intended to explore some basic rela-

tionships. The first section, following this in-

troduction, summarizes modern western music 

theory to establish the framework of terminol-

ogy and concepts needed for the subsequent 

discussions in this article and forthcoming arti-

cles.  

The second section is devoted to Pythagorean 

harmonics and the evolution of tuning systems 

in which musical intervals were defined by 

integer frequency ratios. In turn it discusses the 

eventual abandonment of such systems, be-

cause of their inherent weaknesses, and the 

acceptance of equal temperament, which is 

now the standard in western music. The third 

section explores the  mathematical and esoteric  

http://en.wikipedia.org/wiki/Hymns
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associations of Pythagorean tuning and its de-

rivatives, and notions of the harmony (or mu-

sic) of the spheres.  

A fourth section briefly explores modern eso-

teric teachings as they enhance our understand-

ing of musical harmony. It also identifies the 

role of music in service. These various topics 

will be explored in greater detail in future arti-

cles that will focus on the relationship between 

music and color, and on music and the work of 

the Deva Evolution. The concluding section 

summarizes what has been learned herein and 

points to areas where further research is in 

progress or needed. 

Mathematics plays an essential role in the dis-

cussion of music and esotericism. To achieve 

its objectives, this article makes use of mathe-

matical concepts covered in typical high-

school curricula. Today, mathematics has 

come to be regarded as a purely utilitarian dis-

cipline. Worse, our culture applauds otherwise-

intelligent people who profess total ignorance 

of mathematics. We should remember that 

mathematics was once considered part of di-

vine revelation and was taught in the mystery 

schools. Sacred mathematics remains an im-

portant area of esoteric philosophy. 

Music, and the arts in general, are the special 

province of the Fourth Ray Ashram, headed by 

the Master Serapis. “At present,” we are told, 

“He is giving most of His time and attention to 

the work of the deva, or angel evolution, until 

their agency helps to make possible the great 

revelation in the world of music and painting 

which lies immediately ahead.”
6
 All devas, we 

understand, are swept into activity by sound, 

but the Gandharvas’ special mission is to work 

through music.   

The great composers and musicians are be-

lieved to have been—or are now—senior dis-

ciples or initiates in the Fourth Ray ashram.
7
 

Opportunities on a large scale exist for aspir-

ants and disciples to participate in the ashram’s 

work, even just by simply listening to music of 

appropriate kinds and allowing it to speak to 

them on a soul level. 

Sound, Pitch and Tuning 

ound consists of longitudinal waves of 

compression and rarefaction propagating 

through the air from a sound-producing source. 

A close analogy is the propagation of ripples 

on the surface of a pond. A musical sound—as 

distinct, say, from the sound of a pounding 

hammer—has a definite frequency, or pitch, 

and the length of the sound wave is inversely 

proportional to that frequency. High notes have 

higher frequencies and shorter wavelengths; 

low notes have lower frequencies and longer 

wavelengths.
8
  

In 1955 the International Standards Organiza-

tion defined the note A above middle C—

conventionally referred to as A4—to be a 

sound wave of 440 cycles per second, or 440 

Hertz (Hz).
9
 This standard is referred to as 

concert pitch in Western music. A tuning fork 

at the pitch of A 440 is used as a reference to 

determine pitch and to tune instruments. A 

sound of 440 Hz has a wavelength of about 30 

inches, or 76 cm. A3, one octave lower, has a 

frequency of 220 Hz and a wavelength of 60 

inches. A5, one octave higher than A4, has a 

frequency of 880 Hz and a wavelength of 15 

inches. 

A standard has utilitarian value, but the choice 

of frequency has changed over time and is still 

not universally accepted. Baroque pitch varied 

considerably, depending on geographic and 

other factors. But generally, it was lower than 

modern concert pitch, and today’s musicians 

playing Baroque music often choose a standard 

of A4 = 415 Hz. Scientific pitch, proposed in 

1713 by French physicist Joseph Sauveur and 

briefly favored by composer Giuseppe Verdi, 

assigned a frequency of 256, or 2
8
, Hz to mid-

dle C (C4), whereupon A4 acquired a frequen-

cy of 430.54 Hz.
10

 Some esotericists, musi-

cians, and even acoustic scientists claim that 

A4 = 432 Hz is more harmonious with the nat-

ural order, resonates with the heart chakra, and 

has a variety of other desirable properties.  

Most people cannot hear frequencies lower 

than  about  20  Hz,  or  above  20,000  Hz  (20  

 

S 
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kHz). The corresponding wavelengths are 

about 55 feet (16.7 meters) and 0.66 inches 

(1.67 cm), respectively. Music normally is 

composed of sounds within that audible range: 

equivalent to ten octaves.
11

 A standard piano 

has a range of seven octaves. 

Sound Production   

Air can be induced to oscillate in a device with 

no moving parts. For example, it vibrates when 

blown over the lip of a flute. More commonly 

the oscillation is triggered by a vibrating ob-

ject, such as a singer’s vocal cords, a trumpet 

player’s lips, the reed in a clarinet, a violin 

string, or the cone of an audio speaker.  

In many musical instruments, the sound waves 

are amplified or modulated by internal reso-

nance. For example, a standing, or stationary, 

wave forms in an organ pipe. If the pipe is 

open at one end, the longest sustainable wave 

is twice the length of the pipe; a wave of that 

length resonates and is amplified, while most 

other wavelengths are suppressed. An organ 

pipe is tuned to produce a particular pitch; so 

multiple pipes are needed to produce a range 

of notes. The longest pipe may be 64 feet 

(roughly 20 meters), while the shortest may be 

on the order of one inch (2.5 centimeters). 

A recorder consists of a single tube, but it can 

produce a range of notes, by opening or clos-

ing air holes with the finger tips to alter its ef-

fective length. In other wind instruments the 

active length is altered by keys or valves. In a 

trombone the length of the tube is physically 

extended or shortened. 

A vibrating string emits sound whose longest 

wavelength is the length of the string.
12

 Pianos 

have many strings, each tuned to a particular 

note. A violin has only four strings, but their 

lengths can be shortened to produce higher 

notes, and the range of four octaves can be 

achieved by a skillful performer. String players 

change the pitch of their instruments by stop-

ping off sections of the strings with one hand, 

while bowing or plucking the strings with the 

other.   

In voice, the pitch is determined by the fre-

quency of the opening and the closing of the 

vocal cords (more correctly named vocal folds, 

as this is their true shape), allowing air to pass 

between the folds to create sound waves of the 

desired frequency. At the pitch of A4, the vo-

cal folds would be opening and closing 440 

times per second.  Needless to say, the fre-

quency of these muscular movements is per-

formed in response to signals from the brain 

and the nervous system falling mostly beneath 

the level of consciousness, due to the speed at 

which they are performed. 

A tuning fork is designed to produce sound of 

a single frequency. When a note is sounded on 

a musical instrument, however, or when some-

one sings a note, the result is a richer sound 

consisting of a fundamental frequency and a 

set of higher frequencies referred to as over-

tones. 

The fundamental frequency and its integer 

multiples: 1, 2, 3, 4 ..., make up the harmonic 

series based on the given fundamental. The 

first harmonic is the fundamental itself; the 

second harmonic is twice the fundamental fre-

quency; the third harmonic is three times the 

fundamental frequency; and so forth. The har-

monic series will be discussed in more detail 

later. 

The fundamental, or first harmonic, is the low-

est frequency that can be produced under the 

particular conditions. It is determined, for ex-

ample, by the length of an organ pipe or piano 

string. Most types of musical instruments are 

designed to produce overtones that belong to 

the harmonic series. But percussion instru-

ments—and defective instruments of other 

kinds—can produce inharmonic overtones: 

frequencies that are not integer multiples of the 

fundamental. Bells are particularly rich in in-

harmonic overtones. 

Conventionally, overtones—that is, harmonic 

overtones—are numbered beginning with the 

second harmonic: the first overtone is the sec-

ond harmonic; the second overtone is the third 

harmonic, and so on. Whereas the harmonic 

series—a theoretical construct—is infinite, a 

musical instrument or voice produces a limited 

number of perceptible overtones. The higher 

overtones tend to be weaker than the lower, but 

certain overtones may be particularly strong, 

and their relative strengths give an instrument 



Summer 2015 

Copyright © The Esoteric Quarterly, 2015. 49 

or voice its characteristic sound quality, tone 

color, or timbre. They also help the listener 

identify differences among individual voices or 

even among instruments of the same type, such 

as violins of different instrument makers.  

Regions of relatively strong harmonics are 

known as formants. In human speech and sing-

ing, they determine the vowels being heard. 

The strength of formants and harmonics can be 

plotted on a spectrogram. Figure 1 shows a 

spectrogram of the vowels [i] (as in “meet’), 

[u] (as in “moon”) and [ɑ] (as in “father”). The  

brackets indicate that these are symbols in the 

International Phonetic Alphabet, or IPA. The 

vertical axis indicates pitch or frequency in 

Hertz. The horizontal axis indicates duration in 

seconds of the vowels as pronounced by the 

speaker. Darkness indicates amplitude or vol-

ume. The first formant is indicated by F1 and 

the second, which is higher, is indicated by F2. 

We can see, for example, that while [i] and [u] 

both have a relatively low first formant, the 

second formant of [i] is much higher than that 

of [u], giving it a brighter sound. 

Figure 1. Spectral Analysis of the Vowels [i], [u] and [ɑ]13 

 

Sound waves can also be amplified or modu-

lated by resonance within the performance 

space. The medieval cathedrals and college 

chapels were designed, not only with the litur-

gy and religious symbolism in mind, but also 

to help amplify and sustain the sounds of sing-

ers and musical instruments. Reverberation, 

the time taken for a sound to die away after its 

creation, is an important acoustic factor in 

large spaces; reverberation times in large ca-

thedrals can be as long as five seconds. Rever-

beration is a serious problem for speech, forc-

ing preachers to pause after every few words to 

allow the sound waves to decay. But it was 

used to great effect by choirs and instrumental-

ists in the Renaissance and Baroque periods. 

Italian composer Claudio Monteverdi (1567–

1643) famously wrote music to exploit the 

acoustics of St Mark’s Cathedral, Venice. 

The sound produced by musical instruments or 

by gifted singers, in an appropriate perfor-
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mance space, is assumed to have aesthetic val-

ue: it is pleasing to the listener. That assump-

tion lies at the heart of music, as distinct from 

noise, which might be created by a jackham-

mer or tornado. Ultimately, though, the distinc-

tion between music and noise is subjective and 

cultural; even within a culture people may dis-

agree in their judgments. 

Notes, Intervals and Scales 

The basic building block of music is the note. 

A note has several characteristics, including 

pitch, duration, volume (“loudness”), and tim-

bre.  

In modern western music, notes are discrete 

frequencies that lie on a scale. The seven white 

notes on a piano are designated A through G, 

whereupon the next octave begins with another 

A, and the sequence is repeated. The five black 

notes produce sharps (♯) or flats (♭). The black 

note between A and B, for instance, can be 

viewed as either A♯ or B♭. There is no black 

note between B and C, or between E and F. 

Western music offers a basic seven-note, dia-

tonic, scale, which, through the use of sharps 

and flats, can be expanded to a twelve-note, 

chromatic, scale. 

The relation between two notes is referred to 

as an interval. Within an octave, intervals 
range from the unison, which is the same note, 
to the octave (eighth). Larger intervals are pos-
sible as well, such as the ninth, which is an 
octave plus a second. In figuring intervals, 
both the upper and the lower notes are counted, 

so the interval between adjacent notes is gen-
erally referred to as a second, for example. Im-
portant intervals, with respect to our later dis-
cussion, are the third, fourth, fifth and octave. 
The fourth and fifth are inversions of each oth-
er. For example, the interval between C and G 

is a fifth, while that between G and the next 
higher C is a fourth. Intervals may be melodic 
(“horizontal”): one note is played after the oth-
er, or harmonic (“vertical”): the notes are 
played simultaneously, one on top of the oth-
er.

14
  

In modern western music the intervals between 

adjacent notes of the scale are either whole 

tones (whole steps) or semitones (half steps).
15

 

For example, the interval between A and B, or 

F and G, is a whole tone, while the interval 

between B and C, or between E and F, is a 

semitone. No black note appears between B 

and C, or between E and F, because there is no 

room for it in the progression of frequencies. 

Some contemporary compositions contain mi-

crotones, but western music generally does not 

admit intervals less than a semitone.  

Every octave, as we move up the musical 

scale, represents a doubling in frequency. The 

assignment of frequencies to notes within the 

octave is referred to as tuning. Various tuning 

systems have been used in the past, and some 

of those will be discussed later. The system in 

general use today is called equal temperament. 

It assigns an equal frequency ratio to each of 

the twelve semitones in the octave: a ratio of 

2
1/12

, or approximately 1.059.
16

 A whole tone is 

two semitones, so its frequency ratio is 2
1/12

  

2
1/12

 = 2
1/6

, or approximately 1.122.
17

      

A fourth is equivalent to a frequency ratio of 

2
5/12

, or approximately 1.335, and the fifth a 

ratio of 2
7/12

, or approximately 1.498. The two 

ratios are very close to 4/3 and 3/2, respective-

ly. We shall see later that the fourth and fifth 

were once defined by those frequency ratios.   

Musicians and music theorists prefer to focus 

on the exponents (the powers of 2) rather than 

the ratios. They multiply the exponent by 

1,200 to produce a value in cents. A semitone 

becomes 1/12  1200 = 100 cents; a whole 

tone becomes 200 cents, a fourth 500 cents, a 

fifth 700 cents, and an octave 1,200 cents. 

Most people can judge aurally a difference of 

twenty-five cents between two consecutive 

notes, and a few—like good piano tuners—can 

discern differences of five cents. A small dif-

ference between notes played simultaneously 

can easily be discerned because of the beat 

created; for instance, pitches of 440 Hz and 

480 Hz produce a beat of 480  440 = 40 Hz. 

The creation of unpleasant beats is a major 

reason why close musical intervals, like a sec-

ond, sound discordant. 

Converting from frequency ratios to cents in-

volves a logarithmic transformation,
18

 but the 

linearity of the values in cents—or, for that 

matter, the linearity of a piano keyboard—

should not obscure the underlying reality that 



Summer 2015 

Copyright © The Esoteric Quarterly, 2015. 51 

musical intervals are determined by frequency 

ratios. Nor should the even hundreds: 100, 

200, and so forth, convey the impression that 

equal-temperament tuning is a priori the “cor-

rect” one. It is purely a convention, and the 

relative strengths and weaknesses of different 

tuning systems will be discussed later in the 

article. 

Apart from the fourth, fifth and octave, which 

are normally “perfect,” unless raised (aug-

mented) or lowered (diminished), intervals are 

usually characterized as major or minor. For 

example, a major third extends over two whole 

tones, or 400 cents;
19

 a minor third extends 

over one whole tone plus a semitone, or 300 

cents. A major seventh corresponds to 1,100 

cents, and a minor seventh to 1,000 cents.  

The major scale can be represented by the 

white notes on a piano, starting with C. The 

natural minor scale—as distinct from its vari-

ants the harmonic and melodic minor scales—

can be represented by the white notes begin-

ning with A (Figure 2).
20

 The major and natu-

ral minor scales each contain two semitones, 

but they occupy different positions within the 

octave. In a major scale the semitones lie be-

tween the third and fourth notes (E and F), and 

between the seventh and eighth notes (B and 

C). In the natural minor scale they lie between 

the second and third notes (B and C), and be-

tween the fifth and sixth notes (E and F). 

 

Figure 2. Major and Natural  
Minor Scales 

(a) C Major 

 

 

(b) A Minor 

 

One does not always play the major scale start-
ing on C, however, or the minor scale starting 
on A. A composer may choose a different key, 

or a performer may transpose an existing com-
position. The beginning note of a scale is 
called the tonic. Conceivably, it could be any 
note—white or black—on the keyboard, 
though certain choices are more common than 
others. For a given tonic, sharps or flats are 

introduced to preserve the proper pattern of 
whole tones and semitones in the correspond-
ing scale. For example, a G-major scale re-
quires F♯ to provide the semitone between the 
seventh and eighth notes of the scale. F♯ is the 
black note between the F and G white keys on 

a piano. The C-minor scale requires three flats: 
A♭, B♭ and E♭: the black notes between G and 
A, A and B, and D and E, respectively.  

A key signature identifies sharps or flats to be 
observed throughout the piece, or until a new 
key signature is provided. Two examples are 

shown in Figure 3, one involving sharps and 
the other flats. It will be shown later that key 
signatures form a pattern illustrated by the Cir-
cle of Fifths. The key signature defines the key 
in which the piece or section is set. A pitch 
may be raised or lowered by the insertion of 

“accidentals,” which are observed only in the 
measure, or bar, in which they occur. Acciden-
tals provide compositional variety by tempo-
rarily departing from the prevailing key signa-
ture. They may take the form of a sharp, flat, 
or  a  natural  (♮) which  negates  a  previously 

established sharp or flat.
21

 
   

Figure 3. Key Signatures 

 

The major and minor scales are just two of the 

seven possible scales that can be generated by 

playing a sequence of adjacent white notes on 

a piano. For instance, the Phrygian mode can 

be represented by playing the white notes start-

ing on E; its semitones lie between the first 

two notes and between the fifth and sixth notes 
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of the scale. Ancient philosophermusicians 

such as Pythagoras and Plato heard in the vari-

ous modes distinctive qualities: amorous, war-

like, lethargic, energetic, and so forth. Medie-

val church music could also be in different 

modes, but western classical music eventually 

settled on the major and minor modes, or 

scales, as the most pleasing and essentially 

abandoned use of the other modes. 

Music theorists speak of scale degrees, which 

are notes measured relative to the tonic, re-

gardless of the scale’s key. The first degree is 

the tonic itself, and the second through seventh 

degrees are successive intervals above the ton-

ic. The degrees have names, some of the most 

common being the mediant, the third degree; 

the subdominant, the fourth degree; and the 

dominant, the fifth degree.  

Notes can also be designated, regardless of 

key, by the pedagogical system of solfège, or 

solfeggio. For example, the major scale is des-

ignated by the syllables: Do, Re, Mi, Fa, Sol, 

La, Ti (or Si), and finally Do in the next oc-

tave. Some authorities trace the solfège system  

back to the eighth-century Gregorian Chant Ut 

queant laxis, or “Hymn to St John the Bap-

tist.”
22

 Two versions of the solfège system are 

in use. In the Movable Do system, common in 

the United States, “Do” designates the first 

note of the scale in any major key, with the 

other syllables following in succession. In the 

Fixed Do system, Do always refers to the note 

C, regardless of the key; Re always refers to 

the note D, Mi to E, and so forth.  

Harmonic Series 

Harmonics are integer multiples: 1, 2, 3, ... of 

the fundamental frequency. Harmonics form a  

mathematical pattern known as the harmonic 

series. The first sixteen harmonics, beginning 

two octaves below middle C, are shown in 

Figure 4. By convention the fundamental pitch 

is referred to as the first harmonic. The second, 

fourth, eighth, and sixteenth harmonics are 

successive octaves of the fundamental. Notes 

one or more octaves apart resonate closely 

with one another. We speak of octave equiva-

lency, which means that all As are, in a sense, 

the same note; all Bs are the same; and so 

forth. 
 

Figure 4. Harmonic Series Based on C 

 
 
Other harmonics lie within the octaves, and the 

pitches get progressively closer together as the 

series progresses. Some of them closely ap-

proximate notes on the modern musical scale. 

For example, the third harmonic—a major fifth 

above the second harmonic—is very close to G 

below middle C in the modern musical scale. 

By contrast the seventh, eleventh and four-

teenth harmonics only roughly approximate 

notes on the modern musical scale and would 

sound noticeably discordant if played together 

with their nearest piano notes.
23

  

The relationship between the harmonic series 

and musical scales is an issue to be discussed 

later in this article. Suffice it to say, at this 

point, that the modern western musical 

scales—major and minor—resulted from a 

long process of evolution and represent a com-

promise among conflicting aesthetic, practical, 
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and other factors. In times past people felt 

strongly that other musical scales were superi-

or, or even had divine sanction. The modern 

scales have imperfections, but they allow mul-

tiple instruments to play together without ex-

cessive discordance, and they allow composi-

tions to be transposed to different keys without 

excessive distortion. 

Circle of Fifths 

The interval of a fifth is of the greatest im-

portance in music theory, and successive 

transpositions of a fifth reveal an interesting 

pattern in the key signatures (Figure 5).
24

  This 

pattern is known as the Circle of Fifths. 

 

Figure 5. Circle of Fifths Show-
ing the Key Signatures of their 

Respective Major and Minor 
Scales.  

 
The C-major scale requires no sharps or flats; 
it can be played on the white notes of a piano. 
G is a fifth above C, and the G-major scale 
requires one sharp (F♯). D is a fifth above G, 

and the D-major scale requires two sharps (F♯ 
and C♯). Further transpositions add more 
sharps, until one reaches the scale of F♯ major, 
which requires six sharps (F♯, C♯, G♯, D♯, A♯ 
and E♯). Moving in the opposite direction, F is 
a fifth below C, and an F-major scale requires 

one flat (B♭). B♭ is a fifth below F, and a B♭-

major scale requires two flats (B♭ and E♭). 
Again, successive transpositions add more 
flats, until one reaches G♭  major, which re-

quires six flats (B♭, E♭, A♭, D♭, G♭ and C♭). 
F♯ and G♭ are, of course, the same note, and 
the F♯-major scale and the G♭-major scale are 
played with the same notes on the piano. 
Twelve major scales can be constructed, each 
beginning on a particular white or black note 

on a piano, within the span of an octave. These 
scales and their respective key signatures are 
displayed around the outside of the circle 
shown in Figure 5.   

Minor scales transposed by successive fifths 
yield a similar result, and these are shown on 

the inside of the circle in Figure 5 (to distin-
guish them in the figure, minor keys are desig-
nated by lower-case letters). The A-minor 
scale needs no sharps or flats, so A lies at the 
top of the circle. E is a fifth above A, and the 
E-minor scale requires an F♯. Corresponding-

ly, D is a fifth below A, and the D-minor scale 
requires a B♭. Twelve minor scales can be con-
structed. The scale of D♯-minor, with six 
sharps—or equivalently E♭-minor, with six 
flats—lies at the bottom of the circle.  

Chords 

In the medieval church, Gregorian chant was 

sung in unison. Or, singers might sing an oc-

tave apart, invoking the principle of octave 

equivalency, in which notes of the same letter 

name are said to share the same fundamental 

quality.  

In due course, liturgical chant began to incor-

porate organum, or a second line of harmony 

at an interval of a perfect fifth or a perfect 

fourth from the main pitch. It may be seen that 

these intervals correspond to the distance be-

tween the second and third harmonics and be-

tween the third and fourth harmonics of the 

harmonic series given above. Eventually, as 

tempered tuning became more common, the 

harmonies of western classical music began to 

incorporate the major and minor third. 

Some instruments, like a flute, can only play 

one note at a time. Others, like a piano, can 

play chords, consisting of multiple notes, and 

combinations of instruments can obviously do 

the same. Chords introduce harmony to the 

http://upload.wikimedia.org/wikipedia/commons/3/33/Circle_of_fifths_deluxe_4
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composition to produce a pleasing—or some-

times disturbing—psychological effect. 

Chords are most often based on intervals of 

thirds and fifths, or their respective inversions, 

the sixths and the fourths. The most basic 

chord is the triad, composed of three notes. 

The simplest triad consists of the root—the 

note on which the chord is built
25

—and the 

third and fifth above it—or equivalently, two 

successive thirds. A major triad consists of a 

minor  third  stacked  top  of  a  major  third  to

create a perfect fifth between the top and bot-

tom notes. In a minor triad, a major third is 

stacked on top of a minor third, also resulting 

in a perfect fifth between the top and bottom 

notes of the triad. A diminished triad consists 

of two minor thirds stacked on top of one an-

other, creating an interval of a diminished fifth 

between the root and the fifth of the chord. In 

an augmented triad, two major thirds are 

stacked on top of one another to create an in-

terval of  an  augmented  fifth between the bot- 

tom and top notes (Figure 6).  

 

 
Figure 6. Triads Built on the Root of C 

 

In practice, some of the notes of the triad are 

often doubled, especially in music written in 

four-part choral or instrumental textures. 

Compositions commonly end on a tonic triad 

with the root in the bottom and top voices. 

Psychologically, this arrangement has a satis-

fying sense of finality. By contrast, psycholog-

ical tension or anticipation can be evoked by 

slight modification. For example, if an interval 

of a seventh above the root is included in the 

chord, a dissonance results, and the beat be-

tween the seventh and the root’s second har-

monic creates a sense of incompleteness, as the 

listener waits for the chord to be resolved to a 

more consonant harmony. 

Chords can be built on any degree of the scale, 

and each has its own tonal function in western 

music. A chord built on the tonic is known, 

appropriately, as the tonic chord and serves as 

a home base for pieces written in that key. 

Usually, a piece will begin and end on a tonic 

triad. The dominant chord, built on the fifth 

note of the scale, tends to be the second most 

important in a composition and provides an 

important “pull” against the tonic. The sub-

dominant chord, built on the fourth note, can 

serve as a bridge between the tonic and the 

dominant chords. The chords built on the other 

notes on the scale also serve important func-

tions. 

Musical Scales Based  
on Integer Ratios  

or many centuries the intervals in musical 

scales were defined, not by fractional pow-

ers of 2, as in modern equal temperament, but 

by the ratios of integers, or whole numbers. 

Moreover, it was believed that the integers 

should be small, though that ideal was hard to 

achieve. Pythagoras created a tuning system in 

which the ratios were restricted to integer 

powers of 2 and 3, such as 3/2, 4/3 and 9/8. 

Later tuning systems admitted ratios such as 

5/4 and 5/3.  

Pythagorean Concepts of Music 

Pythagoras famously experimented with a 

monochord (Figure 7) to investigate the pitch 

of tones generated by vibrating strings. A 

moveable bridge isolated a portion of the 

stretched string to change its active length and 

corresponding pitch. The original monochord 

may have had, as its name implies, a single 

string, but a fifteenth-century CE manuscript 

F 
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shows Pythagoras using an instrument with six 

strings.
26

 Multiple strings enable the user to 

sound both melodic and harmonic intervals.  

 

Figure 7. Monochord with 
Three Strings27  

 

 
 

Since the bridge could be set at any arbitrary 

position along the string, an unlimited number 

of intervals could be created. But Pythagoras 

identified those that seemed the most aestheti-

cally pleasing. They represented Order, emerg-

ing from the Chaos of infinite possibility. Re-

ducing the active length of the string by one-

half raised the pitch by an octave, reducing it 

to one-quarter of its original length raised the 

pitch by two octaves. The octave resonated 

closely with the original note; in some sense it 

was the same note.  

Two other significant intervals were produced 

when the vibrating string was two-thirds and 

three-fourths of its original length. We know 

those intervals as the perfect fifth and perfect 

fourth, respectively. Small numbers evidently 

produced the purest sounds, and Pythagoras’ 

favored sounds were produced when the mon-

ochord string was divided into fractions 

formed from the first three natural numbers: 1, 

2, 3, together with multiples like  2  2 = 4, 3  

3 = 9.   

Pythagoras lacked the technology to measure 

frequency, but he correctly inferred that it var-

ied inversely with string length. The frequency 

ratios corresponding to the fourth, fifth and 

octave— obtained when the string length was 

divided in the ratios 3/4, 2/3, and 1/2, respec-

tively—were 4/3, 3/2. and 2/1 (or simply 2).  

The tonic, fourth, fifth and octave provided a 

rudimentary musical scale. The frequency rati-

os: 1, 4/3, 3/2 and 2, could be converted to in-

tegers by assigning the tonic a value of 6, 

whereupon the frequencies would be propor-

tional to 6, 8, 9 and 12. Table 1 shows the 

scale in the key of C. C' denotes the octave 

above C.
28

 
 

Table 1. Pythagorean  
Four-Note Scale 

Note C F G C' 

Frequency ratio 1 4/3 3/2 2 

Frequency 

number 

6 8 9 12 

 

Pythagoras’ rudimentary scale was too limited 

to produce meaningful music; four more notes 

were needed to produce a seven-note, diatonic, 

scale. To generate a C-major scale: D, E, A, 

and B must be created. Each note would corre-

spond to a particular frequency ratio, and Py-

thagoras insisted that these ratios must be 

formed from the numbers: 1, 2 and 3, together 

with their powers: 2
2
 = 4, 2

3
 = 8, 3

2
 = 9, 3

3
 = 

27, and so forth. Moreover, the numbers must 

be as small as possible to guarantee purity of 

sound. 

The additional notes can be created in alterna-

tive ways. One method observes that the fourth 

(F) and fifth (G) are a whole tone apart, and 

their frequencies are in the ratio 9/8. So, work-

ing from C to D and E, and from G to A and B, 

successive whole tones can be created by mul-

tiplying the frequencies by 9/8. The resulting 

diatonic scale is shown in Table 2. Intervals in  
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cents are shown for comparison with the mod-

ern musical scale. We recall that the whole 

tone in the modern scale is 200 cents, and the 

semitone is 100 cents. 

 
Table 2. Pythagorean Diatonic Scale 

Note C D E F G A B C' 

Frequency 

ratio 

1 9/8 (9/8)
2
  

= 81/64 

4/3 3/2 3/2  x 9/8 

= 27/16 

3/2 x (9/8)
2
 

= 243/128 

2 

Frequency 

number 

6 6.75 7.59375 8 9 10.125 11.390625 12 

Interval  

in cents 

- 204 408 498 702 906 1,110 1,200 

Modern 

scale 

- 200 400 500 700 900 1,100 1,200 

 

The alternative method is to multiply the fre-

quency of the tonic by successive powers of 

3/2 to generate the series of fifths. For exam-

ple, the fifth above C is G, with a frequency 

ratio of 3/2. A fifth above G is D'—that is the 

D above C'—with a frequency ratio of (3/2)
2
, 

or 9/4.  Continuation of the process yields the 

notes shown in Table 3. C'' is two octaves 

above C, and E'' and B'' are the respective 

notes in the octave beginning with C''. When 

the notes are mapped onto the reference oc-

tave, by dividing the ratios by appropriate 

powers of 2 (octave equivalency), the scale is 

identical to the one shown in Table 2. 

 

Table 3. Successive Fifths 

Frequency 

ratio 

Actual 

note 
Divisor 

Adjusted 

ratio 

Note mapped to 

reference octave 

1 C 1 1 C 

3/2  G 1 3/2 G 

(3/2)
2 
= 9/4

 
 D' 2 9/8 D 

(3/2)
3
= 27/8 A' 2 27/16 A 

(3/2)
4
= 81/16 E'' 4 81/64 E 

(3/2)
5
= 243/32 B'' 4 243/128 B 

 

The frequency ratios in the Pythagorean dia-

tonic scale are still all powers of 2 and 3, but 

the original simplicity has been lost. In order to 

make the frequency numbers all integers, C 

would now have to be assigned a value of 2
7
  

3 = 384, instead of 6. The ideal of small inte-

gers could no longer be realized. 

The interval between E and F corresponds to a 

frequency ratio of 2
8
/3

5
 = 256/243, or approx-

imately 1.0535. This interval was termed a 

lemma, literally “left over.” An equal lemma 

occurs between B and C'. Such lemmas were 

later identified as semitones, but they are only 

90 cents—smaller than the modern semitone of  
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100 cents. By contrast, the whole tones are 204 

cents, slightly larger than the modern whole 

tone. The modern fourth and fifth are within 

two cents of their Pythagorean counterparts. 

A complementary scale can be constructed by 
working backward from C' to B and A, and 
from F to E and D, 
successively multiply-
ing the frequencies by 
8/9; or, alternatively, 

by creating the series 
of descending fifths, 
starting with C'. The 
result resembles the 
natural minor scale, 
except that a semitone, 

or half step, lies be-
tween the first and 
second notes of the 
scale, rather than be-
tween the second and 
third. It contains the 

notes D♭,  E♭, A♭  and  
B♭. The lemmas, or 
semitones, lie between 
C and D♭, and be-
tween G and A♭.  

Combining the two 

scales yields eleven of 
the twelve notes needed to form a chromatic, 
scale. Only F♯, or G♭, in the very middle of the 
scale, is missing. The interval between the ton-
ic and this note is referred to as the tritone. 
One way to find the tritone is to multiply the 

frequency of F, or divide that of G, by the Py-
thagorean lemma, of 256/243. Unfortunately, 
this  method yields  distinct  pitches for F♯ and  
G♭; their frequencies are 3

12
/2

19
, or about 23.5 

cents, apart—well within the range of auditory 
discernment.

29 Although traditionally a very 

dissonant interval needing careful resolution, 
the tritone was featured thematically by Bern-
stein in West Side Story and by Benjamin Brit-
ten in his War Requiem.

30
    

Another problem, acknowledged by Pythago-

ras himself, is that the series of fifths cannot 

generate the octave; no nonzero power of 3 can 

ever equal a power of 2. A “close encounter” is 

obtained by twelve fifths, which exceed seven 

octaves by a ratio of 3
12

/2
19

, or 23.5 cents, pre-

cisely the same interval that plagued the tri-

tone. It is referred to as the Pythagorean, or 

diatonic, comma.
31

 The comma was of little 

practical concern, since musicians largely con-

fined themselves to a single octave: a comfort-

able range for a human 

voice. The irreconcila-

bility of the series of 

fifths and octaves was 

theoretically worri-

some, however, and 

threatened belief in the 

divine endorsement of 

integer ratios in music. 

Other problems were 

of a practical nature. 

The semitone, with a 

frequency ratio of 

256/243, or an interval 

of 90 cents, was too 

small. And the major 

third of 408 cents was 

too large, causing the 

triad chord, CEG, to 

sound discordant. 

Composers and musi-

cians steered clear of 

the major third until 

the Renaissance, when tempered scales began 

to appear.
32

 

Evolution of the Musical Scale 

While the Pythagorean scale was imbued with 

great mathematical and—as we shall see—

esoteric significance, it had inherent weak-

nesses that prompted efforts to improve upon 

or replace it. Musicians were loathe to abandon 

the principle that small-integer frequency rati-

os produced the most pleasing intervals. A so-

lution was to increase the range of acceptable 

integers beyond powers of 2 and 3.  

As early as the second century CE, Claudius 

Ptolemy proposed that 5 be included. This was 

an important number since the fifth harmonic, 

transposed to the reference octave, creates the 

major third, with a ratio of 5/4. Ptolemy’s pro-

posal received little attention until Bartolomé 

Ramos de Pareja (c.1440 –1522) reintroduced 

Pythagorean harmonics was 

built upon the recognition that 

certain musical intervals were 

more aesthetically pleasing 

than others, and that the fa-

vored intervals correlated with 

numerical ratios and geometric 

shapes. The same correlations 

resonated with, or were encod-

ed into, the proportions of 

Greek temples and Gothic ca-

thedrals. Those musical inter-

vals and proportions were 

more than mere human con-

ventions; they were believed to 

be part of divine revelation. 
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 it and offered what we now call just intonation 

tuning.
33

 Ramos used the ratio 5/4 to generate  

 

the major thirds, from C to E, from F to A, and 

from G to B (Table 4). 
 

Table 4. Just Intonation Tuning 

Note C D E F G A B C' 

Frequency 

ratio 

1 9/8 5/4 4/3 3/2 4/3 x 5/4 

= 5/3 

3/2 x 5/4 

= 15/8 

2 

Frequency 

number 

6 6.75 7.5 8 9 10 11.25 12 

Cents - 204 386 498 702 884 1,088 1,200 

Modern 

scale 

- 200 400 500 700 900 1,100 1,200 

 

Just intonation gave musical scales new life. 

Not only did it preserve the rule of small inte-

gers, some were smaller than those required in 

Pythagorean tuning. For example, the major 

sixth from C to the A above is a frequency ra-

tio of 5/3, compared with the Pythagorean ratio 

of 27/16. The major seventh is 15/8, instead of 

243/128. The frequency numbers in Table 4 

can all be made into integers if the tonic is as-

signed a value of 24, compared with the 384 

needed in the Pythagorean major scale.  

Musicians welcomed just intonation tuning 

because of the improvement to the major third, 

and chords involving thirds and fifths, such as 

CDF, became esthetically feasible for the first 

time. Yet other chords were unsatisfactory. For 

example, the fifth from D to A has a frequency 

ratio of 40/27, or 680 cents, compared with the 

fifth from C to G, with a ratio of 3/2, or 702 

cents. Transposition from one key to another 

remained problematic.  

A century after Bartolomé Ramos, astronomer 
Johannes Kepler (1571–1630) conducted mon-
ochord experiments to extend the range of in-
teger ratios still farther. He reproduced Py-
thagoras’ results and confirmed the Ptole-
my/Ramos frequency ratios of 5/4 for the ma-

jor third and 5/3 for the major sixth. Kepler 
also proposed a ratio of 6/5 for the minor 
third—D♯ or E♭   on a C major scale—and 8/5 
for the augmented fifth, or minor sixth: G♯ or A
♭. But those pitches were too high—316 and 
814 cents, respectively—reducing the semi-

tones between them and the next-higher notes 
to only 70 cents. Kepler’s contribution to tun-

ing was minimal. We shall see, however, that 
he suggested interesting correspondences be-
tween musical scales and planetary motions.  

The problems could have been overcome by 

incorporating ratios of larger and larger inte-

gers. But that ran counter to the core Pythago-

rean principle that pure intervals demanded 

small integers. Instead, by the seventeenth cen-

tury, musicians were seeking more pragmatic 

solutions. One solution was to increase the 

number of pitches in an octave, to allow musi-

cians to choose which version of a note to 

play. Keyboards were designed with as many 

as thirty-two keys to the octave.
34

 Another so-

lution was to temper offending ratios, essen-

tially multiplying their frequency ratios by 

“fudge factors” to avoid dissonance. All forms 

of temperament met with strong opposition 

from classical purists. Preachers across Europe 

took to their pulpits to condemn musicians and 

musicologists for violating the divinely or-

dained principle of integer ratios. 

The “final solution” was the equal tempera-

ment system described earlier in this article. It 

abandoned the reliance on integer ratios, as-

signing instead a frequency ratio of 2
1/12

, or 

100 cents, to every semitone in the musical 

scale. Equal temperament even compromised 

the perfect fourth and fifth, albeit by only two 

cents. The use of fractional powers of 2 might 

seem like a modern innovation, but Greek 

mathematician Archytas (428–347 BCE) pro-

posed that the major third be defined by the 

cube-root of 2, that is 2
1/3

 or precisely 400 
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cents.
35

 Archytas’ proposal anticipated equal 

temperament by more than two millennia.  

Music, Mathematics  
and Esotericism 

ythagoras taught that arithmetic was 

“number in itself,” music was “number in 

time” (or “music in motion”), geometry was 

“number in space,” and astronomy was “num-

ber in time and space.” The four topics became 

the quadrivium of classical education. The em-

phasis on numbers did not imply a fixation 

with counting; rather, numbers were believed 

to be divine entities. Numbers were for Py-

thagoras what Forms were for Plato, and He-

brew letters for the Kabbalists. They were as-

pects of divine revelation, and, with them, mu-

sic, geometry, and the patterns of planetary 

motion. 

Pythagoras is said to have used music to bring 

about positive change in the lives of his pupils.  

Certain melodies were used to offset an excess 

of emotions or states of being such as anger, 

sorrow, lethargy or combativeness. Appropri-

ate melodies were played upon going to sleep 

at night and awakening in the morning. Py-

thagoras was even said to be able to heal cer-

tain diseases of the body by means of music. 

This healing and uplifting power of music was 

connected to Pythagoras’ understanding and 

use of the mathematical laws of music which 

enabled him to reproduce an earthly version of 

the “music of the spheres.”
36

 For him, music 

was a kind of sympathetic magic. 

Mathematical and Esoteric Proper-

ties of Musical Scales 

The numbers appearing in the Pythagorean 

musical scales are replete with mathematical 

and esoteric significance. The numbers 1, 2, 3, 

4, which form the basis of the rudimentary 

four-note scale, are found in the geometric fig- 

ure known as the tetraktys (Figure 8). 

The frequency numbers: 6, 8, 9, 12, in the ru-

dimentary musical scale, have the property that 

8 is the harmonic mean of 6 and 12, and 9 is 

their arithmetic mean: 8 = 2  (6  12)/(6 + 

12), 9 = (6 + 12)/2.
37

  Harmonic mean is part 

of the standard mathematical vocabulary, but 

its origins clearly lie in musical analogies. The 

tritone in the equal-temperament musical scale 

is the geometric mean of 6 and 12, and also of 

8 and 9: (6  12) = (8  9) = 8.485..., equiv-

alent to precisely 600 cents.
38

  

 

Figure 8. Tetraktys 

 

All the frequency ratios in the Pythagorean 

diatonic scale are powers of 2 and 3 (even 1 is 

the zeroth power). They can be arranged in a 

geometric figure known as the Pythagorean 

Lambda—so named because of its resem-

blance to the Greek letter  (Figure 9). The 

powers of 2 are shown in the left-hand leg, and 

the powers of 3 in the right-hand leg. 

 

Figure 9. Pythagorean Lambda 

 
 

The numbers 2 and 3 were believed to be the 

first emanations from the divine Unity. If 1 

represented the unmanifest spirit, 2 represented 

its first manifestation, and 3 the resulting new 

creation. Odd numbers, which reached out into 

new realms of manifestation, were deemed to 

be masculine, while even numbers, which re-

stored harmony and balance, were feminine. 

Two signified the first feminine energy and 3 

the first masculine energy. The Pythagorean 

scale represented harmony between spirit and 

matter, heaven and earth, the masculine and 

the feminine.   

1

2 3

4 9

8 27

16 81

… …

P 
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The Pythagorean whole tone has a frequency 

ratio of 9/8. This ratio was significant to the 

Greeks because of its relevance to the problem 

of “squaring the circle”: constructing a square 

with the same area as a given circle (Figure 

10). We now know that the ratio of the diame-

ter of the circle to the side of the square is 

2/
1/2

, or 1.12838…  For comparison, 9/8 = 

1.125, a difference of only 0.5 percent.   

 

Figure 10. “Squaring  
the Circle”   

 

A surprising geometric result, with relevance 

to the Pythagorean diatonic scale, was known 

to the ancient Egyptians. It involves two bar-

rels. The smaller barrel has a height of 3 units 

and a diameter of 4 units; the larger one has a 

height of 32/9 and a diameter of 9/2 (Figure 

11). 

 

Figure 11. Two Barrels 

 

The following ratios emerge, all with musical 

significance: 

 Ratio of the diameter to the height of 

the small barrel = 4/3, the perfect 

fourth; for example, the interval be-

tween C and F, or between G and C'. 

 Ratio of the surface areas of the two 

barrels = 4/3, again a perfect fourth. 

 Ratio of the volumes of the two barrels 

= 3/2, a perfect fifth; for example, the 

interval between C and G. 

 Ratio of the diameters of two barrels = 

9/8, a whole tone; for example, the in-

terval between F and G. 

 Ratio of the diameter to the height of 

the large barrel = 81/64, a major third; 

for example, the interval between C 

and E. 

 Ratio of the heights of the two barrels 

= 32/27, a minor third; for example, 

the interval between E and G. 

Seven, the number of notes in the diatonic 

scale (excluding the octave), had great signifi-

cance in ancient times. Importantly for Py-

thagoras, it was equal to 2 + 2 + 3, his favored 

integers. Seven combinations can be formed 

from three elements: if the elements are denot-

ed by X, Y and Z, the possible combinations 

are: X, Y, Z, XY, XZ, YZ and XYZ. It was the 

virgin number, the number of creation. Seven, 

the heptad, was sacred to the planet Venus and 

the Goddess Athena. Orpheus’ lyre allegedly 

had seven strings. There were seven vowels in 

the Greek alphabet; seven days in the week; 

and seven planets, including the Sun and 

Moon.
39

 Seven is the largest, single-digit prime 

number. 

Plato greatly admired Pythagoras, and he em-

braced the notion that the musical scale was an 

analogy (analogia) of the created universe. In 

his dialogue Timaeus, Plato asserted that God 

created the “body of the universe” from the 

elements Fire and Earth. Normally “it is not 

possible to combine two things properly with-

out a third to act as a bond to hold them to-

gether.”
40

 In an interesting subtlety, however, 

this particular bond required two intervening 

elements, Air and Water, since the universe 

was “solid.” The four elements were related by 

the formula: “fire was to air as air to water, and 

air was to water as water to earth.”
41
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That formula can be interpreted mathematical-

ly as a pair of simultaneous equations, which 

can be solved to determine the corresponding 

musical intervals.
42

 If Earth is assigned the 

value 1, and Fire 2, to delineate the octave, 

Water and Air turn out to be—not 4/3 and 3/2, 

the ratios of the perfect fourth and fifth, as one 

might have hoped—but 2
1/3

 

and 2
2/3

, respectively. These 

latter values, equivalent to 

400 and 800 cents, corre-

spond precisely to the major 

third and minor sixth in the 

modern musical scale. Pla-

to’s major third is the same 

as Archytas,’ mentioned 

earlier, while his minor 

sixth of 800 cents provides 

another ancient precedent 

for equal temperament.  

With the adoption of just 

intonation, the fundamental 

set of numbers was now 1, 

2, 3, and 5. No longer could 

the numbers be equated to 

Unity and its first two mani-

festations: the female and 

the male; nor could the 

numbers be found from Py-

thagoras’ Lambda. Never-

theless, 5 had important properties, even to 

Pythagoreans. It is the hypotenuse of a right-

angled triangle whose other sides are 3 and 4, 

one of very few in which all the sides are inte-

gers. Furthermore, the area of the triangle is 6, 

the frequency number assigned to the tonic. 

For Aristotle, 5 signified “marriage.”
43

 

Extension of the basic number set still did not 

solve all the practical problems, and musicians 

turned to tempered musical scales. Tempera-

ment met not only with religious objections, 

but also with objections from the esoteric 

community. Fabre d’Olivet (1767-1825), eso-

tericist and minor composer, wrote that equal 

temperament robbed music of its expressive 

and spiritual power. D’Olivet referred to the 

ancient Greeks who believed that music had 

miraculous  power  over  the  mind,  body  and  

emotions. It was plain that modern music did 

not possess this miraculous power. While some 

writers concluded that these claims must have 

been exaggerated, D’Olivet wrote that the loss 

of music’s ability to work miracles was due to 

the adoption of the system of equal tempera-

ment and the ensuing distortion of the pure 

intervals used by Py-

thagoras and the an-

cients in their music.
44

 

While equal tempera-

ment has made possi-

ble much of the great 

music in the classical 

western tradition, it is 

not universally popu-

lar. Some musicians 

claim that it is inap-

propriate for the per-

formance of music of 

earlier periods and that 

it obscures the differ-

ences between the var-

ious major and minor 

keys, each of which is 

said to have its own 

character. Some pur-

ists still complain that 

the temperament of the 

Pythagorean fourth 

and fifth, albeit by only 2 cents, is not only 

detectable but toxic.  

Now that equal temperament has become al-

most universal in the West, fewer opportunities 

arise to discover new arithmetic and geometric 

correspondences. But our pattern-seeking in-

stincts have not gone away. Much has been 

made of the configuration of keys on the piano 

keyboard. For instance, it has been noticed that 

each octave includes one white note, D, be-

tween the two black notes C# and E♭ ; a series 

of three adjacent black notes: F#, A♭ and B♭; a 

total of five black notes; eight white notes; and 

thirteen notes in the chromatic scale (including 

the repeated tonic). The numbers: 1, 2, 3, 5, 8 

and 13 are the first six numbers in the Fibo-

nacci series, in which numerologists find pro-

found meaning.
45 

The soul on its tiny scale 

can create “the new man” 

by the power also of sound, 

and a musical rhythm can 

usefully be imposed upon 

the personality life by the 

disciple. . . . Let love and 

light and music enter more 

definitely into your daily 

life.  . . . give your mind the 

opportunity, through the 

massed sound of music, to 

break down the personali-

ty-imposed barriers be-

tween the free flow of soul 

life and you.  
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Harmony of the Spheres 

The music, or harmony, of the spheres fasci-

nated many people in antiquity. It was said that 

Pythagoras could actually hear it, but most of 

his followers were content to interpret the ce-

lestial harmony as something mathematically 

elegant or satisfying. If—to revisit the quadriv-

ium—music was “number in time,” and as-

tronomy was “number in time and space,” it 

was reasonable to assume that the geometric 

motion of the planets created music. 

Several attempts were made to associate the 

planets with notes on a musical scale, though 

the results were not always consistent. For ex-

ample, Plato assigned tones to the planets in an 

ascending scale, reflecting their perceived dis-

tances from a stationary Earth. From the Moon 

to Saturn, the most distant planet known at the 

time, was a major seventh; the octave was as-

signed to the sphere of the fixed stars. Five 

centuries later, Nicomachus took the opposite 

view, assigning the planets to a descending 

scale, reflecting their relative velocities. He 

assigned a high note to the Moon, which 

moved fastest, and a low note to the slow Sat-

urn; the immovable stars comprised the tonic.
46

 

Pythagorean concepts of music passed into 

Neoplatonism and, in due course, into Hermet-

icism: an amalgam of astrology, alchemy, and 

ceremonial magic. Christian Hermeticist Cor-

nelius Agrippa von Nettesheim (1486–1535) 

described a variety of magic rituals, each with 

appropriate words of power and planetary cor-

respondences. Invocation of the planets could 

include musical tones and intervals. Agrippa 

related the Sun to the octave or double octave, 

Mercury to the perfect fourth, and Jupiter to 

the perfect fifth.
47

   

Robert Fludd (1574–1637) conceived of a di-

vine monochord extending from Earth to 

Heaven and spanning a double octave (Figure 

12). The monochord, expressing the harmony 

of the spheres, was tuned by the very hand of 

God. The first through fourth musical intervals 

correspond to the four elements, Earth, Water, 

Air and Fire, respectively. The planets, Moon 

through Saturn, occupy the next seven inter-

vals; the Sun is the octave, lying at the mid-

point between Earth and Heaven. The fixed 

stars occupy the fifth of the second octave.
48

 

Fludd’s cosmological model was still geocen-

tric, even though the work of Nicolaus Coper-

nicus and Galileo Galilei was already well-

known.  
  

Figure 12. Robert Fludd’s  
Celestial Monochord 

 

 

 

Fludd’s contemporary, astronomer Johannes 

Kepler (1571–1630), carried music theory and 

its esoteric associations into the heliocentric 

age. And whereas Fludd and others approached 

the harmony of the spheres metaphorically, 

Kepler studied it analytically. Kepler’s Har-

monices Mundi (1619) covers much ground, 

but it includes his greatest contribution to as-

tronomy: the discovery that planetary orbits 

are elliptic rather than circular—another blow 

to classical purists who affirmed the divinity of 

the circle.  

Kepler discovered that, for certain planets, the 

ratios of their maximum and minimum angular 

velocities—at perihelion and aphelion, respec-

tively—approximate harmonic ratios. The 

greater the eccentricity of the orbit, the greater 

the ratio. For instance, Mercury has a high ec-

centricity, and its ratio is 12/5, corresponding 

to an octave plus a minor third. By contrast, 
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Venus’s orbit is nearly circular, and its ratio is 

only 25/24—no more than a “comma.” Ratios 

for   the  planets  known  in  Kepler’s  time  are 

listed in Table 5.
49

 

 
Table 5. Kepler’s Planetary Musical Intervals 

Planet Eccentricity Velocity Ratio Musical Interval Choir Section 

Venus 0.007 25/24 Comma Alto 

Earth 0.017 16/15 Semitone Alto 

Jupiter 0.048 6/5 Minor third Bass 

Saturn 0.054 5/4 Major third Bass 

Mars 0.093 3/2 Fifth Tenor 

Mercury 0.206 12/5 Octave + minor third Soprano 

 

A planet’s velocity varies as it orbits the sun, 

and Kepler imagined the planets “singing” as-

cending and descending scales within their 

ranges. Mercury’s range was more than one 

octave, whereas Earth’s was a mere semitone, 

and Venus’ a single note. Kepler suggested 

that the celestial choir consisted of a tenor 

(Mars), two basses (Saturn and Jupiter), a so-

prano (Mercury), and two altos (Venus and 

Earth).
50

 More-recently discovered planets pre-

sumably have swelled the choir’s ranks. Nep-

tune (eccentricity 0.009) has joined the alto 

section; Pluto (0.249), is a new soprano; Ura-

nus (0.047) is a new bass; and Ceres (0.076) 

may be a baritone. Kepler acknowledged that 

the celestial choir rarely sang in perfect har-

mony; perhaps it did so only once, at the mo-

ment of creation.
51

  

It has been known since antiquity that plane-

tary motions exhibit mutual resonance, and the 

concept became clearer after it was recognized 

that the planets orbit a central sun. For exam-

ple, Earth makes nearly two revolutions about 

the Sun, while Mars make one complete revo-

lution. A ratio of 2 might suggest that their 

relative motions correspond to a musical oc-

tave. Saturn’s orbital period is twenty-nine 

years, compared with Jupiter’s twelve years, a 

ratio of nearly 5/2, an octave plus a major 

third. The closest resonance is between Earth 

and Venus. Eight revolutions of Earth and thir-

teen revolutions of Venus differ by less than 

one day. Unfortunately, the ratio of 13/8 does 

not correspond closely to a note on the musical 

scale—it is 40 cents, nearly a quarter of a tone, 

above a major sixth. No exact resonances exist 

in the Solar System, and attempts to identify 

musically relevant patterns have met with little 

success. 

More promising is the Titius-Bode Law, 

named for German astronomers Johann Titius 

(1729–1796) and Johann Bode (1747–1826). 

The law hypothesizes that the planets’ maxi-

mum distance from the Sun—at aphelion—are 

proportional to 4 + n, where n = 0, 3, 6, 12, 24, 

48 .... Thus Mercury’s maximum orbital radius 

is proportional to 4, Venus’ to 7, Earth’s to 10, 

Mars’ to 16, and so forth. Division by 10 

yields the distances in conventional Astronom-

ical Units. Each of the outer planets is nearly 

twice as far away as its predecessor, like musi-

cal octaves. The Titius-Bode Law was a good 

fit for the planets known at the end of the 

eighteenth century; moreover, it correctly pre-

dicted the orbits of Ceres and Uranus, before 

they were discovered. But it failed to predict 

the orbits of Neptune and Pluto.
52

  

Music and Modern  
Esoteric Teachings 

ystems of tuning based on integer ratios 

may have been abandoned. Yet the number 

2 retains its significance as the frequency ratio 

of the octave. It signifies duality, but it also 

calls to mind the Second Aspect of Deity, 

Love-Wisdom. The Second Aspect is the form-

building aspect of divinity.  

S 
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Pythagoras is believed to have been a previous 

incarnation of the Master Koot Hoomi, who 

now heads the great Second Ray ashram in the 

Planetary Hierarchy.
53

 According to Theoso-

phist Charles Leadbeater, Koot Hoomi is an 

accomplished musician, owning a musical in-

strument that can be played as either a piano or 

a three-manual organ. The instrument, used to 

communicate with the Gandharvas, creates 

“combinations of sound never to be heard on 

the physical plane.”
54

 

Music and Creation 

The great esoteric teachers all spoke of the role 

of sound in the creation of the universe. Helena 

Blavatsky spoke of the Buddhist deity Kwan-

Yin, “the Divine Voice,” who called forth “the 

Universe out of Chaos and the Seven Ele-

ments.” Kwan-Yin, she added, dwells in “the 

“melodious heaven of Sound.”
55

 Elsewhere, 

Blavatsky commented that “sound and rhythm 

are closely related to the four Elements of the 

Ancients.”
56

 

Within the Master Koot Hoomi’s ashram, sev-

eral other masters head subsidiary Second Ray 

ashrams, among them the Tibetan Master 

Djwhal Khul, who dictated the books of Alice 

Bailey. Like Pythagoras and Plato, the Tibetan 

invoked the musical analogy to describe crea-

tion: “God created by the power of sound, and 

the ‘music of the spheres’ holds all life in be-

ing (note that phrase).”
 57

 Torkom Saraydarian, 

one of his senior disciples, explained in more 

detail: 

Sound is the source of all that exists in the 

Universe. Each atom, each form on any 

level is composed of sound. The Ageless 

Wisdom teaches that all communication be-

tween created forms is based on sound, 

sound that is audible and sound that is in-

audible. Sound manifests also as light and 

as energy. . . . [T]he continuity of sound 

brought into existence seven Cosmic 

Planes. Each Plane is becoming an octave 

with seven notes.
58

 

We are told that there are seven cosmic planes. 

The lowest, the cosmic “physical plane,” is 

divided into the seven systemic planes of our 

Solar  System.  In turn,  each  systemic plane is    

divided into seven systemic subplanes, for a 

total of forty-nine levels of reality in which, to 

quote Acts 17:28, we denizens of the Solar 

System, live and move and have our being. 

Saraydarian commented: “These forty-nine 

planes of Creation are seven octaves, the vari-

ous combinations of which are the Existence. 

The Creator is a Composer.”
59

  

Within the planes and subplanes certain musi-

cal correspondences are valid, including reso-

nances among “notes” an octave apart. For 

example, resonance exists between the fourth 

etheric subplane—counting from above—and 

the fourth systemic plane, the buddhic plane. 

Resonances also exist among the first, atomic, 

subplanes of each plane. 

The Logos is both triune and septenary: mani-

festing in the three aspects of Will, Love-

Wisdom, and Active Intelligence, and also 

manifesting through the seven rays, which 

“color” the whole of creation.
60

 “From the One 

who is seven goes forth a word. That word re-

verberates along the line of fiery essence.”
61

 

There are, we understand, seven sacred planets 

in the solar system.
62

 Likewise, Man, made in 

the image of God, is both triune and septenary. 

Man consists of monad, soul and personality. 

He also has seven vehicles, or “bodies,” and 

seven major chakras.  

Theosophists Harriette and Homer Curtiss 

urged that “all occult students form some defi-

nite idea of the true meanings and relations of 

sound, number, color and form, for they stand 

at the foundation of occult training. . . . For 

everything in Nature has its voice which 

speaks in tones so positive that it cannot mis-

lead, if we open our ears to it.”
63

 The various 

elements of the human constitution resonate to, 

and are influenced by, musical tones and 

chords. The Curtisses commented on the “key-

note of the personality”: 

That which is called the keynote of any per-

sonality is never one musical tone, but a 

combination of tones, a chord. There are 

many ways of finding this chord, but the 

surest way is by listening in the Silence, 

first asking for guidance, and striving to 

harmonize yourself with the Divine that is 

within you, . . . then endeavoring to silence 
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all other activities of your mind and listen 

for the answer.
64

 

Djwhal Khul’s teachings of the subject reveal 

significant similarities to Plato’s discourses on 

the relationships among body, soul, and spir-

it.
65

 The Tibetan did not require the soul and 

personality to occupy precise mathematical 

fractions of the distance between spirit and 

body, but he did relate them to musical inter-

vals. Moreover, man’s spiritual evolution in-

volves the gradual establishment of harmony: 

At first, there is dissonance and discord… 

and a fight between the Higher and the 

Lower.  But as time progresses, and later 

with the aid of the Master, harmony of col-

or and tone is produced (a synonymous 

matter), until eventually you will have the 

basic note of matter, the major third of the 

aligned Personality, the dominant fifth of 

the [soul], followed by the full chord of the 

Monad or Spirit.
66

 

It is interesting that the Tibetan mentioned the 

major third, which, under Pythagorean, and 

even just intonation tuning, caused problems 

because of discord with the tonicdominant 

combination. As noted, eventually the prob-

lems were solved by tonal temperament. Alt-

hough temperament was widely condemned as 

an affront to divine integer ratios, perhaps it 

helped fight the prevailing “dissonance and 

discord.” 

The creative process of sound, which brought 

the universe into being, is ongoing. Moreover, 

it is mirrored on a smaller scale in the lives of 

disciples: 

It might be of value here if students realized 

that every good speaker is doing a most oc-

cult work. A good lecturer (for instance) is 

one who is doing work that is analogous on 

a small scale to that done by the solar Log-

os. . . .  He constructs the form, and then 

when it is constructed, he finishes up by 

playing the part of the first Person of the 

Trinity putting his Spirit, vitality and force 

into it so that it is a vibrant, living manifes-

tation. When a lecturer or speaker of any 

kind can accomplish that, he can always 

hold his audience and his audience will al-

ways learn from him; they will recognize 

that which the thought form is intended to 

convey.
67

 

Music, Color, and the Devas 

Blavatsky reminded us “that every sound in the 

visible world awakens its corresponding sound 

in the invisible realms, and arouses to action 

some force or other on the Occult side of Na-

ture. Moreover, every sound corresponds to a 

color and a number.”
68

  

Theosophist Geoffrey Hodson, who conducted 

joint research with organist Gordon Kingsley, 

clairvoyantly saw color and forms on the men-

tal and astral planes when certain pieces of 

music were played. Some of Hodson’s impres-

sions were painted by artists and reproduced 

along with descriptions in his book Music 

Forms.
69

 Hodson observed that “each note, 

when sounded or sung, produces in addition to 

wide-ranging effects, a typical form in super 

physical matter. These forms are colored by 

the way the sound is produced, and the size of 

the form is decided by the length of time in 

which a note is sounded or sung.”
70

 Kingsley 

commented on the key and principal theme in 

Bach’s C-Sharp Minor Prelude: 

The minor key always tends to produce a 

drooping form in contradistinction to the 

major with its upraised, turreted tendencies. 

In addition, we have the theme itself as well 

as the various melodies of the composition 

repetitions of the theme, all of which move 

downward. . . . However, the effect upon 

the hearer is not one of gloom, but of an 

inward searching, quite in keeping with the 

mystical character of the key of C sharp 

minor.
71 

In a similar vein, Austrian esotericist Rudolph 

Steiner declared: 

Musical creations . . . must be generated 

anew again and again. They flow onward in 

the surge and swell of their harmonies and 

melodies, a reflection of the soul, which in 

its incarnations must always experience it-

self anew in the onward-flowing stream of 

time. Just as the human soul is an evolving 

entity, so its reflection here on earth is a 

flowing one.
72
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On another occasion, Steiner observed that “on 

earth, we can speak and sing only by means of 

air, and in the air formations of the tone ele-

ment we have an earthly reflection of a soul-

spiritual element. This soul-spiritual element 

of tone belongs in reality to the super-sensible 

world, and what lives here in the air is basical-

ly the body of tone.”
73

 

Helena Blavatsky gave teachings on sound and 

color to special advanced classes. The material 

was compiled into a “third volume” of her 

magnum opus, The Secret Doctrine. Blavatsky 

provided   tables  of   correspondences   among 

notes of the scale (which she designated by the 

solfège syllables: Do, Re, Mi, Fa, Sol, La and 

Si), numbers, colors, planets, the days of the 

week, metals, and the human principles in 

Theosophy. Like Nicomachus, she assigned 

the Moon to the major seventh, but otherwise 

her planetary correspondences differed from 

earlier ones.  

Blavatsky’s correspondences are summarized 

in Table 6.
74

 Based on her planetary corre-

spondences, and to some extent the colors, we 

also  may   theorize  correspondences  with  the 

Seven Rays. These are shown in Table 7. 

 

Table 6. Musical Correspondences from Blavatsky 

Number 
Degree 

or Pitch 
Color Planet 

Day of the 

Week 
Metal 

Human 

Principle 

1 Do Red Mars Tuesday Iron Kāma Rūpa, 

the Seat of 

Animal Life 

2 Re Orange Sun (or Vulcan, an 

undiscovered inter-

Mercurial planet) 

Sunday Gold Prāna, or 

Life Princi-

ple 

3 Mi Yellow Mercury Wednesday Mercury Buddhi, or 

Spiritual 

Soul 

4 Fa Green Saturn Saturday Lead Lower Ma-

nas, or An-

imal Soul 

5 Sol Blue Jupiter Thursday Tin Auric Enve-

lope 

6 La Indigo 

or Dark 

Blue 

Venus Friday Copper Higher Ma-

nas, Spiritu-

al Intelli-

gence 

7 Si (or Ti) Violet The Moon Monday Silver Chhāyā, 

Shadow or 

Double 

 

It is possible to design meditations that take 

advantage of these correspondences in order to 

be in harmony with the energy of the day 

and/or the ruling planets of the current ruling 

astrological sign. For example, a meditation at 

the full moon of Pisces, ruled by Jupiter, may 

include a visualization of the color blue and an 

intonation of the Sacred Word on the note G. 

The same procedures might be followed for a 

meditation on Thursday, ruled by the planet 

Jupiter. 
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Table 7. Implied Ray  
Correspondences for Musical 

Pitches 

Degree 

or Pitch 
Ray  

Degree 

or Pitch 
Ray 

Do Ray 6  Sol Ray 2 

Re Ray 1  La Ray 5 

Mi Ray 4  Si (or Ti) Ray 7 

Fa Ray 3    

 

The effectiveness of chanting depends on the 

purity of the vowels sounded. In this regard, an 

understanding of the formants—the patterns of 

harmonics in the voice—may be especially 

important. The reader is referred to the discus-

sion of formants earlier in this article. 

The correspondences presented above are open 

to differences of opinion and interpretation. 

The subject of color, and doubtless music as 

well, is subject to occult “blinds,” or a substi-

tution of imprecise or incorrect knowledge to 

protect the inexperienced student, or perhaps to 

make him or her think things out in an effort to 

resolve the apparent contradictions. For exam-

ple, in Tables 6 and 7, Blavatsky equates the 

note G with the color blue. In the following 

passage on the passing out of the Sixth Ray 

and the coming in of the Seventh Ray, howev-

er, the Tibetan Master seems to equate the note 

G with violet and the Seventh Ray of Ceremo-

nial Magic. He also associates the color blue 

with the Sixth Ray of Devotion: 

The blue ray of devotion passes now into 

the violet of what we term the ceremonial 

ray.  What do these words mean? Simply 

that the great Musician of the universe is 

moving the keys, is sounding another note 

and thus bringing in another turn of the 

wheel, and swinging into the arc of mani-

festation the ray of violet, the great note 

G.
75

  

In his clairvoyant investigations, Hodson ob-

served that the devas were involved with the 

performance of music and the generation of 

music forms. Esotericist and composer Cyril 

Scott wrote that certain composers, such as 

Richard Wagner, César Franck, and Alexan-

der Scriabin were particularly influenced by 

the deva evolution. According to Scott, music 

in the future will be used “to bring people into 

yet closer touch with the Devas,” and that peo-

ple “will be enabled to partake of the benefic 

influence of these beings while attending con-

certs at which by the appropriate type of sound 

they have been invoked.”
76

 

Much more can be said about music, color, the 

rays, and the deva evolution. These topics will 

be explored in detail in future articles. The pre-

sent comments are included to indicate the di-

rection the larger research program is heading. 

Music and Service 

The composition and performance of music 

can be great acts of service. Music has the po-

tential to bring about transformative effects at 

physical, emotional, mental and spiritual lev-

els. Music’s ability to heal maladies of body 

and soul was known in many ancient cultures 

and, as noted, is said to have been employed 

by Pythagoras. Today, music therapy is an im-

portant element of complementary medicine. 

The long tradition of sacred music affirms trust 

in its efficacy in raising human consciousness. 

Virtuoso performance can, of course, express 

music’s highest excellence. But to sing in a 

choir or play in an orchestra or band—even of 

less obvious quality—is group service, ex-

pressing harmony in multiple senses of the 

word. The Tibetan Master emphasized the 

beneficial effects of music:  

The soul on its tiny scale can create “the 

new man” by the power also of sound, and 

a musical rhythm can usefully be imposed 

upon the personality life by the disciple. . . . 

Let love and light and music enter more 

definitely into your daily life. Spurn not this 

practical suggestion, but give your mind the 

opportunity, through the massed sound of 

music, to break down the personality-

imposed barriers between the free flow of 

soul life and you.
77

  

Moreover, he looked forward to a time when 

music will play a more specific role: “In time 

to come the value of the combination of music, 
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chanting, and rhythmic movement will be 

comprehended, and it will be utilized for the 

achieving of certain results.  Groups of people 

will gather together to study the creative ef-

fects, or the purificatory efficacy of ordered 

sound joined to movement and unity.”
78

 The 

potential for human service is impressive. In 

the future, we are told, man will rediscover 

some of the powers of music to alter matter. 

One of these powers 

will grow out of the study of sound and the 

effect of sound and will put into man’s 

hands a tremendous instrument in the world 

of creation. Through the use of sound the 

scientist of the future will bring about his 

results; through sound, a new field of dis-

covery will open up; the sound which every 

form in all kingdoms of nature gives forth 

will be studied and known and changes will 

be brought about and new forms developed 

through its medium. One hint only may I 

give here and that is, that the release of en-

ergy in the atom is linked to this new com-

ing science of sound.
79

 

Sound can also be destructive in intent, helping 

to break up forms that have outlived their use-

fulness. Sound plays an all-important role 

when individuals with Fourth Ray souls ap-

proach the fourth initiation: “When the egoic 

note is sounded in harmony with other egos, 

the result is the shattering of the causal body, 

dissociation from the lower and the attainment 

of perfection.”
80

 

Conclusions 

his article has examined music theory and 

practice, from antiquity to the present, to 

identify the mathematical underpinnings of 

musical harmony and to explore their esoteric 

significance. Vibration and rhythm are built 

into the very fabric of reality. For its part, 

mathematics has succeeded in modeling the 

physical universe to a degree that amazes sci-

entists. For example, Hungarian mathematical 

physicist Eugene Wigner exclaimed: “It is dif-

ficult to avoid the impression that a miracle 

confronts us here.”
81

 In many areas mathemat-

ics transcends the physical, and for many peo-

ple, including many mathematicians, it merges 

into mysticism. Mathematics may be consid-

ered a branch of esotericism in its own right. 

Not surprisingly, the relationship between mu-

sic and mathematics, and their mutual relation-

ship with esotericism, are subjects of profound 

importance. To study these subjects is of in-

trinsic value, as well as enhancing the experi-

ence of musical composition, performance and 

audition. 

As the Pythagoreans—a term that should in-

clude the Samian’s predecessors and succes-

sors—were well aware, music and number are 

closely correlated. To a lesser but still im-

portant extent musical intervals have geometric 

correlations. While the vision of usable musi-

cal scales defined solely by integer ratios was 

never realized, many of the mathematical cor-

relations survive.  

The most important number in music theory is 

obviously 2; each octave in the ascending mu-

sical scale represents a doubling of frequency. 

Within the octave, frequency ratios based on 2, 

3, and possibly 5 have been abandoned, but in 

their place we have fractional powers of 2 and 

cents, their linearized logarithmic transforms. 

“Two,” the duad, is the first emanation from 

the primeval Unity; it is the feminine principle 

which, together with the primeval masculine, 

makes possible the emergence of complexity 

and infinite potential. Importantly, the Second 

Aspect of Deity is the form-building aspect, 

perhaps mirroring the role of sound in creation. 

The natural numbers: 1, 2, 3, 4... define the 

harmonic series. In addition to the duad, two 

numbers of great importance in music are 7 

and 12: the number of notes in the diatonic and 

chromatic scales, respectively. Seven, or 3 + 4, 

and the largest prime less than 10, has always 

been considered a number of major esoteric 

significance. The heptad, “sacred number,” or 

“virgin number,” was encoded in the seven 

days of the week, the seven Christian sacra-

ments, and the seven colors of the spectrum. 

Modern esoteric teachings have added the sev-

en rays, the seven sacred planets, the seven 

planes, and the seven major chakras. Twelve, 

or 3  4, is also of major esoteric significance. 

The duodecad was encoded in the twelve tribes  

T 
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of Israel, the twelve disciples of Christ, the 

twelve months of the year, the twelve signs of 

the zodiac, and the twelve hours of the day or 

night. Esoteric teachings have added the 

twelve Creative Hierarchies. 

Defining the major third in the musical scale 

was challenging and became a critical factor 

leading to the abandonment of integer ratios 

and the acceptance of temperament. Yet, even 

in the modern musical scale, the fourth and 

fifth remain close to the Pythagorean frequen-

cy ratios of 4/3 and 3/2, respectively. The 

chord consisting of the root, major third and 

fifth is one of the most common in musical 

composition, and modern esoteric teachings 

relate the major third to the integrated person-

ality and the fifth to the soul. 

Whether Pythagoras could hear the harmony of 

the spheres, we shall never know. But we do 

know that sound waves cannot propagate 

through interplanetary space, so any such har-

mony must be sought either in mathematical 

relationships or in extra-physical realms of 

awareness. As Kepler’s work demonstrated, 

interest in the harmony of the spheres survived 

the transition from a geocentric to a heliocen-

tric understanding of the Solar System. The 

notion of planets of a “celestial choir,” whose 

vocal range depended on orbital eccentricity, 

was an evocative concept—even though it 

raises many questions. Like Isaac Newton, 

born twelve years after Kepler’s death, Kep-

ler’s scientific investigations were overlaid 

with powerful insights into higher reality. 

The spoken word, the sacred AUM, or various 

forms of celestial music have played critical 

roles in the creation myths of the world reli-

gions. Sound had the ability to produce order 

out of chaos, and, as the Pythagoreans de-

clared, certain musical intervals had special 

potency in that regard. Modern science has 

demonstrated sound’s organizing power by 

Ernst Chladni’s sand patterns on a vibrating 

plate and by the acoustic levitation and manip-

ulation of small objects.
82

 Sound waves may 

have played a role in the formation of galaxies 

in the early universe. In the phenomenon of 

sonoluminescence, sound waves can cause 

bubbles of liquid to implode and emit bursts of 

light. 

Music has had an enormous impact on human 

civilization. War cries, work songs, lamenta-

tions, hymns of joy or praise, lullabies, music 

in entertainment, sacred music: the list is al-

most endless. Music has a profound influence 

on the human constitution, from the physical, 

to the emotional and mental levels, and be-

yond.  

Cyril Scott wrote that in the future, the unity of 

color and sound will be realized, along with its 

healing and stimulating effects.
83

 Synesthesia 

is a rare condition today, but it draws attention 

to the relationship between music and color, 

supporting esoteric teachings on the conver-

gence of sound and color on the higher planes. 

It may also promise an evolutionary future in 

which much larger numbers of people are so-

gifted.  

The work of Geoffrey Hodson and others has 

drawn attention to music’s power to attract 

devic beings, and much of the power of sacred 

ritual no doubt lies in devic participation. Eso-

teric teachings alert us to the role that senior 

disciples in the Fourth Ray Ashram may have 

played, throughout history, in the composition 

and performance of music intended to stimu-

late the unfoldment of human consciousness. 

We understand that the Fourth Ray will begin 

to come into manifestation in 2025, and the 

joint efforts of the Planetary Hierarchy, the 

Deva Evolution, and enlightened humanity 

will result in a new golden age of music and 

the arts. 

This article has touched on just a few aspects 

of the esoteric significance of music. Much 

more remains to be done, to understand our 

musical heritage, to encourage relevant disci-

pleship work, and to prepare for the time when 

humankind is entrusted with “a tremendous 

instrument in the world of creation.”   
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ound gives birth to all that is. It is the pow-

er behind existence itself, and the universe 

is merely its outer effect. At first glance this 

may seem a strange notion. Yet, within Chris-

tian theology we are told that creation came 

forth in response to the “Word.” In the East we 

are given to understand that Brahman sang the 

universe into existence. Both these mythologi-

cal views hearken to the same notion. That is, 

that God gave birth to existence through the 

power of sacred sound. No notion is as im-

portant to the understanding of human exist-

ence as this idea. If sound is the creative force 

behind all things, then humanity’s use of it 

must be examined in this light. It suggests that 

the words we use and the music we create has 

far greater implications than normally con-

ceived. The sounds we project into the outer 

world must eventually be harmonized with the 

sonata being played by the cosmic symphony 

and the Master Musician who directs it. 

Music is a force that has the power to awaken 

the heart. When the mind is free from its ana-

lytical tendency, the heart is then receptive to 

the uplifting vibrations concealed within mu-

sic. Lofty music is a great transmitter of love, 

and its gate of entrance is the heart chakra 

within each of us.  Indeed, the heart is the 

place where music (in its highest form) is des-

tined to touch. In our society music most often 

reaches the masses through the solar plexus — 

the chakra that gives rise to emotion and de-

sire. This is why music becomes important as a 

person enters the adolescent phase of life. Dur-

ing that time, one’s emotional nature is becom-

ing increasingly active, and likewise does the 

solar plexus. The music of one’s youth is 

therefore laden with emotion. Yet, as one ma-

tures (and the soul becomes more influential in 

his/her life) music will increasingly be felt in 

the heart, not the solar plexus. Love will then 

be experienced — a thing quite different than 

emotion or desire. This is the true destiny of  

music, at least when considering its role as a 

force that facilitates spiritual development. It is 

through the heart chakra that lofty music is 

realized, and the heart is the outer representa-

tive of the soul hidden deep within. 

Sound can be used for both good and ill. This 

is most easily recognized in the words we use 

in dialogue with others. Human speech is a 

means by which we share ideas. It is the art of 

shaping sounds into words or lyrics that will 

touch others in some way. The words we speak 

inevitably create outer effects. When loving 

and wise, these words (sounds) will have an 

uplifting effect upon those they touch. Con-

versely, when motivated by lack of insight or 

selfish intent, language can be antithetical to 

the well-being of others, and at times even de-

structive. Here we see the power of sound as it 

is conveyed in the spoken word. In truth, this 

principle is at the heart of the soul’s creative 

(magical) process. All things in civilization are 

the product of ideas transmitted through the 

power of word, song or artistic expression. 

Other factors, such as intonation, syntax, vol-

ume and cadence all contribute to the power of 

the sounds we convey through language. Wise 

consideration as to the words we use is there-

fore well advised. To shape one’s language 

with wisdom is to conform to the larger 

rhythm sounding forth within creation. Evolu-

tion demands that a lesser sound must eventu-

ally harmonize with the greater sound that has 

given it birth. This is a spiritual principle of 

great importance. 
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In truth, every entity within 

creation is a musical composi-

tion in the making, and a hu-

man being is no exception. 

The soul within each of us is 

sounding its sacred and eter-

nal note. When the personali-

ty is willing to “change its 

tune” so as to resonate to that 

sacred note, the soul can truly 

shine forth within one’s life. 

 

 

The same can be said of the music we create. It 

too represents a “sounding forth” and therefore 

has either positive or negative effects. When 

music leads the listener to touch a deep and 

meaningful aspect of his/her soul, then its 

power is evolutionary and profound. In such 

cases, the listener’s soul 

becomes the agent of 

the ear. An inner sense 

of harmony and spiritu-

al depth is then recog-

nized within music. 

However, music can 

also be quite destruc-

tive. One only needs to 

witness the nature of 

much (but not all) pop-

ularized music today to 

see evidence of this. 

When dissonance and 

discord is its major 

theme, it will tend to 

create disharmonious effects. Please note the 

word “major” in the previous sentence. Some 

music will have dissonance as a feature of its 

expression, but its larger theme is not disso-

nance, but instead its resolution. When this is 

case, it can be a powerful creative force in 

support of the soul and its development. It pro-

vides the listener with an inner sense of the 

drama of evolution. In many ways, spiritual 

transformation is based on the notion that the 

personality and soul are slowly evolving their 

relationship from one of dissonance to one of 

harmonious rapport. It is a musical interaction 

occurring over the course of countless lives. 

Therefore music that highlights (through chord 

progression) the struggle to achieve harmony 

out of chaotic discord is symbolically con-

sistent with the drama of evolution itself. It 

therefore has great value to a human being be-

cause it shapes his/her consciousness with a 

sensed understanding that through crisis a 

higher harmony will be found. 

Looked at with greater depth, esoteric litera-

ture suggests that the soul is sounding a note 

and is doing so for the entire duration of an 

incarnation. This note represents the soul’s 

essential quality and nature. In the soul’s long 

evolutionary journey, its intention is to sound 

its note through the personality as a means of 

serving the outer world. Interestingly, the low-

er self (personality) is also sounding its own 

independent note. By this is meant that the 

human personality has a quality of vibration in 

and of itself. The differences between people 

(that are most easily 

recognized) are largely 

differences evident in 

the notes (qualities) 

that their personalities 

represent. These notes 

are vibrational. What 

we consider a personal-

ity trait is simply our 

interpretation of a 

unique vibrational tone 

emitted by that person-

ality. 

For many incarnations 

these two notes (soul 

and personality) are discordant. This simply 

means that the personality is inharmonious 

with the soul’s downward chant. Indeed, for 

thousands of lives the soul’s tonal whisper is 

not even heard by the personality. This is be-

cause the personality’s note is so loud that it 

drowns out the subtle sound that the soul con-

tinuously sings. Eventually there will come an 

incarnation when the music of the soul is in-

wardly sensed for the first time. When this oc-

curs, the personality recognizes that there is a 

subtle sound behind what it thought itself to 

be. This then stages the beginning of the spir-

itual journey, in that the individual now strug-

gles with the problem of how to bring more of 

the soul into his/her outer personal life. The 

spiritual journey has to do with the gradual 

transformation of the personality (its nature 

and note) so that it willingly yields to the 

soul’s creative agenda. It is the process, slow 

and laborious, of blending these two tones so 

that their dissonance is transformed into har-

mony and therefore beauty. This transfor-

mation involves an adjustment of the personal-

ity so that its note begins to resonate with the 

soul’s chanted tone. This is why living a con-

scious spiritual life can be so difficult. It in-

volves a tuning up of the lower self, a thing 

that the personality inherently resists. In some 
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cases it may actually require a change of key. 

Woven into the fabric of spiritual evolution is 

the fact that soulful harmony must be earned, 

and this, through the lessons learned as one 

struggles through dissonance. When this is 

fully achieved (and held) enlightenment is sure 

reward. 

Within the Esoteric Tradition it is said that 

someday humanity will discover the means to 

use sound and music as part of the art of heal-

ing. Already it is clear that certain music can 

have a soothing effect on the human nervous 

system, which invariably is helpful in the heal-

ing process. Music is an amazing tool that can 

help reduce a person’s stress level. In this re-

gard it is often used to facilitate various relaxa-

tion and meditation techniques. In the future, 

the therapeutic implications of music will be 

understood more fully from a spiritual perspec-

tive. The note of the soul will be realized as 

having a tremendous relationship to a person’s 

health and well-being, both physically and 

psychologically considered. The nature of 

death, and the uses of sound in support of the 

death process, will also be better understood in 

time. For example, certain sounds presented 

within the death chamber will facilitate the 

departure of the soul from its containment 

within the human body. These sounds will 

have much relationship to the note of the soul, 

as well as the tone that is being orchestrated by 

the Larger Life that the soul is an “instrument” 

within. Importantly, we are given to under-

stand that the music used at the time of death 

needs to have a single recurring chord as an 

overtone that accompanies it. The art of dying 

is not yet understood within most Western cul-

tures. It is probably accurate to say that we live 

in a death denying society. Nonetheless, the 

day will come when our appreciation of death 

shall be as great as our attachment to life. At 

that time, death will be understood as an ab-

stracting process of the soul as it yearns to re-

connect with the greater melody coming forth 

from its cosmic birthplace. Music will then be 

fully understood as a means to support this 

departure. 

As has been stated, sound is the foundation for 

the emergence of the universe and all things 

contained within it. The Greek notion of the 

“music of the spheres” is a reference to the fact 

that sound forms the matrix of existence itself. 

Because sound is related to the universe in this 

way, its attributes should have correlation to 

the universe as well. This it surely does. An 

example of this is rhythm. When we are atten-

tive to the rhythm of music, we are participat-

ing in the experience of time, and time is a fea-

ture foundational to the universe itself. Herein 

is found a deep clue as to the nature of music 

and its relationship to the universe as a whole. 

Metaphysically considered, as God sounded 

forth the universe, the principle of rhythm im-

mediately emerged and thus time was born. 

In this discussion, we have examined sound 

from both a practical and metaphysical per-

spective. Music is a great force in support of 

human betterment and spiritual evolution. Its 

usefulness as a tool in support of healing can-

not be denied. This will be further developed 

as we each come to a realization of the sacred 

sound residing deep within ourselves. Through 

the effective use of music, the human heart 

awakens and the oneness of humanity is then 

truly sensed. Love is rooted in this fact. Esoter-

ically understood, love emerges from the abil-

ity to sense the inner unity underlying outer 

diversity. Uplifting music brings us closer to 

sensing this underlying unity through the open-

ing of the heart. To touch the heart via music is 

to find the gate that leads to the soul and be-

yond. 

It must be remembered that creation itself is an 

expression of sound echoing through (and as) 

time and space. In truth, every entity within 

creation is a musical composition in the mak-

ing, and a human being is no exception. The 

soul within each of us is sounding its sacred 

and eternal note. When the personality is will-

ing to “change its tune” so as to resonate to 

that sacred note, the soul can truly shine forth 

within one’s life. When the soul and personali-

ty notes are harmonized, a sacred chord is 

formed. And when that chord is united with the 

clarion sound of the cosmic symphony, the 

music of the spheres is truly known. The sona-

ta of the Master Musician is then heard. 
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Beauty  

Dorje Jinpa   
 

 

ne of the greatest catastrophes to befall 

humanity occurred when it lost its belief 

in beauty!  What makes this catastrophe so 

great is the fact that no one seems to notice. 

Art, the one great avenue of culture that could 

elevate the quality of life, that could help de-

velop and refine the feeling side of our nature, 

has degenerated into entertainment, fashion, 

novelty and worse.  Art has lost even the idea 

of beauty.  This is due in part to the dogma of 

materialism, which believes falsely, that be-

cause beauty is “in the eyes of the beholder,” it 

must therefore be an isolated purely subjective 

phenomenon relating only to the individual. 

However, we must remember that the deeper 

aspects of the subjective universe are collec-

tive, universal and therefore have a greater re-

ality than the outer so-called “objective” uni-

verse.  The idea behind what Jung called the 

“collective sub-conscious,” can also be applied 

to the collective super-conscious. The academ-

ic says that because beauty is subjective it has 

only make-believe significance. An awakened 

consciousness understands that beauty is an 

expression of that great law of harmony and 

equilibrium that gives order and rhythm to the 

universe.  Beauty is a universal principle. To 

perceive the beautiful is to perceive a subtle 

truth. Beauty, therefore, is the direct expres-

sion of the spiritual evolution of conscious-

ness.  

The Teacher and author of the books on Agni 

Yoga has indicated that whenever we perceive 

something that is not beautiful we should know 

that it is a manifestation of that which opposes 

spiritual evolution. The truer the manifestation 

of the archetypal pattern, the more beautiful 

will be its appearance in form. Hence, when 

our creations conform to the archetypal pattern 

behind Evolution, they will be beautiful. 

Likewise, when we attune our consciousness to 

beauty, so that it fills us with joy and wonder, 

we are attuning ourselves to that higher truth 

which lies behind the manifestation of spirit in 

form. The creation of beauty, therefore, aligns 

the artist with those spiritual forces that move 

all life toward perfection. “If the creative man-

ifestation arises from the Eternal Pattern,” 

writes Plato, “it will be beautiful. If it arises 

from an [arbitrarily] created pattern it will not 

be beautiful.”
1
   

Perhaps the time is ripe for a radical new art 

movement, one that will affirm beauty as the 

golden mean between the evolution of con-

sciousness and the creative manifestation of 

that evolution in form.  When the principles of 

beauty are accepted once again, as they were 

during the great Renaissance of Europe, sci-

ence, art, and the spiritual quest will merge 

into one immense creative endeavor for the 

benefit of the world. “We shall not understand 

art,” says Rudolf Steiner, “as long as we do not 

sense in it the longing to experience the spir-

itual through its expression as beauty.”
2
  

According to the Plotinus, one of the most in-

fluential philosophers in the ancient world, 

beauty arises in form when it corresponds in 

likeness to the divine idea from which it arose.  

This is why the forms of nature tend to be 

more beautiful than the forms created by hu-

manity.  The creations of nature correspond 

with the divine archetypal nature while the 

creations of human beings, for the most part, 

do not. Plotinus has said, “When a good man 

sees in a young person a trace of a virtue, as an 

inner reality that is also within himself, he is 

delighted. He is delighted because he perceives 

beauty.”
3
  

Art and beauty are just as necessary to the evo-

lution of consciousness as language.  If lan-

guage is an expression of the mind, then art is 

an expression of the heart. Heart and mind, 

which are the two archetypal aspects of the 

consciousness principle, must evolve in har-

mony together. The problem is, in contempo-

rary culture, the mind has been given all the 

emphasis, while the feeling side of the con-

sciousness is all but ignored. This imbalance is 

largely due to our present education system, 

O 
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Art and beauty are just as 

necessary to the evolution of 

consciousness as language.  If 

language is an expression of 

the mind, then art is an ex-

pression of the heart. Heart 

and mind, which are the two 

archetypal aspects of the con-

sciousness principle, must 

evolve in harmony together.  

which develops the concrete mind but leaves 

the education of the feeling nature to the enter-

tainment industry. Thus instead of elevating 

and fine tuning our feeling consciousness, that 

it might be directed 

toward a higher quality 

of life, we allow this 

essentially sacred na-

ture to be debased to 

the point where we can 

no longer recognize the 

harm it is causing. We 

are creating a race of 

intellectual giants, who 

are at the same time, 

emotional cripples. A 

dangerous combina-

tion!  

Just as the complete archetypal pattern of an 

oak tree is contained in its seed, the acorn, so 

too the archetypal pattern of a perfected human 

being is contained within the seed of his spirit.  

It is this divine seed that provides the fiery im-

pulse, direction and rhythm of our evolution. 

Through the clear heart and the perceptions of 

a broadened consciousness, we can become 

aware of these archetypal patterns of perfec-

tion within ourselves. The joy that arises dur-

ing the first stages of illumination is due in part 

to the glimpse we receive of the indescribable 

beauty of these patterns. These divine arche-

types are not only beautiful, but as Plato has 

indicated, they are the very essence and stand-

ard of beauty!  

The more beautiful the appearance in form the 

more closely will it correspond with spiritual 

truth. To strive for beauty then, is to move to-

ward those conditions in our physical and psy-

chic world that correspond with the spiritual 

path.  By refining our perception of beauty, we 

move closer to the joy of realizing that our true 

identity is identical with the essential nature of 

all life. “The closest to perfection,” says the 

Teacher, “will be the path of beauty.
4
  

Robert Hughes, in his TV special on PBS, 

American Visions, described a particularly 

beautiful work of art by saying that in it “all 

opposites unite in poetic synthesis.” This 

statement could have been used, just as accu-

rately, to describe a law of physics or even a 

high and very subtle metaphysical truth. Beau-

ty is the perception of the natural creative ex-

pression of essential unity. When it is per-

ceived that the essence of natural law is simple 

and beautiful we will 

begin to experience the 

beauty of higher truth. 

Once it is realized that 

the laws which govern 

art, and the laws which 

govern physics, and the 

laws which govern the 

natural growth of the 

spirit, are the same laws, 

we can begin to apply 

the discoveries made in 

one field to any other. 

This law of universal 

analogy is not a new idea. It formed the basis 

of Hermetic Science, “As above, so below.” 

But for the past 300 years the scientific method 

of isolating that which is being investigated 

into smaller and smaller compartments, though 

seemingly necessary for the advancement of 

science, has served to hide for a time the un-

derlying synthesis and holistic beauty of natu-

ral law.  

If poetry is the language of feeling, then the 

finest poets are speaking the subtle language of 

the heart. The Zen poet Daito wrote: 

When the eyes hear 

And the ears see, 

No doubt we will cherish 

How naturally the rain drips from the eaves. 

When our perceptions go beyond what is 

normally registered by the senses, perhaps 

we will begin to understand and delight in 

the beauty of natural law.
5
  

Dante, in the opening lines of his Paradiso 

says: 

As I looked deeply into the infinite, 

I saw the scattered leaves of the universe  

Gathered together and bound by love into 

one volume.
6
  

The evolution of consciousness is motivated 

primarily through the law of attraction.  It is 

through our attraction to the qualities of spirit 
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that we find the upward way. The spiritual life 

is attractive to a refined consciousness because 

it is so beautiful! 

Reverence, love, and the realization of beauty 

are expressions of a fiery heart. A love for 

higher truth opens the door to clear perception 

and as understanding dawns, we begin to see 

just how beautiful these spiritual principles 

really are.  This opens the door to the sacred 

even wider until we are literally flooded with 

revelation, the beauty and grandeur of which is 

beyond description.  

Plotinus taught that the inner vision could be 

awakened by first looking to all that is beauti-

ful and virtuous in life.  

Shut your eyes and awaken that pure inner 

vision, which all men possess yet few make 

any use of.  And what does this inner vision 

see?  When it is first awakened it cannot at 

first perceive that which is so radiant with 

light.  And so the soul must first be trained 

by looking to the beauty in the life around 

him, then to beautiful works, not those that 

the arts produce, but the work of Goodness 

itself.  Then look to the souls of those who 

produce good work.  And how is this beau-

ty [of souls] to be perceived?  By first look-

ing for it within yourself. If you do not see 

it there, then just as a sculptor cuts away 

here and polishes there, till it becomes a 

beautiful statue, so you too must cut away 

the excess and straighten the crooked and 

clear away the dark, making it bright and 

never stop working on your inner statue till 

the divine glory of virtue shines out through 

you, until you see self-mastery enthroned 

upon its holy seat. If you have become this, 

if you see it clearly and will be at home 

with yourself in purity, then there is nothing 

hindering you from becoming one with the 

essence of everything while yet remaining 

wholly yourself, nothing but pure light, not 

measured by dimensions, either large or 

small or greatly expanded, neither bounded 

nor unbounded but everywhere immeasura-

ble because greater than all measure and 

superior to all quality… It is necessary that 

the perceiver and the thing perceived be 

united before true vision can exist…. You 

must become beautiful and god-like if you 

wish to see God and Beauty.
7
  

“Any feeling can be cultivated,”
8
 says the 

Teacher. By cultivating a sense of beauty, we 

can begin to experience a portion of those 

beautiful truths and spiritual laws that stand 

behind the laws of nature. Only a heartfelt ex-

perience of the beautiful on earth can prepare 

us to experience the fiery beauty of the spiritu-

al worlds.  

The beauty of spiritual truth is so vast that the 

closer we approach its central mystery the 

greater is the realization that there will always 

be more to experience and understand. The 

nature of beauty cannot, of course, be de-

scribed in words beyond stating that it is expe-

rienced as a profound bliss and that behind all 

the inner and outer trappings of life, it ever 

remains at the very core of our being. The 

awakening heart consciousness experiences 

joy for it perceives the beauty and grandeur of 

its spiritual nature. “The bliss of the yogi,” 

says the Teacher, “is ecstasy over beauty.”
9
 

In the 1950's an American visited a monastery 

near Mt. Fuji, in Japan, to practice Zen. After 

several weeks of nearly continuous Zazen 

meditation, he discovered that the only way he 

could judge his progress was by looking to see 

how beautiful Mt. Fuji appeared as he walked 

through the monastery gardens. Beauty is the 

best yardstick for measuring one’s progress on 

the path, not intellectual progress, but spiritual 

progress.  To judge our progress by whether or 

not we can accurately debate the subtle distinc-

tions of a spiritual teaching can be deceptive, 

for often our understanding is merely intellec-

tual. The perception of beauty is not dependent 

upon the intellect, but rather upon a refined 

and expanded heart consciousness. Buckmin-

ster Fuller stated it like this, “When I am work-

ing on a problem, I never think about beauty, 

but when I have finished, if the solution is not 

beautiful, I know it is wrong.”
10

  

For it is “Precisely, the heart,” says the Teach-

er, that “can open the entrance into the Higher 

Worlds. No special asceticism is needed. Love, 

labor and beauty are within the reach of all.”
11
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  Festival of Easter  

Resurrection and the Dynamic of Harmlessness  

Martin Vieweg   
 

 

his year, as we gather subjectively to cele-

brate the Festival of Easter, the topic of 

our Subjective Group Conference is “Ashramic 

Work and Harmlessness.” Because it is Easter, 

a time of new birth and new life in nature, our 

deliberations will begin with the Spirit of Res-

urrection, that extra-planetary Being
1
 Who 

“will engender anew the vitality needed to im-

plement the trends of the New Age and Who 

will guide humanity out of the dark cave of 

death, isolation and selfishness into the light of 

the new day. It is this resurrection life that will 

be poured into humanity at Easter time … if 

the men and women of goodwill will think 

clearly, speak forcefully, demand spiritually 

and implement the inner plans with intelli-

gence.”
2
  

Resurrection is the keynote of nature; death 

is not. Death is only the ante-chamber of 

resurrection. Resurrection is the clue to the 

world of meaning, and is the fundamental 

theme of all the world religions – past, pre-

sent and the future. Resurrection of the spir-

it in humans, in all forms, in all kingdoms, 

is the objective of the entire evolutionary 

process and this involves liberation from 

materialism and selfishness. In that resur-

rection, evolution and death are only pre-

paratory and familiar stages. The note and 

message sounded by the Christ when last 

on Earth was resurrection, but so morbid 

has been humanity and so enveloped in 

glamour and illusion, that His death has 

been permitted to sidestep understanding; 

consequently, for centuries, the emphasis 

has been laid upon death, and only on East-

er Day or in the cemeteries is the resurrec-

tion acclaimed. This must change. It is not 

helpful to a progressive understanding of 

the eternal verities to have this condition 

perpetuated. The Hierarchy is today dedi-

cated to bringing about this change and thus  

altering the approach of humanity to the 

world of the unseen and to the spiritual re-

alities.
3
 

Because we are coming together at the time of 

the Full Moon in Aries, we need to consider 

the influence of this sign and the important 

role it plays in the “life process” that is resur-

rection.  Resurrection is the objective of the 

great evolutionary process initiated in Aries, 

which initiates the cycle of manifestation.”
4
 At 

this festival, we come together to work con-

sciously with the energies of spiritual power 

and will pouring into the planet from extra-

planetary sources—transmitted to Earth 

through the great sign of Aries. 

Aries is a powerful agent of the First Ray of 

will or power. It plays an initiating role in the 

evolutionary process; it is “the ‘initiator of the 

process that leads to progress.’”
5
 It is the initia-

tor of impulses—both the impulse to incarnate 

and the impulse to return to the originating 

source.
6
 Aries, the first sign of the zodiac, gov-

erns the turning of the wheel, symbolically, in 

two directions—clockwise and counterclock-

wise. Metaphorically, it turns the circle of the 

wheel of life clockwise from Aries to Taurus 

via Pisces into the world of form; then, with 

the reversal of its energies, it rotates the wheel 

counterclockwise, “returning to Spirit”— 

transforming the wheel of experience into the 

wheel of expression and discipleship. 

The Tibetan describes the clockwise cycle of 

ordinary experience (which takes lifetimes to 

complete) as the period for building the in-

strument of expression for the Soul in the 

world (the threefold personality vehicle). It is a 

period of form development and incubation. 

This wheel of time, turning clockwise, is called 

the ordinary, outgoing wheel of rebirth. Even-

tually the incarnating entity begins to register 

the faint call of the inner life  and  decides  that  

T 
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the time is right to turn away from “ordinary 

living” to embrace the “extraordinary” forcing 

process that prepares the aspirant to become a 

disciple. It is Aries that “governs the Path of 

Discipleship … the Will to return to the 

Source.”
7
 

To be clear, life as an accepted disciple, facing 

the Angel of the Presence at the threshold to 

the inner worlds, may be lifetimes away for the 

one who stands at this middle stage of decision 

— reversing on the wheel. Yet once the deci-

sion has been made, the direction of one’s life 

shifts most definitely from the Outgoing to the 

Ingoing Path. Having reoriented on the Path 

and chosen the esoteric way back to the 

Source, ancient ways of living— habits life-

times old—undergo dramatic change. The 

longstanding, entrenched pattern of getting 

involved in matter (identifying with form, 

pinned to the Mutable Cross of ordinary life) 

gradually gives way —via an interlude of read-

justment—preparing the aspirant to mount the 

Fixed Cross of discipleship, of the Soul, and 

ultimately the Cardinal Cross of the Risen 

Christ, ruled in part by Aries. 

According to the Tibetan, the fiery Will, which 

pours through Aries into our solar system 

(from a star in the Great Bear), is the “will-to-

create that which will express the will-to-

good.”
8
  This will energy is transmitted to our 

planet via the First Ray planets, Vulcan and 

Pluto.  Over 18 million years ago, its impact on 

Earth led to the founding of Shamballa, the 

center where the divine Will is known. 

Envisioning this chain of Will energies pour-

ing into the planet evokes an image of Con-

scious Lives receiving and transmitting the 

forces of Will and power, stepping down and 

distributing the creative forces behind evolu-

tion. It provides a useful lens or framework 

through which to view the creative process. It 

helps us to see each conscious life as an inte-

gral part of a living continuum. The great ava-

tar, Christ—the resurrected, living Christ—is 

one such link in the order of creation. He is a 

“living link” in a Chain of Lives, an agent of 

forces greater than Himself. Specifically, He is 

an emissary of (among others) the Spirit of 

Peace. We are told that: 

Standing as the focal point of the inner Tri-

angle—of the Buddha, of the Spirit of 

Peace and of the Avatar of Synthesis—the 

consequent outpouring potency of the 

Christ will be so great that the distinction 

between love and hate, between aggression 

and freedom, and between greed and shar-

ing will be made lucidly clear to the eyes 

and minds of all people and, therefore, the 

distinction between good and evil will be 

made equally clear. The invocative prayer, 

“From the point of love within the heart of 

God, let love stream forth into human 

hearts” will meet with fulfilment. Christ 

will let loose into the human world the po-

tency and the distinctive energy of intuitive 

love. The results of the distribution of this 

energy of love will be twofold: 

1. Countless men and women in every 

land will form themselves into groups 

for the promotion of goodwill and for 

the production of right human relations. 

So great will be their numbers that, 

from being a small and relatively un-

important minority, they will be the 

largest and the most influential force in 

the world. Through them, the New 

Group of World Servers will be able to 

work successfully. 

2. This active energy of loving under-

standing will mobilize a tremendous re-

action against the potency of hate. To 

hate, to be separate, and to be exclusive 

will come to be regarded as the only 

sin, for it will be recognized that all the 

sins—as listed and now regarded as 

wrong—only stem from hate or from 

its product, the anti-social conscious-

ness.… 

The power of the hierarchical spiritual im-

pact, focused through Christ and His work-

ing disciples, will be so great that the use-

fulness, the practicality and the naturalness 

of right human relations will become so ev-

ident that world affairs will rapidly be ad-

justed and the new era of goodwill and of 

peace on earth will be inaugurated.
9
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The Spirit of Peace is associated with the First 

Aspect, the energy of Will.
10

  It is “an inter-

planetary Agent of great power Whose cooper-

ation has been promised if all aspirants and 

disciples can cooperate to break through the 

shell of separation and 

hatred that holds our 

planet in thrall.
11

 

[The evocation of the 

Spirit of Peace] will 

bring to humanity that 

stimulation and active 

desire to participate in 

the expression of 

goodwill that will ren-

der world peace an ef-

fective outcome of 

wise action and the es-

tablishment of right 

human relations.
12

 

The hate that is so 

dominant in the world 

today will—through 

the life of the Spirit of 

Peace, working 

through the Christ, the 

Embodiment of divine Loved—be balanced 

by an expressed goodwill.
13

 

As we ponder on this combination of Will en-

ergy (the Spirit of Peace and the influence of 

Aries) and Love energy (the risen Christ), or 

atma plus buddhi, we experience the unique 

influence of the Festival of Easter. And this 

combination lays the groundwork for address-

ing our focus this year—harmlessness. “The 

most potent force in the world today is harm-

lessness. [It is] that positive attitude of mind 

that thinks no evil [and] harms naught.”
14

 All 

men and women of goodwill, all aspirants and 

disciples within the New Group of World 

Servers—all who seek to cooperate with the 

Spirit of Resurrection—need to develop harm-

lessness. Harmlessness, based in goodwill, 

helps to make us truly effective servers in the 

world. 

“Harmlessness … is not negative, or sweet or 

kindly activity, as so many believe; it is a state 

of mind and one that in no way negates firm or 

even drastic action; it concerns motive and 

involves the determination that the motive be-

hind all activity is goodwill.”
15

 Harmlessness 

is a positive state of mind, determining the mo-

tive of our actions. It is this positive motive 

force (along with right purpose) that deter-

mines the results of ac-

tions we (disciples on the 

Radiant Way of Resur-

rection) take in the world:  

“That motive might lead 

to positive and sometimes 

disagreeable action or 

speech, but as harmless-

ness and goodwill condi-

tion the mental approach, 

nothing can eventuate but 

good.”
16

 

Both atma and buddhi, 

Will and Love, must 

come to rule in our lives. 

It is the fusion of these 

two energies, and their 

living embodiment in us 

and through us, that 

quickens the light within, 

opens inner sight, and 

empowers our creative acts of service in the 

world. It is the balance of heart and mind that 

fosters true harmlessness and ultimately elimi-

nates fear. We may (to use a familiar phrase) 

“rattle the cage” of others at times—upsetting 

those who are imprisoned by their own 

thoughts or fears—but, if our motive is truly 

harmless, only good will result. “A decision 

can be made … (and the decision can be right) 

but the eventuating conditions may not be 

harmoniously adjusted unless there is a subjec-

tive freedom from fear, a heart full of love and 

that loving understanding that is the truest wis-

dom. The person who is fearless, wise and lov-

ing can do anything, and the effects will be 

harmless and good producing.
17

 

As disciples on the Path, when we express 

harmlessness, we are tapping into the energy 

of the Inner Ashram (on buddhic levels) with 

which we seek to cooperate. We are, by defini-

tion, taking a stand in spiritual being, offering 

ourselves as conduits of the universal energies 

of the True Self, expressing the Christ within. 

We might envision the Ingoing Path, which 

Envisioning this chain of 

Will energies pouring into 

the planet evokes an image 

of Conscious Lives receiv-

ing and transmitting the 

forces of Will and power, 

stepping down and distrib-

uting the creative forces 

behind evolution. It pro-

vides a useful lens or 

framework through which 

to view the creative pro-

cess. It helps us to see each 

conscious life as an integral 

part of a living continuum. 
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follows the Aries reversal on the wheel, as that 

section of the Return Path wherein this positive 

inner motivation is fostered and developed, 

along with the other qualities of the Soul. It is 

a time of trial and testing, intended to prepare 

the pilgrim on the Way for initiation and even-

tual entry into the Inner Ashram. 

As we align with the Christ Self, we are attun-

ing to the One Who “stands upon the mountain 

top, breathing out love eternal, light supernal 

and peaceful, silent Will.”
18

  At the same time, 

in the strength of His Presence, we are invok-

ing the Spirit of Resurrection—“the Sun of 

Righteousness”—present to all who come to-

gether in service at this Festival of Easter. It is 

through the unfoldment of Soul attributes such 

as harmlessness (woven into the fabric of our 

being on the battlefield of life over time) that 

we heighten our capacity to tread the Way of 

Return.  And it is through our meditations and 

ruminations on these themes at conferences, 

such as this one, that we can mobilize the col-

lective power of thought to energize and give 

life to these inner faculties. We join together 

—thinking in the heart—as souls, pooling our 

energies to “create in the world of thought 

those living forms that bring light and help and 

truth to others.”
19

  With a single point of focus 

we thus sound together in silence the affirma-

tion: 

May the Power of the one Life pour 

through the group of all true servers. 

May the Love of the One Soul characterize 

the lives of all who seek to aid the Great 

Ones. 

May we fulfil our part in the One work 

through self-forgetfulness, harmlessness 

and right speech. 

As we join together in heart and mind to take 

our place in the Chain of Hierarchy, let us re-

member that we work not alone, and let us af-

firm together the immense power of group 

meditation and unified thought. We are part of 

a great Chain of Being, and we are sounding a 

unified note.  We are working in cooperation 

with multitudes of coworkers across the globe, 

gathered together at this high point in the spir-

itual year. In the presence of the Christ and the 

Great Ones, at this full moon of Aries— rising 

in consciousness like “the sun of righteous-

ness”—we come forth from the plane of mind, 

open our hearts, and rule in love. 

Never before have there been so many [disci-

ples] endeavoring to fit themselves for this 

function of being “Transmitters of the Pur-

pose…” Never before has there existed such a 

strong inner integrity and subjective relation 

between workers in all fields in all parts of the 

world.  For the first time in history [we are part 

of] a coherent group for the Masters to use.
20

   

Let the Forces of Light bring illumination 

to humankind. 

Let the Spirit of Peace be spread abroad. 

May people of goodwill everywhere meet 

in a spirit of cooperation. 

May forgiveness on the part of all be the 

keynote at this time. 

Let power attend the efforts of the Great 

Ones. 

So let it be and help us to do our part.
21

 

Notice:   This  paper  has  been  reprinted  with 

permission   from   The   School   for   Esoteric  

Studies, which holds the copyright. 

www.esotericstudies.net/festival-talks.hmtl. 

  

                                                      

1
  Alice A. Bailey, The Externalisation of the 

Hierarchy (New York, Lucis Publishing, 

1957), 485. 
2
  Ibid., 457-458. 

3
  Ibid., 469-470. 

4
  Alice A. Bailey, Esoteric Astrology (New 

York, Lucis Publishing, 1951), 92. 
5
  Ibid., 304. 

6
  Ibid., 482. 

7
  Ibid., 152. 

8
  Ibid., 619. 

9
  Alice A. Bailey, The Reappearance of the 

Christ (New York, Lucis Publishing, 1948), 

111-112. 
10

  Alice A, Bailey, The Externalisation of the 

Hierarchy, 164. 
11

  Ibid., 26. 
12

  Ibid., 397. 
13

  Alice A. Bailey, The Reappearance of the 

Christ, 74-75. 
14

  Alice A. Bailey, Esoteric Psychology, Vol. 1 

(New York, Lucis Publishing, 1936), 159. 
15

  Alice A. Bailey, Esoteric Healing (New York, 

Lucis Publishing, 1953), 670. Italics added. 



Summer 2015 

Copyright © The Esoteric Quarterly  85 

                                                                             

16
  Ibid., italics added. 

17
  Alice A. Bailey, Discipleship in the New Age, 

Vol. 2 (New York, Lucis Publishing, 1955), 

143-144. 
18

  Alice A. Bailey, The Reappearance of the 

Christ, 13. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

                                                                             

19
  Alice A. Bailey, Discipleship in the New Age, 

Vol. 2, 313. 
20

  Alice A. Bailey, A Treatise on White Magic 

(New York, Lucis Publishing, 1934), 260. 
21

  Alice A. Bailey, The Externalisation of the 

Hierarchy, 26. 



The Esoteric Quarterly 

                                                                                                                     Copyright © The Esoteric Quarterly                                                                                                                

86 

                                                                                           Festival of Wesak 

Distributing Wesak Energies Harmlessly  

Dorothy I. Riddle   
 

 

uring the period of the Wesak Festival, 

the two great Avatars—the Buddha and 

the Christ—help channel the intense divine 

Will energy that becomes available for our use 

to us through Shamballa. We spoke last year 

about the creation of a chalice to hold that Will 

energy during the “day of safeguarding”: “As 

channels, we must be prepared to forget our-

selves in the service of touching, containing 

and holding force for the rest of humanity.”
1
 

This year we will focus on the two “days of 

distribution” following the Taurus full moon 

when “the focus of our attention will be steadi-

ly turned away from ourselves but also from 

the inner subjective planes to the outer world, 

and our efforts will be to pass on, or to pass 

through, that measure of spiritual energy that 

may have been contacted.”
2
 

The process of distribution is not simply one of 

allowing the Will energy to flow through us 

thoughtlessly and unimpeded. We know that 

the Shamballa energy can have negative con-

sequences if not stepped down: “The Sham-

balla force … is an aspect of the will and in-

tention of the Planetary Logos but its first and 

primary effect has been to stimulate the will-

to-power and the will-to-have of certain great 

and unspiritual groups.”
3
 “You can easily ap-

preciate the fact that the evocation of the ener-

gy of the Will and its effect upon the unpre-

pared, materialistically minded person might 

and would prove a disaster. It would simply 

serve to focus and strengthen the lower self-

will, which is the name we give to realized and 

determined desire. It could then create such a 

driving force, directed to selfish ends, that the 

person might become a monster of wicked-

ness.”
4
 

We have also been warned that “individuals 

must be protected by the group from the terrif-

ic potencies that emanate from Shamballa. 

These must be stepped down for them by the 

process of distribution so that the impact is not 

focused in any one or all of their centers but is 

shared by all the group members. Here is the 

clue to the significance of group work. One of 

its major functions, esoterically speaking, is to 

absorb, share, circulate, and then distribute 

energy.”
5
 Indeed, we know that over-

stimulation can result in physical disease
6
 so 

we need to actively moderate the flow of this 

potent Will energy. 

How then are we to proceed together in the 

distribution process? What can we do to ensure 

that this intense spiritual energy has maximum 

positive results? How can we bring about the 

harmlessness that “is a state of mind and one 

that in no way negates firm or even drastic ac-

tion; [to ensure that] it concerns motive and 

involves the determination that the motive be-

hind all activity is goodwill”
7
? 

Stepping Down Will Energy 

It is up to us as aspirants and disciples who 

stand willing to receive and transmit the 

Shamballa Will energy to ensure the positive 

results of Wesak for the human family. In 

working as a group to step down the Will en-

ergy abundantly available during the Festival 

of Wesak, we have a unique opportunity to 

consciously mirror the four-stage process 

through which the Will energy of the One Life 

manifests. That process is described to us 

as: 

1.  It knows Itself as the transcending Will, 

the Will that sees the entire process 

from the point of initiation, but that 

limits Itself to the gradual expression of 

that Will on account of the limitations 

of those aspects of Itself whose con-

sciousness is not that of the Whole.… 

2.  It knows Itself as the transmitting Will, 

working from the point of synthesis, 

D 
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stepping down the energies distributed, 

in line with the creative, evolutionary 

Plan.… 

3.  It knows Itself as the transforming Will 

or that sustained, applied process that 

brings about the needed mutations and 

changes through the action of the con-

stant incentive of the Will-to-Good. Yet 

at the same time It is not identified in 

any way with the process.…  

4.  It knows Itself as the transfiguring Will. 

This transfiguration is the fulfilment of 

purpose and the final expression of syn-

thesis brought about by the sustaining 

Will-to-Good of the transcending, 

transmitting, transforming Will.
8
 

The Tibetan has admonished us: 

Students would do well to shift their eyes 

off the goal of transfiguration (achieved at 

the third initiation and increasingly present 

at each previous initiation) and pay more 

attention to the recognition of that in them 

which “having pervaded their little universe 

with a fragment of Itself remains.” They 

will then have anchored their consciousness 

in the center of transcending power and 

guaranteed the flow of the will-to-achieve. 

From that high point in consciousness (im-

aginatively reached at first and practically 

achieved later) they would find it useful to 

work at the process of transmission, know-

ing themselves to be agents for the trans-

mission of the Will-to-Good of the Trans-

cendent One. They should next pass on to 

the stage of transformation wherein they 

would visualize and expect to see devel-

oped the needed transformation carried 

forward in their lives; then—equally ex-

pectant—they should believe in the trans-

figuration of those lives in line with the 

Will of the Transcendent One, the success 

of the Transmitting One, and the activity of 

the Transforming One—all of Whom are 

but the One, the Monad, the Self. All this is 

done by the use of the will, conditioning, 

fulfilling and overcoming.
9
 

What can we learn by reflecting on this four-

step process? First, we can exercise restraint, 

knowing that spiritual development occurs 

gradually. The transcending Will operates un-

der the Principle of Limitation, or a willing-

ness to restrict Its expression to what we are 

able to understand. It is a willingness to slow 

down the energy flow, so to speak, so that its 

influence matches what we can absorb. We are 

most effective if we respect where others are in 

their process. One of the characteristics of the 

true server is “a willingness to let others serve 

as seems best to them, knowing that the life 

flowing through the individual server must 

find its own channels and outlets, and that di-

rection of these currents can be dangerous and 

prevent the rendering of the intended service 

[and so we help] others to ‘stand in spiritual 

being,’ as we ourselves are learning to stand.… 

This centers around the capacity to stand, not 

only in spiritual being, but together with oth-

ers, working with them subjectively, telepathi-

cally, and synthetically.”
10

  

Second, we can recognize our particular role in 

relation to the Plan as “the intelligent, loving 

intermediary between the higher states of plan-

etary consciousness, the superhuman states and 

the subhuman kingdoms. Thus [we] will be-

come eventually the planetary savior.”
11

 A key 

word here is “loving” in the sense of being 

compassionate, executing our role as interme-

diary with humility rather than an exalted 

sense of importance. 

Third, we can focus on our unique role in the 

unfolding of the Plan – that of modeling and 

evoking goodwill within the human family so 

that the Will-to-Good is in turn evoked.  

The Shamballa energy is … related to the 

livingness (through consciousness and 

form) of humanity; … it concerns the estab-

lishing of right human relations… It is 

therefore incentive and not impulse; it is re-

alized purpose and not the expression of 

desire. Desire works from and through the 

material form upward; Will works down-

ward into form, bending form consciously 

to divine Purpose. The one is invocative 

and the other is evocative. Desire, when 

massed and focused, can invoke Will; Will, 

when evoked, ends desire and becomes an 

immanent, propulsive, driving force, stabi-

lizing, clarifying, and finally destroying. It 

is much more than this, but this is all that 
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How we embrace our task of 

distribution during the Fes-

tival of Wesak will set the 

stage for what can be ac-

complished during the spir-

itual year. If we position 

ourselves within our group 

to step down and distribute 

Will energy compassionately 

and harmlessly, we will find 

that the consequence is joy, 

“the silence that sounds.” 

we can grasp at this time and all for which 

we have, as yet, the mechanism of compre-

hension. It is this Will—aroused by invoca-

tion—that must be focused in the light of 

the Soul and dedicated to the purposes of 

light, and for the 

purpose of estab-

lishing right human 

relations.
12

 

Our role, then, is to 

function as a calibrated, 

continuous source of 

spiritual energy, much 

the way a water tap 

modulates the flow of 

available water. “The 

Will is not, as so many 

believe, a forceful ex-

pression of intention; It 

is not a fixed determi-

nation to do thus and so 

or to make certain 

things to be. It is fundamentally an expression 

of the Law of Sacrifice.”
13

 

Ensuring an Undistorted Flow of Will 

Energy 

As channels for Will energy, it is particularly 

important that we operate from a position of 

goodwill and ensure that our motives are pure 

and that our own desires or feelings do not in-

fluence the stream of energy available to us. 

One critical quality to continually strengthen is 

that of detachment. “This is not the detachment 

of self-protection or of self-immunization or of 

aloofness, but that Soul detachment that works 

from Soul levels and—seeing all life in the 

light that streams from the Soul—regards eve-

rything from the standpoint of eternity.”
14

 

Closely related to the quality of detachment is 

that of divine indifference. “We need to arrive 

at a point in group experience wherein we are 

not so intensely preoccupied with our own de-

velopment, status and service; we all need to 

learn to decentralize ourselves so that the work 

to be done becomes the factor of main im-

portance. When this is the case, then the in-

tense self-interest with some aspect of the per-

sonality expression, some weakness of charac-

ter, some dear objective, or some physical 

condition will cease. We will find the cultiva-

tion of a ‘divine indifference’… of great assis-

tance in forgetting the little self; this frequently 

looms so large (from habit) that it shuts out the 

higher Self; it comes between the disciple and 

the Master and prevents 

contact with co-disciples, 

thus negating effective 

service.”
15

 

Because we work in group 

formation during the fes-

tival period, we need to 

always keep in mind how 

powerful united group 

work can be and exercise 

particular caution in how 

we direct the flow of en-

ergy. 

Any group effort that 

seeks to impress the mind 

of any subject (whether an 

individual or a group) must be strenuously 

guarded as to motive and method; any 

group endeavor that involves a united ap-

plied effort to effect changes in the point of 

view, an outlook on life, or a technique of 

living must be utterly selfless, most wisely 

and cautiously undertaken, and must be 

kept free from any personality emphasis, 

any personality pressure and any mental 

pressure that is formulated in terms of indi-

vidual belief, prejudice, dogmatism or ide-

as.… 

The moment that there is the least tendency 

on the part of a group, or of an individual in 

a group, to force an issue, to bring so much 

mental pressure to bear that an individual or 

group is helpless under the impact of other 

minds, you have what is called “black mag-

ic.” Right motive may protect the group 

from any serious results to themselves, but 

the effect upon their victims will be defi-

nitely serious, rendering them negative and 

with a weakened will. 

The result of all true telepathic work and 

rightly directed effort to “impress” subjects 

will be to leave them with a strengthened 

will to right action, an intensified interior 
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light, an astral body freer from glamour, 

and a physical body more vital and purer.
16

 

Channeling Energy Harmlessly 

Finally we have the issue of intention. It is crit-

ical that we release all sense that we know best 

and focus instead on invoking what is best un-

der the Plan. The Tibetan has advised us as 

follows: “How can this collective impressing 

go on and yet leave a person free? Because it 

will be kept clear of all directed will force; all 

that workers and disciples in my groups will 

seek to do is to impress certain minds with the 

outlines or suggestions as to the Plan; these 

ideas will deal particularly with the concept 

that separation is a thing of the past and that 

unity is the goal of the immediate future; that 

hatred is retroactive and undesirable and that 

goodwill is the touchstone that will transform 

the world.”
17

 

The dynamic that controls right intention is 

harmlessness “in speech and also in thought 

and consequently in action. It is a positive 

harmlessness, involving constant activity and 

watchfulness; it is not a negative and fluidic 

tolerance.”
18

 The most common manner in 

which most of us harm others is through criti-

cism, explicit or implicit—that “‘sitting in 

judgment’—and … idle critical gossip that 

seems necessary to the average group member 

[that can] kill the group life and render abor-

tive the efforts that could, if given cooperation 

and time to develop, prove constructive agen-

cies through which the Hierarchy might 

work.”
19

 

Being able to function together is critical be-

cause we are told: “The Spiritual Hierarchy 

cannot work through people whose tongues are 

critical, whose ideas and attitudes are separa-

tive and who are violently partisan in their be-

liefs and comments. This is a statement of fact. 

I seek to have you train yourselves in such 

right activity, beginning with your own lives 

and your personal expression in the world.”
20

 

Why is [non-criticism] regarded as so es-

sential a requirement? Because criticism 

(analysis and, consequently, separativeness) 

is the outstanding characteristic of mental 

types and also of all coordinated personali-

ties. Because criticism is a potent factor in 

swinging mental and emotional substance 

into activity and so making strong impress 

upon the brain cells and working out into 

words. Because in a sudden burst of critical 

thought, the entire personality can be gal-

vanized into a potent coordination, but of a 

wrong kind and with disastrous results. Be-

cause criticism being a faculty of the lower 

mind can hurt and wound and no one can 

proceed upon the Way as long as wounds 

are made and pain is knowingly given. Be-

cause the work of white magic and the car-

rying out of hierarchical purpose meets 

with basic hindrances in the relations exist-

ing between its workers and disciples. In 

the pressure of the present opportunity there 

is no time for criticism to exist between 

workers.
21

 

While we may find it relatively easy to sup-

press verbal criticism, the more challenging 

task is to purge our minds of all criticism and 

unkind thoughts—to maintain a mental posture 

of goodwill that will not allow for criticism, 

especially when those around us are being crit-

ical. This mental discipline is key to all spiritu-

al work, but is especially important during the 

Festival of Wesak. 

Conclusion 

How we embrace our task of distribution dur-

ing the Festival of Wesak will set the stage for 

what can be accomplished during the spiritual 

year. If we position ourselves within our group 

to step down and distribute Will energy com-

passionately and harmlessly, we will find that 

the consequence is joy, “the silence that 

sounds.”
22

 “This bringing of joy to others in 

order to produce conditions in which they may 

better express themselves may have a physical 

effect as we seek to better their material condi-

tions, or an emotional effect as our presence 

brings to them peace and uplift, or an intellec-

tual result as we stimulate them to clarity of 

thought and understanding.  But the effect up-

on ourselves is joy, for our action has been 

selfless and non-acquisitive, and not dependent 

upon the aspirant’s circumstance or worldly 

state.”
23

   

In conclusion, let us join together in this great 

task of distributing the Will energy that be-
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comes available to us at Wesak, remembering 

that “no matter who we are or where we may 

be placed or what is the nature of our environ-

ment, no matter how isolated we may feel or 

apart from those who may share our spiritual 

vision, each of us can, on that day and for the 

period immediately following and preceding it, 

work and think and act in group formation, and 

function as a silent distributor of force.”
24

 

Notice:   This  paper  has  been  reprinted  with 

permission   from   The   School   for   Esoteric  

Studies, which holds the copyright. 

www.esotericstudies.net/festival-talks.hmtl. 
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                                                                                 Festival of Goodwill 

Goodwill and Group Harmlessness  

Miguel Malagreca   
 

 

he Festival of Goodwill that takes place 

every year during the full moon of Gemini 

represents a time of intense spiritual work. 

Gemini, the celestial twins, is a dual sign, and 

this duality is clearly expressed in the keynotes 

of this festival. On the one hand, this is the 

Festival of Humanity, a time when we recog-

nize and celebrate the beauty, the good and the 

truth in human nature. We affirm our intention 

to foster right human relations and to evoke 

goodwill from those around us. On the other 

hand, this is the Festival of the Christ, the ar-

chetype of the divine in us, the Cosmic Seed 

that is rooted in our heart, impelling us to 

move ever forward on the Path. Thus we also 

celebrate humanity’s impetus toward the full 

expression of our divine nature, aspiring to 

approach the divine, “seeking conformity to 

the divine will,”
1
 and dedicating ourselves to 

the expression of goodwill in action.  

This is, therefore, “a festival of deep invoca-

tion and appeal”; it expresses “a basic aspira-

tion toward fellowship and for human and spir-

itual unity.”
2
 In addition, this is a festival of 

group service. There is a strong link between 

this festival and the work carried out by the 

New Group of World Servers as an intermedi-

ary between Humanity and the Hierarchy. The 

New Group of World Servers is responsible for 

presenting humanity’s appeal to the Hierarchy, 

receiving the spiritual energies evoked as a 

result of such an appeal, harnessing them, and 

finally stepping them down in distribution to 

the human family and the other kingdoms of 

nature. As this year’s Wesak Festival talk 

pointed out, learning to step down the impact 

of the Will energy on Earth is clearly a chal-

lenge and an ongoing task for us. It is also an 

essential effort worth carrying forward through 

the synthetic activity of all spiritual groups 

serving worldwide, which could have im-

portant  consequences  for  the  future  of  our  

 

planet as some of the recent happenings in the 

world seem to be indicating. 

As time progresses, the impact of the 

Shamballa force will be more frequent be-

cause human beings will develop the power 

to stand and withstand it. Hitherto it has 

been too dangerous an energy to apply to 

humanity, for the results have worked out 

destructively.... Its work has, therefore, 

been confined almost entirely to the Spir-

itual Hierarchy Whose Members are 

equipped to handle it and to assimilate it 

correctly and also to use it for the benefit of 

humanity. Now the experiment is being at-

tempted of permitting humanity to receive 

it and its impact, free from the mediation of 

the Spiritual Hierarchy.... Humanity is re-

sponding unexpectedly well. There has 

been much success along this line but the 

results do not appear with clarity to intelli-

gent human beings because they refuse to 

see anything except the destructive aspect 

and the disappearance of the forms to 

which they have hitherto anchored their 

emotions, their desire, and their mental per-

ceptions. They fail, as yet, to see the irrefu-

table evidence of constructive activity and 

of true creative work. The temple of hu-

manity in the New Age is rising rapidly but 

its outlines cannot be seen because people 

are occupied entirely with their individual 

or national selfish point of view and with 

their personal or national instincts and im-

pulses.
3
   

The link between this Goodwill Festival and 

taking responsibility for world service is thus 

evident, particularly when we consider that the 

great Avatar known as the Christ is both the 

Leader of the New Group of World Servers
4
 

and the Head of the Spiritual Hierarchy. 

We also celebrate the full moon in Gemini as 

World Invocation Day, a name that signals the 

T 
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climax of the whole invocation-evocation pro-

cess carried forward throughout the three 

Linked Festivals: 

Three times a year —at the April, May and 

June Festivals—there is a united hierar-

chical meditation led by the Christ; these 

Festivals are invocative of Shamballa or of 

that which lies beyond the Nirmanakayas 

and can only be safely carried forward in 

united meditation, under directed guidance 

and the highest possible inspiration. Each 

Ashram can approach the Nirmanakayas as 

a group at stated periods for which due 

preparation is made; only the entire group 

of Ashrams, the Hierarchy as a whole, can 

approach Shamballa. The New Group [of 

World Servers] is invocative to the Hierar-

chy for purposes of impression and can be 

impressed by any Ashram through its disci-

ples in that group; thus the great chain of 

contact and the great channel for the inflow 

of spiritual energy reaches from Shamballa 

to humanity…. All this is accomplished 

through meditation, through invocation and 

evocation, carried forward in the spirit of 

worship, which is the fundamental method 

of spiritual recognition. Thus, creatively, 

the glory that is hidden in every form is 

evoked and slowly brought to exoteric man-

ifestation
5
. 

Seen in this context, the Aries, Taurus and 

Gemini full moons are woven into a continuum 

of great spiritual significance. Rather than be-

ing separate festivals, they are three main 

points of tension within an invocative and 

evocative planetary endeavor in which the 

whole spiritual community can engage. 

Through this arc of spiritual activity, Sham-

balla energy is contacted, stepped down, quali-

fied, and applied in group service for the great-

er good. Our individual participation is part of 

the group approach, and our group work finds 

its place within the united effort of the One 

Group, the group of world servers that are 

learning how to constructively direct spiritual 

energy toward initiatives that expand and root 

the spirit of goodwill everywhere on Earth. 

As part of the hierarchical network, spiritual 

groups that are made up of “disciples and initi-

ates at all points of evolutionary development 

and of all grades and degrees”
6
 can utilize the 

Festival of Goodwill as an opportunity to work 

together toward the harmlessness that will 

bring about evolutionary planetary changes. 

Harmlessness is the foundation of goodwill, 

and “the practice of harmlessness can evoke 

goodwill from others.”
7
 The constant practice 

of harmlessness “involves harmlessness in 

speech and also in thought and consequently in 

action”; it is a positive harmlessness, “involv-

ing constant activity and watchfulness,”
8
 not a 

negative or indiscriminative tolerance.  

Harmlessness, Goodwill and Group Ser-

vice 

Learning to work with spiritual energy harm-

lessly is an essential component of esoteric 

service. Harmlessness, the Ageless Wisdom 

teaches, is a state of mind that in no way ne-

gates dynamic action and is concerned with the 

energies animating our resolutions. As we 

tread the Path, we learn to recognize the quali-

ties and effects of different energies, some of 

which are of immense power. The most power-

ful of these energies is Will energy, abundantly 

available during the Three Linked Festivals. 

Regarding the three main expressions of the 

Will, the Will-to-Be, the Will-to-Good and the 

Will-to-Know,
9
 it is the Will-to-Good that we 

are learning to work with predominantly dur-

ing this time.  

The Will-to-Good is the basic quality of di-

vine purpose, involving planned activity 

and a definite goal to be achieved. It neces-

sitates the ability to think in terms of the 

whole, an appreciation of the next step that 

humanity must take in the imminent Great 

Approach (for this must be a reciprocal 

Approach), an understanding of the lessons 

of the past, and a vision based not on love 

or on Soul-sight but on a conviction as to 

the immediate purpose of Sanat Kumara, as 

It works it out through the Christ and the 

planetary Hierarchy. This conviction is 

based, as far as the Hierarchy is concerned, 

on pure reason; it is based, as far as human-

ity is concerned, through its disciples, on 

intuitive perception, implemented by love 

and expressed intelligently. Upon this I 
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[T]he Aries, Taurus and Gem-

ini full moons are woven into a 

continuum of great spiritual 

significance. Rather than be-

ing separate festivals, they are 

three main points of tension 

within an invocative and evoc-

ative planetary endeavor in 

which the whole spiritual 

community can engage. 

Through this arc of spiritual 

activity, Shamballa energy is 

contacted, stepped down, qual-

ified, and applied in group 

service for the greater good. 

would ask you to ponder, and as you pon-

der, make the needed changes in your per-

sonal approach to the problem.
10

 

This aspect of the Will expresses at the human 

level as goodwill, which flowers as loving un-

derstanding on Earth. “Esoterically speaking, 

the work of the Hier-

archy is to focus the 

divine Will-to-Good 

as it affects humanity. 

The work of spiritual-

ly minded individuals 

is to evoke that Will-

to-Good on Earth 

through as full an ex-

pression as possible of 

goodwill.”
11

  

We can learn to oper-

ate as a channel for the 

Will-to-Good which, 

stepped down to the 

world as goodwill, 

leads to right human 

relations. “It is abso-

lutely essential that the 

Will-to-Good be un-

folded by the disciples 

of the world,”
12

 so that goodwill can be gener-

ated by humanity. “As the purpose of the di-

vine Will (known and understood in the Coun-

cil Chamber of Shamballa) seeks to influence 

human will, it is [expressed] in hierarchical 

terms as the Will-to-Good and in human terms 

as goodwill, as loving determination or as a 

fixed intention to bring about right human re-

lations.”
13

 There are three ways that we can 

begin to unfold the Will-to-Good, and ulti-

mately right human relations, in our esoteric 

group service: 

First, we can develop our ability to identify 

with the Observer or the One Self by monitor-

ing the motives behind our thoughts, words 

and deeds. The ability to identify with the 

higher point of consciousness, the Self or Ob-

server or Soul, is of paramount importance to 

avoid harm. Clearly, identification with the 

Higher Self or Soul is something to pursue 

both as individuals and as groups— i.e., identi-

fication with the Group Soul, Its purpose and 

service. The final injunction in the Mantra of 

the New Group of World Servers provides a 

clear indication of this: “May I fulfill my part 

in the One Work through self-forgetfulness, 

harmlessness, and right speech.” Our part is 

rightly fulfilled when the underlying motive of 

our inner and outer ac-

tions is that of loving 

understanding, not that 

of imposing our per-

sonal agenda. Taking 

into consideration that 

goodwill is the lowest 

aspect of the divine 

love
14

, no action that is 

based on goodwill, or 

love esoterically under-

stood, can be harmful; 

however, any action 

founded on the desire 

for personal power or 

ambition ends up being 

separative and harmful, 

not only for our group 

but for the whole hu-

man family. Since eso-

teric work renders the 

human mind particular-

ly sensitive to all three aspects of Will energy, 

we need to exercise extreme caution and im-

personality, focusing our mind on the devel-

opment and expression of goodwill. The prac-

tice of harmlessness is inseparable from the 

mastery of the lower self; it implies a positive 

attitude, a high point of integration, and the 

application of the loving will: 

The practice of [harmlessness] must be in-

spired by the motive of intelligent love, 

which also means dedication to the acquisi-

tion and demonstration of truth. To express 

spiritual harmlessness in the most adverse 

circumstances requires the Soul strength 

and the absolute fearlessness that come on-

ly with great love and the spirit of wise 

self-sacrifice…. Unlike hatred, which at-

tacks, destroys, and seeks death, love pro-

tects, creates, and seeks life. The [harmless] 

person carries out the deep-rooted will in 

everyone to live, to extend relationships; 
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and expresses the love force by which this 

may be accomplished.
15

 

Second, we can focus on understanding others. 

“What we do not understand we naturally de-

preciate and condemn, and from this critical 

and negative attitude prejudice, antagonism 

and even hate easily arise. This occurs among 

individuals, among nations, among races and 

even among those who, professing to be reli-

gious and spiritual … should more than others 

exemplify love and brotherhood.”
16

 By con-

trast, harmlessness leads to the spiritual ex-

pression of the Soul in everyday life; it 

“springs from true understanding.... It ema-

nates from a capacity to enter into the con-

sciousness and to penetrate into the realization 

of [a person], and when this has been accom-

plished all is forgiven and all is lost sight of in 

the desire to aid and to help.”
17 In group and 

inter-group work, this understanding implies 

the absence of criticism and the cultivation of 

serenity. Many times we make the mistake of 

forcing issues without due attention to the time 

needed for inner processes to unfold, or we 

come to incorrect conclusions based on the 

glamour of unfounded criticism. A healthy 

remedy is to observe with detachment and cul-

tivate the art of silence that trusts and grants 

psychic space to others and to the happenings 

of the time, leaving our group companions free 

to serve as they feel is appropriate. 

This last consideration invites us to ponder on 

a third and last characteristic that can help un-

fold harmless group dynamics: We can 

acknowledge that groups work under specific 

mandates and that this uniqueness is a strength, 

not a weakness, of the whole network of group 

servers. Sociological research has established 

that many times we apply a double standard 

regarding love or goodwill. We may feel in-

tensely loving in regard to the in-group (those 

we identify with), while feeling little love or 

even hatred toward anyone outside our own 

little universe. Clearly, the application of love, 

in these cases, is very limited.
18

 A harmless 

approach to group love or goodwill implies a 

universalistic mind that is open to the other, 

respecting and appreciating the contribution 

each group and member can make to the One 

Work. Openness is an important characteristic 

if we are interested in fostering inter-group 

engagement and right human relations. While 

inter-group dialogue and broaching sensitive 

matters might be perceived as a risk to the 

group project, there is enough empirical evi-

dence to suggest that dialogue leads to harmo-

ny, deepens our sense of identity and purpose, 

and builds long-term alliances.
19

 

The Results of Learning to Unfold the 

Will-to-Good 

So far we have examined some dynamics char-

acteristic of the process of invocation and 

group work that are preparatory to the right 

application of the Will-to-Good to evoke 

goodwill. Once the Three Linked Festivals 

have ended, our task is to maintain our focus 

on group world service so that the energy con-

tacted during the Festivals is dispensed during 

the remainder of the spiritual year. As the last 

stanza of the Great Invocation suggests, once 

light and love (i.e., goodwill) have opened the 

Way, it is now the center that we call the hu-

man race that has the opportunity to facilitate 

the working out of the Plan of Love and Light. 

Our aim becomes that of directing this energy 

toward ends and initiatives that will evoke 

goodwill and the ongoing development of right 

relations among human beings and between 

humanity and the other kingdoms on Earth. 

In pondering the derivative effects of the Will-

to-Good, we need to keep in mind the im-

portance of nurturing effective group collabo-

rations among all the groups of world servers 

acting in the world, for the enterprise before us 

requires the synthesis of the strength, qualities 

and dedication of us all. It is this united, co-

creative, collaborative inter-group endeavor 

that can contain and direct the energy that the 

Spiritual Hierarchy is ready to release. Such 

endeavor originates at Soul level—the Soul 

being Group Conscious—and it will spontane-

ously manifest outwardly as the inner union is 

cultivated, thanks to harmlessness. 

At the time of the June Full Moon, the Spir-

itual Hierarchy, under the guidance of the 

Christ, will let loose this Will-to-Good up-

on humanity, producing seven great re-

sults…: 
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1.  Power will be given to the disciples of 

the world and the initiates … so that 

they can direct efficiently and wisely 

the coming process of rebuilding. 

2.  The will-to-love will stimulate the peo-

ple of goodwill everywhere so that ha-

tred will gradually be overcome and 

people will seek to live together coop-

eratively.  

3.  The will-to-action will lead intelligent 

people throughout the world to inaugu-

rate those activities that will lay the 

foundation for a new, better and happi-

er world. 

4.  The will-to-cooperate will steadily in-

crease also. Humanity will desire and 

demand right human relations…. 

5.  The will-to-know and to think correctly 

and creatively will become an outstand-

ing characteristic of the masses. 

Knowledge is the first step toward wis-

dom. 

6.  The will-to-persist … will become a 

human characteristic—a sublimation of 

the basic instinct of self-preservation. 

This will lead to a persistent belief in 

the ideals presented by the Hierarchy, 

and the demonstration of immortality. 

7. The will-to-organize will further a 

building process that will be carried 

forward under the direct inspiration of 

the Spiritual Hierarchy. The medium 

will be the potency of the Will-to-Good 

of the New Group of World Servers 

and the responsive goodwill of human-

kind.”
20

 

Let us develop the ability to harness the spir-

itual energies and direct them purposefully and 

constructively toward a dedicated goal in a 

spirit of group love and comprehension.  

So let it be and help us do our part.  

Notice:  This  paper  has  been  reprinted  with 

permission   from   The   School   for   Esoteric  

Studies, which holds the copyright. 

www.esotericstudies.net/festival-talks.hmtl. 
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Book Review   
 

The Inner Dimensions of Life: Vol. 1-

Esoteric Philosophy, by Niels Brønsted. 

Denmark: Soul Publishing, 2014. Paperback, 

824 pages.  List price $US120.00. Also avail-

able at: www.amazon.com. 

iels Brønsted, a lifelong teacher, transla-

tor and student of the Ageless Wisdom 

has earned a respected place in the esoteric 

community. Brønsted was the founder of The 

Theosophical Union in Denmark in 1979, but 

is perhaps best known for the creation of The 

Esoteric School in Denmark in 2001, and the 

subsequent branch schools in Norway, Swe-

den and Spain. In addition to numerous arti-

cles, he is also the author of Meditation-The 

Royal Road to the Soul, a book reviewed by 

the Esoteric Quarterly in Vol.1 No. 2.  His 

latest effort, The Inner Dimensions of Life, is 

a condensed but all-inclusive three-part expo-

sition of The Esoteric School’s curriculum. 

The three volume set consists of: Esoteric 

Philosophy, Esoteric Psychology and Esoteric 

Sociology and is based primarily on the works 

of Helena Blavatsky, C. W. Leadbeater, An-

nie Besant, Geoffrey Hodson, Alice A. Bailey 

and Lucille Cedercrans. As such, The Inner 

Dimensions of Life represents an impressive 

work of synthesis that is deepened by the au-

thor’s own reflections and insights.  

The first volume in the series, Esoteric Phi-

losophy, explores the fundamental concepts of 

the esoteric teaching, beginning with an eso-

teric discussion of the creation account and 

the formation of the seven planes of matter. 

This chapter also includes an alternative theo-

ry of gravity, the study of the planes as wave-

lengths or frequency ranges as well as an ex-

ploration of occult chemistry. Brønsted fol-

lows with an in-depth presentation on the con-

stitution of man. Here, and throughout the 

book, key concepts are illustrated by numer-

ous diagrams and graphics that create context 

and enhance retention and understanding.  

In the next chapter, Brønsted turns from the 

fundamental  structures of  the  esoteric teach- 

 

ing in terms of its “spatial” expression to one 

of the most prevalent distortions of divine 

truth—the fear of death. Death, as Brønsted 

views it, is a “vast collective thoughtform,” 

and a kind of “independent entity” that lives 

off humanity’s vital energies and slows down 

its spiritual development. After touching on 

the true nature and solution to the problem of 

death, the author discusses the death process 

in some detail as well as life on the astral, 

mental and causal planes. The “future science 

of death” is also discussed. Included in this 

chapter is an examination of rebirth, followed 

by a chapter on karma and evolution from 

both a macrocosmic and microcosmic per-

spective.  

The chapter immediately succeeding these 

themes surveys the path of initiation and its 

effects. Consideration is also given to the 

arousing of the energy centers from both a 

technical and psychological perspective; the 

latter perspective stressing the necessity of 

integrating the subconscious, conscious, and 

super conscious levels so that every thought-

form, including those stored in the subcon-

scious mind, is brought to the surface and into 

association with any newly developed aspects 

of consciousness.  

Next, Brønsted provides a comprehensive 

account of the path of discipleship in its vari-

ous stages and the practical application of 

spiritual qualities in service to the Plan.  He 

also touches upon the plan of evolution in its 

differing manifestations, beginning with cos-

mic impulse to its conscious realization in the 

mind of the disciple. 

The Seven Rays in their cosmic, solar, plane-

tary and earthly context are then discussed. In 

addition to the lucid passages and diagrams on 

the difficult subject of the source, transmis-

sion and expression of cosmic force, Brønsted 

posits several interesting hypotheses. For ex-

ample, he lays out three possibilities with re-

gard to the interplay between the major and 

minor rays, one of which gives the 4
th
 ray a 

N 
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unique role and placement. Another especially 

noteworthy section is the material dealing 

with Rays and the Hierarchy, in which the 7
th
 

Ray Ashram is conceived as having temporar-

ily taken over the role and function of the 3
rd

 

Ray Ashram as the ruling factor in the devel-

opment of human civilization. Such a devel-

opment is said to be due, in part, to the 3
rd

 

Ray Ashram’s inability to handle the new im-

pulse from Sirius. This information, which is 

based on the teachings of Lucille Cedercrans, 

seems to differ in emphasis from the teachings 

given out by the Tibetan, who states that the 

7
th
 Ray Master has assumed responsibility for 

the 3
rd 

Ray Ashram, (perhaps because it is 

thought that Master Rakoczy is now function-

ing as a 3
rd

 Ray Monad), the Ashram which 

now enfolds the 5
th
 and the 7

th
 Ray Ashrams 

within its ring pass-not. Although a fuller ex-

position of the Cedercrans material is dealt 

with in greater detail in the last three chapters 

of the book, it is not clear whether this dis-

crepancy is an issue of substance or a matter 

of vocal expression. 

No book on esoteric philosophy would be 

complete without tackling the awe-inspiring 

subject of occult cosmology. Here, Brønsted 

begins by touching upon the solar system in 

its cosmic context, followed by discussion of 

the creation and evolution of the solar system 

and its inner structure. Next, he examines the 

planets and planetary schemes and includes a 

number of diagrams that help explain the in-

dividual globes, chains and rounds along with 

the concept of a “life wave.” The material in 

the section is presented with such clarity that 

students who have typically been stymied by 

this somewhat complicated subject will come 

away with a newfound appreciation of the 

magnitude, proportion and order in the cos-

mos and our solar and planetary systems. 

Continuing with the theme of cosmology, the 

author examines the evolution of life and con-

sciousness on earth in a chapter on “Esoteric 

World History.” Despite reservations by Alice 

A. Bailey—which the author examines and 

counters with a logical argument of his own—

Brønsted draws heavily on the clairvoyant 

accounts of Annie Besant and C.W. Lead-

beater in: Man: Whence, How and Whither. 

This overview of early life on the planetary 

chains, the beginnings of initial root races, 

civilizations and empires up to and including 

the present, also includes material from Bailey 

and various other esoteric sources.  

The next chapter explores the structure of the 

inner world government, the arrival of the 

Kumaras and a more detailed account of the 

role and function of the “Masters.” It includes 

information on Sanat Kumara and the Buddha 

that may be called into question by some stu-

dents. We read, for example, that Sanat Ku-

mara has previously functioned on the 1
st
 as-

pect, but is now functioning on the 2
nd

 aspect 

as a result of an impulse from the Solar Log-

os; that his work on earth is nearly complete 

and that the Buddha is being made ready to 

take his place once the earth becomes a sacred 

planet. Brønsted also offers some fascinating 

information on the Masters. Of particular note 

is the esoteric account of the life of Jesus of 

Nazareth and the writing of the Gospels. This 

account, based primarily on Geoffrey Hod-

son’s studies of the akashic records, claims 

that the Jesus of the Gospel was an imaginary 

person and that the Gospels are a fictional and 

deliberately constructed narrative designed to 

preserve the life story and teachings of the 

original Jesus, who was stoned to death 50 

years earlier. The chapter concludes with a 

brief overview of Hierarchical activity over 

the last few thousand years leading up to the 

emergence of the New Group of World Serv-

ers and their efforts to prepare the way for the 

Reappearance of the Christ. 

The Inner Dimensions of Life concludes with 

two more chapters—“The New Evolutionary 

Impulse” and “The Deva Kingdom.” The first 

of these explores an advanced evolutionary 

impulse—based on a synthesis of 1
st
, 2

nd
 and 

7
th
 Rays—flowing to our planet from the mo-

nadic heart center of the Sirian Logos. This 

has resulted in the formation of the Ashram of 

Synthesis and a radical acceleration of devel-

opment for all life on earth. The structure and 

responsibilities of the new Ashram and role of 

each of the aforementioned rays are discussed 

along with the nature of the new impulse and 

its effects in bringing about the birth of the 

Christ consciousness among the masses and 
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the creation of a new civilization on earth. 

One of the effects of this new evolutionary 

impulse is the widespread recognition of the 

One Life and a deeper measure of contact and 

cooperation between the Angels and the De-

vic kingdom and men. Brønsted’s exposition 

of this theme forms the concluding chapter 

and one of the most interesting segments of 

the book. While some of what is presented 

here will be familiar to esoteric students, as-

pects of Brønsted’s approach to the subject of 

the Devas might be viewed as controversial in 

places. For example, most esotericists view 

the deva and human kingdoms as two parallel 

evolutions that touch temporarily at two 

points along the way, i.e., the vegetable and 

Buddhic level, and which only merge at the 

Monadic level. Here, however, Brønsted sug-

gested that the devic and human kingdoms are 

essentially the same because the deva evolu-

tion, like all life, must take its course through 

the human kingdom. Brønsted explains how 

he believes this misunderstanding arose and 

supports his assertions with quotes from the 

Bailey, Blavatsky and Hodson.  

The author also introduces us, via the works 

of Lucille Cedercrans, to See-La-Aum, the 

Devaraja or Deva Lord of the cosmic physical 

plane and to Selah, a superior Angel and ex-

tension of See-La-Aum from the Venus 

scheme, who overshadows the 7 Archangels 

of the Rays and is connected with healing 

work in the world, among other things. Ac-

cording to Cedercrans, disciples who are at-

tempting to realize the evolutionary plan must 

invoke these two Angels. 

Following his discussion on the categories of 

Angels and drawing further on Cedercrans 

work, Brønsted turns to a “relatively new or-

der of devas”—the “Devas of Synthesis.” He 

explains that “when a group of people circu-

late the energies of the 1
st
, 2

nd
 and 7

th
 Ray be-

tween them,” they create “a synthesis of ener-

gies and a harmonious balance between spirit, 

consciousness  and  matter.”  This  enables the 

 

 

 

group to invoke the devas of synthesis.  It also 

allows them to establish a cooperative bond 

with a particular deva who assists the creative 

processes of the group.  

The overarching “Deva of Synthesis” is also 

discussed along with the Solar Angels, the 

Gayatri, or World Mother. The Deva of Syn-

thesis, as described by Brønsted, is as an 

“etheric seraph,” which is the highest designa-

tion of angels in the biblical hierarchy. As 

such, this deva is said to serve the function of 

synthesis in relation to a group organism, 

eventually turning the group personality into a 

unity who can cooperate with the deva and 

assist them in realizing some aspect of the 

evolutionary plan. Brønsted turns next to an-

other great Angel or Devaraja who is said to 

represent the sum total of the planet’s form 

building deva life. Although the Tibetan 

maintains that such an individual has never 

existed in our particular planetary life, other 

sources maintain that the inflow of the energy 

of synthesis has purportedly changed the earth 

in such a way that Gayatri, the World Mother 

can now anchor and vitalize the entire deva 

nature on the material plane. Included here is 

a thought-provoking examination of Gayatri’s 

relationship to another angel, who was said to 

be the Virgin Mary or the Mother of Jesus in a 

previous incarnation as well as an informative 

section on the Greater and Lesser Builders 

and the various Elemental Lives. 

Volume 1 of The Inner Dimensions of Life is 

an accessible and highly informative synthesis 

of esoteric philosophy. Although, the book 

raises certain questions and is weak on cita-

tions and attributions, leaving one to wonder 

about some of the author’s sources, it serves 

as an excellent teaching tool and a rich re-

source for a wide range of students interested 

in a unified approach to the material—one 

that links ideas from various sources with the 

author’s own, often astute, interpretations.  

                                              Donna M. Brown  

                                              Washington, DC. 
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